Feminism in two of Shaw's plays by Viswanathan, Uma
U N I V E R S I D A D E  F E D E R A L  DE S A N T A  C A T A R I N A  
P R O G R A M A  DE P O S - G R A D U A C S O  EM L E T R A S
F E M I N I S M  IN TWO OF S H A W ' S  P L A Y S
D i s s e r t a ç ã o  a p r e s e n t a d a  à U n i v e r s i d a d e  F e d eral 
de S a n t a  C a t a r i n a  p a r a  a o b t e n ç ã o  do g r a u  de
M E S T R E  EM L E T R A S  
O P Ç S O  I N G L Ê S  E L I T E R A T U R A  C O R R E S P O N D E N T E
U M A  V I S W A N A T H A N
F L O R I A N O P O L I S
1989
E s t a  d i s s e r t a ç ã o  foi j u l g a d a  a d e q u a d a  
p a r a  a o b t e n ç ã o  do 
G R A U  DE M E S T R E  EM L E T R A S  
O p ç ã o  In g l ê s  e L i t e r a t u r a  C o r r e s p o n d e n t e
D r a . B e r n a d e t e  P a s o l d  
O R I E N T A D O R A
D r . J o s e  L u i z  M e u r e r
C o o r d e n a d o r  do C u r s o  de P ó s G r a d u a ç ã o  
em In g l ê s  e L i t e r a t u r a  C o r r e s p o n d e n t e
B A N C A  E X A M I N A D O R A :
Dra. B e r n a d e t e  P a s o l d
Dra. S u s a n a  Funck
Dr . Di 1 v o ^ i s t  of f
A C K N O W L E D G E M E N T S
I thank Profa. D r a . B e r n a d e t ê  P a s o l d  for h e r  p a t i e n t  
o r i e n t a t i o n ,  e n c o u r a g e m e n t  and c o n s t r u c t i v e  c r i t i c i s m s  w hich 
e n a b l e d  me to f i n i s h  t h i s  w o r k .
I am i n d e b t e d  to many p e r s o n s  and o r g a n i z a t i o n s  w h o  k i n d l y  
h e l p e d  me to get t h e  r e f e r e n c e s  for t h i s  work; in p a r t i c u l a r  to 
P r o f e s s o r s  S u s a n a  F u n c k , S e r g i o  Bellei, R o d e l l e  W e i n t r a u b ,  
P r a f u l b a l a  Pat e l , T.M. V i s w a n a t h a n /  R o s a  K o n d e r  and ms friend 
S r e e  S u n d a r a m .  A l s o  to P r o g r a m a  de P ó s - G r a d u a ç ã o  em I n g l ê s  e 
L i t e r a t u r a  C o r r e s p o n d e n t e of the U n i v e r s i d a d e  F e d eral de S a n t a  
C a t a r i n a ,  C u r s o  de P ó s - G r a d u a ç ã o  em L e t r a s  of the U n i v e r s i d a d e  
F e d e r a l  do P a r a n á ,  T h e  B r i t i s h  C o u ncil in R i o  de J a n e i r o  and the 
A t k i n s  L i b r a r y  of the U n i v e r s i t y  of N o r t h  C a r o l i n a  at C h a r l o t t e .
I wi s h  to thank all the p e r s o n s  who h e l p e d  me and e n c o u r a g e d  
me, d i r e c t l y  or i n d i r e c t l y ,  to c o m p l e t e  t h i s  course. S p e c i a l  
t h a n k s  are due to P r o f e s s o r s  S u s a n a  Funck, C a r m e n  R o s a  C a l d a s -  
C o u l t h a r d ,  M a l c o l m  C o u l t h a r d ,  H i l á r i o  Bohn, John D e r r i c k ,  José 
L u i z  M e u r e r , A r n o l d  G o r d e n s t e i n ,  A l i c e  Retry, K e r a  St e v e n s ,  
A l a m e l u ,  A. Geor g e ,  Inge Thiel and my c o l l e a g u e  D i r c e  F i s h e r  
Z o r n i g .
it is my p l e a s a n t  duty to thank the s t a f f  of the E n g l i s h  
D e p a r t m e n t  for t h e i r  c o r d i a l i t y .
F i n a l l y ,  I am g r a t e f u l  to my s o n s  B a b u j i  and D h u r u v a n  for 
b r i n g i n g  t h e  u b i q u i t o u s  c o m p u t e r  into the w r i t i n g  of t h i s  w o r k .
0 o b j e t i v o  d e s t e  t r a b a l h o  é e s t u d a r  o •feminismo de B e r n a r d  
S h a w  tal c o m o  se r e v e l a  em suas cre n ç a s ,  t e o r i a s  e p e ç a s  
dramát i c a s .
Os d o i s  p r i m e i r o s  c a p í t u l o s  d i z e m  r e s p e i t o  às t e o r i a s  de 
S h a w  s o b r e  a a r t e  d r a m á t i c a  e às suas i d é i a s  f e m i n i s t a s .
0 -Feminismo e x p r e s s o  nas du a s  p e ç a s  - I b g _ E h Í l ã D d g E Ê E  e 
Mui y§ÍIE§Qli EíIQÍê§§ÍQD “ ^ d i s c u t i d o  em t e r m o s  de p e r s o n a g e n s ,  
s i t u a ç õ e s  e r e s o l u ç õ e s  do confl i t o ,  nos dois c a p i t u o s  s e g u i n t e s .
O b s e r v a - s e  que S h a w  a d v o g a  a l i b e r a ç ã o  da m u l h e r  de a t i t u d e s  
c o n v e n c i o n a i s  que a a f e t a m  de forma a d versa. Ele a s s i n a l a  o 
m o d e l o  duplo, com a s á t i r a  e ironia que o c a r a c t e r i z a m . A c r e n ç a  
de S h a w  na i g u a l d a d e  dos s e x o s  e sua fé nas h a b i l i d a d e s  das 
m u l h e r e s  sSo s a l i e n t a d a s  nas s u a s  peças. Em a m b a s  as p e ç a s  S h a w  
r e t r a t a  a l g u m a s  m u l h e r e s  f o r t e s  que d e s a f i a m  as c o n v e n ç õ e s  
s o c i a i s  c o m o  uma forma de p r o t e s t o  c o n t r a  a e x p l o r a ç ã o  das 
m u l h e r e s .  As p e ç a s  t a m b e m  m o s t r a m  o e g o i s m o  m a s c u l i n o  e o 
c a v a l h e r i s m o  c o n d e s c e n d e n t e  em r e l a ç ã o  ás m u l h e r e s .  A l é m  das 
m u l h e r e s  f o r t e s  que têm s u c e s s o  em sua r e b e l i ã o  c o n t r a  as 
p r á t i c a s  s o c i a i s  i n j u s t a s  Sh a w  t a m b e m  m o s t r a  a l g u m a s  m u l h e r e s  que 
s o f r e m  p r i v a ç õ e s ,  t a n t o  fí s i c a  co m o  e m o c i o n a l m e n t e .  As m u l h e r e s  
f o r t e s  e r e b e l d e s  t a m b é m  s o f r e m  ta i s  c a r ê n c i a s  a p e s a r  de sua 
v i t ó r i a  em a l g u m a s  áreas. S h a w  t o r n a  as p e ç a s  " d e s a g r a d á v e i s” 
pa r a  f azer com que a a u d i ê n c i a  r e c o n h e ç a  os m a l e s  s ociais.
Resumo
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e s p e c i a l m e n t e a f o rma com que as m u l h e r e s  s ã o  m u t i l a d a s  em sua 
lu t a  c o n t r a  o s i s t e m a  p r e d o m i n a n t e .  0 e l e m e n t o  p o s i t i v o  n e s t a s  
p e ç a s  es t á  no r e s p e i t o  e a d m i r a ç ã o  que as m u l h e r e s  f o r t e s  
i n s p i r a m  a p e s a r  de s e u s  f r a c a s s o s  e perdas. 0 i r r e d u t í v e l  
a u t o - r e s p e i t o  e a s o l i d a r i d a d e  d e s s a s  m u l h e r e s  n o t á v e i s  
t r a n s m i t e m  u m a  n o t a  de e s p e rança.
0 f e m i n i s m o  de S h a w  é louvável e é t r a n s m i t i d o  c o m  o a p e l o  
e s p e c i a l  de S h a w  nas d u a s  peças.
.Abst ract
It is the a i m  of th i s  work to s t u d y  B e r n a r d  S h a w ' s  f e m i n i s m ,  
as r e v e a l e d  in his b eliefs, t h e o r i e s  and d r a m a t i c  works.
T he first two c h a p t e r s  deal with S h a w ' s  t h e o r i e s  of d r a m a t i c  
art and his f e m i n i s t i c  ideas.
The feminism expressed in the two plays I h Ê _ E b i l â D d e E e c  and 
MES_Warrenli_PEQfe§siQD is discussed in terms of the characters, 
situat i o n s  and resolution of the conflict, in the next two 
chapters.
It is se e n  that Sh a w  a r g u e s  for W o m a n ' s  l i b e r a t i o n  from 
c o n v e n t i o n a l  a t t i t u d e s  w h ich affect h e r  a d v e r s e l y . He p o i n t s  out 
t h e  d o u b l e  s t a n d a r d ,  with his c h a r a c t e r i s t i c  s a t i r e  and irony. 
S h a w ' s  b e l i e f  in the e q u a l i t y  of s e x e s  and his f a ith in the 
a b i l i t i e s  of w o m e n  are b r o ught out in the two plays. In bo t h  the 
p l a y s  S h a w  has p o r t r a y e d  so m e  s t r o n g  w o m e n  w h o  de f y  the 
c o n v e n t i o n s  of s o c i e t y  as a p r o t e s t  agai n s t  the e x p l o i t a t i o n  of 
w omen. The p l a y s  a l s o  s h o w  ma l e  s e l f i s h n e s s  and c o n d e s c e n d i n g  
c h i v a l r y  t o w a r d s  women. In a d d i t i o n  to the s t r o n g  w o m e n  who 
s u c c e e d  in t h e i r  r e b e l l i o n  a g a i n s t  s o c i e t y ' s  u n f a i r  p r a c t i c e s ,  
S h a w  a l s o  s h o w s  so m e  w o men who s u f f e r  d e p r i v a t i o n s  - b o t h  
p h y s i c a l  and e m o t i o n a l .  The strong, r e b e l l i o u s  w o m e n  a l s o  s u f f e r  
s u c h  d e p r i v a t i o n s  d e s p i t e  t h e i r  v i c t o r y  in s o m e  areas. S h a w  m a k e s  
the p l a y s  " u n p l e a s a n t "  to m a k e  the a u d i e n c e  r e c o g n i z e  t h e  social
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ev i l s ,  e s p e c i a l l y  the way w o men are m u t i l a t e d  in t h e i r  s t r u g g l e  
a g a i s t  the p r e v a i l i n g  system. The p o s i t i v e  e l e ment in t h e s e  p l a y s  
is the r e s p e c t  and a d m i r a t i o n  w h i c h  t h e  s t r o n g  w o m e n  i n s p i r e  
d e s p i t e  t h e i r  -Failings and losses. The u n s h a k e a b l e  s e l f - r e s p e c t  
and the s o l i d a r i t y  of t h e s e  r e m a r k a b l e  w o m e n  ^ o und a n o t e  of 
hope.
S h a w ' s  f e m i n i s m  is l a u d a b l e  and it c o m e s  t h r o u g h  w i t h  the 
s p e c i a l  appeal of S h a w ' s  art in t h e  t w o  plays.
T A B L E  OF C O N T E N T S
A B S T R A C T  ........................... ...............................  vi
I N T R O D U C T I O N  ............. ......................................  1
C H A P T E R  I
SHAW, THE P L A Y W R I G H T  ............  3
C H A P T E R  II
S H A W ' S  F E M I N I S M  ........  27
C H A P T E R  III
"THE P H I L A N D E R E R "  ........................................  78
C H A P T E R  IV
"MRS W A R R E N ' S  P R O F E S S I O N "  ............................. iEA
C O N C L U S I O N  ................................................ ........ 168
B I B L I O G R A P H Y  ....................... ..............................  187
RESUMO .............................................................. IV
A p l a y w r i g h t  w h o  c o n f i n e s  h i m s e l f  to p o p u l a r  p l a y s  is like a 
b l i n d  m a n ' s  dog w h o  g o e s  w h e r e v e r  the b l i n d  man p u l l s  him, on the 
g r o u n d  that bo t h  of th e m  want to go the same place.
B e r n a r d  S h a w
A d r a m a t i s t  may h a v e  t w o  e n d s  in view. one, to p l e a s e  the 
p u b l i c ,  the o t h e r  to s a t i s f y  himself. I h a v e  c h o s e n  to s a t i s f y  
m y s e l f .
H e n r y  B e c q u e
The work of art is to d o m i n a t e  t h e  s p e c t a t o r ;  the s p e c t a t o r  
is not to d o m i n a t e  the work of art.
O s c a r  W i l d e
i N i B Q s y c i i g N .
T h e  p l a y s  of G e o r g e  B e r n a r d  S h a w  and the c h a r a c t e r s  in his 
p l a y s  h a v e  a l w a y s  f a s c i n a t e d  me. His w o m e n  c h a r a c t e r s  h a v e  been 
of p a r t i c u l a r  i nterest to me b e c a u s e  of t h e i r  r e f r e s h i n g  
v i t a l i t y ,  s e n s e  of i n d e p e n d e n c e ,  s t r e n g t h ,  and feminism.
T h e r e  are m a n y  S h a v i a n  p l a y s  w h i c h  sh o w  d e l i g h t f u l  
c o u r t s h i p s  b e t w e e n  men and w o m e n  e n d i n g  in h a p p y  m a r r i a g e s .  
H o w e v e r ,  it is the p l a y s  w hich do not end in the e x p e c t e d  
m a r r i a g e s  that s h o w  the m o r e  f e m i n i s t i c ,  i n d e p e n d e n t  and s t r o n g  
w omen. It is t h e s e  p l a y s  that a r o u s e d  my in t e r e s t  in S h a w ' s  
fe m i n i s m .  I h a v e  c h o s e n  two such p l a y s  from S h a w ' s  e a r l y
p l a y w r i g h t i n g  c a r eer: I h g ___ P h i i a n d e c g r  and M r s __ W a r r e n l s
P c e i e s s i B Q ^
It is the p u r p o s e  of th i s  work to gi v e  an idea of S h a w ' s  
f e m i n i s m  and to s e e  h o w  his f e m i n i s m  g e t s  t r a n s l a t e d  in t h e  a b o v e  
m e n t i o n e d  plays.
The first c h a p t e r  f o c u s s e s  on S h a w  as a p l a y w r i g h t ,  and 
s t u d i e s  his dr a m a t  ic t h e o r y  and pract i c e , a t t e m p t  ing to g 1ean 
s o m e  c o h e r e n t  p a t t e r n s  and t e c h n i q u e s  that m a k e  his p l a y s  at on c e  
d e l i g h t f u l  and t h o u g h t - p r o v o k i n g . It a l s o  m a k e s  a b r i e f  n o t e  of
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s o m e  s i g n i f i c a n t  t r e n d s  in the e a r l y  plays, m i d d l e  p e r i o d  p l a y s  
and the l a t e r  p l a y s  of t h i s  p l a y w r i g h t  who lived to be a 
n o n a g e r i a n .
The s e c o n d  c h a p t e r  d i s c u s s e s  S h a w ' s  i d e a s  on Woman, her 
s t a t u s  in s o c i e t y  and home, his v i e w s  on love, m a r r i a g e , s e x  and 
r e l a t e d  s u b j e c t s ,  w h i c h  t o g e t h e r  m a k e  up his f e m i n i s t i c  vi e w s .  An 
a t t e m p t  h a s  b e e n  m a d e  to c o l lect the r e l e v a n t  i n f o r m a t i o n  from 
a v a i l a b l e  m a t e r i a l  from the s t a g g e r i n g  v a r i e t y  of his w r i t i n g s  - 
r a n g i n g  fr o m  his e a r l i e s t  w r i t i n g  to his l a ter c r i t i c a l  works, 
s o c i a l i s t  a r t i c l e s ,  pu b l i c  s p e e c h e s ,  l e t t e r s  and the i m p r e s s i v e  
a r r a y  of his d a z z l i n g  plays.
The next t w o  c h a p t e r s  d i s c u s s  the c o n c e p t s  r e l a t e d  to 
f e m i n i s m  in the t w o  p l a y s  c h o s e n  for t h i s  study, w i t h  s p e c i a l  
r e f e r e n c e  to the w o m e n  c h a r a c t e r s .
The last c h a p t e r  r e c a p i t u l a t e s  t h e  a r g u m e n t s  p r e s e n t e d  in 
t h e  p r e v i o u s  c h a p t e r s  to gi v e  a c o n c i s e  idea of S h a w ' s  f e m i n i s m  
a s  r e v e a l e d  in h i s  t w o  e a r l y  p l a y s  I h e _ P h i l a D ^ e E e c  and 
!3r:s_y§i:ceDl§_EcQfes§iQD
C H A P T E R  I
S H Q y ^ _ I H E _ E L A Y y R I G H I
"In the, born w r i t e r  the s t yle is the man; and w i t h  t h e  born 
d r a m a t i s t  the p l a y  is the s u b j e c t , "  d e c l a r e s  S h a w  Ci3. S h a w  is 
b o t h  a born w r i t e r  and born d r a m a t i s t .  A k n o w l e d g e  of  S h a w  as a 
man and as a p l a y w r i g h t  and an idea of h i s  s t y l e  and d r a m a t u r g y  
a r e  d e s i r a b l e  b e f o r e  u n d e r t a k i n g  a s t udy of his plays.
S h a w  lived for almost a c e n t u r y  - from 1856 to 1950. D u r i n g  
h i s  long life he was very a c t i v e  and h i g h l y  p r o d u c t i v e  in many 
a reas. T h o u g h  c o n s i d e r e d  by many as the g r e a t e s t  E n g l i s h  
p l a y w r i g h t  s i n c e  S h a k e s p e a r e ,  Sh a w  did not c o n f i n e  his e n e r g y  to 
p 1 a y w r i g h t i n g  alone. His interests, c a r e e r s  and c o n t r i b u t i o n s  
r e a c h  far b e y o n d  the field of drama. A r r i v i n g  in L o n d o n  as a 
y oung, shy, p r o v i n c i a l  I r i s h m a n  from Dublin, he spent h i s  first 
s e v e n  y e a r s  in L o n d o n  w r i t i n g  n o v e l s  w h i c h  w e r e  all r e j e c t e d  by 
p u b l i s h e r s .  But such r e p e a t e d  r e j e c t i o n s  of his w r i t i n g s  did not 
s u c c e e d  in d i s s u a d i n g  him from writing. H a v i n g  s t a r t e d  to work at 
t h e  age of fifteen, he did not h a v e  any formal u n i v e r s i t y  
e d u c a t i o n .  He c o m p e n s a t e d  for t h i s  by e d u c a t i n g  h i m s e l f  at the 
B r i t i s h  Museum, m a k i n g  it his s e c o n d  home. He j o i n e d  s e v eral
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s t u d y  g r o u p s  and d e b a t i n g  s o c i e t i e s  t h e r e b y  b r o a d e n i n g  his 
i n t e l l e c t u a l  h o r i z o n .  O v e r c o m i n g  his e x c r u c i a t i n g  s h y n e s s ,  
p r o v i n c i a l  accent and m a nners, he b e c a m e  one of t h e  b r i l l i a n t  
p l a t f o r m  s p e a k e r s  in L o n d o n  by s h e e r  will and u n r e l e n t i n g  effort. 
He g a i n e d -  e n t r a n c e  into most of the a v a n t - g a r d e  i n t e l 1e c t u a l  and 
social c i r c l e s  in London. Soon he b e c a m e  an a c t i v e  s o c i a l i s t ,  
j o i n e d  the F a b i a n  S o c i e t y  and b e c a m e  its s t a r  s p e a k e r ,  
i n d i s p e n s a b l e  c o m m i t t e e m a n ,  and p a m p h l e t e e r .  In a d d i t i o n  to 
t a k i n g  part in all such a c t i v i t i e s ,  most of w h i c h  he did w i t h o u t  
any pay, he a l s o  w o r k e d  as a j o u r n a l i s t - c r i t i c  of books, 
p a i n t i n g s ,  m u s i c  and drama. He m a d e  a r e p u t a t i o n  as a c r i t i c  in
the c o l u m n s  of __Qaz e t t e ,  I h g __ yQEld. I h g __ Stan, and
I b e _______________ Amidst all t h e s e  d e m a n d i n g  a c t i v i t i e s  he
found t i m e  to w r i t e  his first m a j o r  c r i t i c a l  work, IhE
Q y i Q t e s s e D C e _ Q i __IbSgQiSlD He a l s o  s e r v e d  as a b o r o u g h  c o u n c i l l o r
for the S t . P a n c r a s  vestry. It was not u n til 1892 that h e  f i n i s h e d  
h i s  first play, at the a g e  of 36. T h e  p u b l i c  and t h e  c r i t i c s  
found h i s  e a r l y  p l a y s  very u n c o n v e n t i o n a l  and even s h o c k i n g .  
A f t e r  h i s  t h i r d  play, b c s . y a r r g Q l s . E c Q f e s S i Q D » w h i c h  w a s  banned, 
S h a w  s o m e w h a t  c h a n g e d  his t a c t i c s  and g r a d u a l l y  g a i n e d  a g r u d g i n g  
a c c e p t a n c e .  In about t w e l v e  years, wi t h  his d e l i g h t f u l  h u m our, 
wit and f a c i l i t y  for dialo g u e ,  he e s t a b l i s h e d  h i m s e l f  as an 
i r r e s i s t i b l e  f o r c e  in the E n g l i s h  theater.
E v e n  a f t e r  b e c o m i n g  a s u c c e s s f u l  p l a y w r i g h t ,  S h a w  c o n t i n u e d  
to w r i t e  on a v a r i e t y  of s u b j e c t s .  T i t l e s  of so m e  of h i s  w r i t i n g s
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a t t e s t  to h i s  p r o l i f i c  i n t e r e s t s  : Essaa§_iQ_EabiiD_SQQiali§iD,
I h e _ C a§ e_f o E _ E g u i l i t a »  Q o m m g D  S g o 5 e _abQut_the_Wgi:. H s a __t e _ S e t t l e
t h g - I r i s h __Q u e s t i B D /_'What is to be d o n e  wi t h  d o c t o r s ? ' ,  'School
a n d  S c h o o l m a s t e r s ' ,  ICDEEiSSDiDeQt, Bysiiials___ EQlitiSLS, Ihg
i D t e l l i s e o t __yoisaDls__ 5uiiiE__tB__ Secialisa!__ s o d __ CsEitaiisoi. Ihg
EBlitiE§l_t!adhoy§e_iD_S!Diri£i__a o d __ N g S E g E __ H bsdS and m a n y  o t h e r
wor k s .  C o l l e c t i o n s  of his letters, w h i c h  are h i g h l y  e n j o y a b l e ,  
f o r m  many vol u m e s .  His p r e f a c e s ,  w h i c h  in m a n y  c a s e s  w e r e  w r i t t e n  
long a f t e r  the pl a y  and ha v e  a p p a r e n t l y  l i t t l e  to do  w i t h  the 
pl a y s ,  m a k e  up a f o r m i d a b l e  v o l u m e  in t h e m s e l v e s .  Th e y  f o r m  a 
s e r i e s  of lively, i n t e r e s t i n g  and o f t e n  p r o v o c a t i v e  e s s a y s  on a 
v a r i e t y  of subje c t s .
S h a w ' s  d r a m a t i c  w r i t i n g  a l o n e  c o m p r i s e s  more th a n  fifty 
pl a y s .  They vary from r o m a n t i c  c o m e d y  to m e l o d r a m a ,  farce, 
c o u r t e s a n  play, d o m e s t i c  drama, h i s t o r i c a l  play, r e l i g i o u s  drama, 
d i s c u s s i o n  play, f u t u r i s t i c  play, p o l i t i c a l  e x t r a v a g a n z a  and so 
on. Ma n y  of his p l a y s  defy c a t e g o r i z a t i o n .  O f t e n  e l e m e n t s  of 
d i f f e r e n t  g e n r e s  are p r e s e n t  w i t h i n  the s a m e  play. Many of S h a w ' s  
p l a y s  are t r a g i - c o m e d i e s .
Wh e n  S h a w  first s t a r t e d  as a p l a y w r i g h t  in the 1890s, h i s  
w o r k s  met wi t h  a lot of o p p o s i t i o n .  C r i t i c s  a c k n o w l e d g e d  the wit, 
t h e  li v e l y  and d e l i g h t f u l  d i a l o g u e ,  the i n t e r e s t i n g  c h a r a c t e r s ,  
t h e  b r i l l i a n c y  of the work as a w h o l e  and so  on, but they 
d e c l a r e d  that S h a w ' s  p l a y s  we r e  not p l a y s  at all, w h a t e v e r  e l s e  
t h e y  might be. S h a w ' s  d e f i a n c e  of the c o n v e n t i o n a l  r u l e s  of plot,
-6-
st r u c t u r e ,  c h a r a c t e r i s a t i o n  and so on no doubt c o n t r i b u t e d  to the 
a d v e r s e  c r i t i c i s m  of his plays. S h a w - t h e  p l a y w r i g h t ' s  r e b e l l i o n  
a g a i n s t  d r a m a t i c  c o n v e n t i o n s  was the result of S h a w - t h e  d r a m a  
c r i t i c ' s  r e a c t i o n  against the d r a m a  o f  his time.
S h a w ' s  ma i n  c o m p l a i n t  a g a i n s t  the l a t e  19th c e n t u r y  d r a m a  
w a s  that it e n d o r s e d ,  w i t hout any c r i t i c a l  e n q u i r y ,  the 
c o n v e n t i o n a l  m o r a l i t y  that was h a n d e d  do w n  to it. S h a w  b e l i e v e d  
that the p u r p o s e  of d r a m a  - or any great l i t e r a t u r e  - w a s  to 
" f o r c e  the p u b l i c  to r e c o n s i d e r  its m o r a l s ." C E 3. E v e n  t h e  great 
B a r d  do e s  not e s c a p e  from S h a w ' s  c r i t i c i s m  in this r e s p e c t .  Shaw, 
m o r e  than a n y o n e  else, r e c o g n i z e d  and a p p r e c i a t e d  S h a k e s p e a r e ' s  
g e n ius. But he d e p l o r e d  S h a k e s p e a r e ' s  lack of i n t e r e s t  and 
p a s s i o n  in social and moral r eforms. In S h a w ' s  view, the most 
i m p o r t a n t  w o r k s  of art are t h o s e  which, as i n s t r u m e n t s  of 
e v o l u t i o n ,  " d a r e  to c r i t i c i z e  p u b l i c  o p i n i o n  and e x i s t i n g  
i n s t i t u t i o n s ." C 33.
Sh a w  found such a q u e s t i o n i n g  a t t i t u d e  in I b s e n’s drama, and 
he  welcomed, such p l a y s  with e n t h u s i a s m .  In such p l a y s  h e  s a w  a 
c o n f l i c t  of u n s e t t l e d  ideals: "The c o n f l i c t  is not b e t w e e n  c l e a r  
r i ght and w r o n g . " C 4 3 .  The v i l l a i n  is as c o n s c i e n t i o u s ,  if not 
more, as the hero. The most i n t e r e s t i n g  q u e s t i o n  in the p l a y  is 
to d e c i d e  w h o  is the h e r o  and w h o  is the vi l l a i n .  In fact t h e r e  
is no v i l l a i n  and no hero. If the c o n f l i c t  is b e t w e e n  
u n m i s t a k a b l e  good and u n m i s t a k a b l e  evil, the result w o u l d  be a 
c r u d e  d r a m a  of v i l l a i n  and hero. A d r a m a t i s t  who b e l i e v e s  in an
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a b s o l u t e  m o r a l i t y  of c l e a r  right and wrong, v a l i d  for all times, 
p l a c e s  and o c c a s i o n s ,  w o u l d  p i o u s l y  g l o r i f y  the h e r o  and 
i n d i g n a n t l y  v i l i f y  the v i l l a i n .  S h a w  d e c l a r e d  that he did not 
want to deal in such "cheap w a r e s " . C 5 D .  In S h a w ' s  own p l a y s  it is 
o f t e n  very d i f f i c u l t  to d e c i d e  who is t h e  p r o t a g o n i s t  and w h o  is 
th e  a n t a g o n i s t .  As Eric B e n t l e y  p o i n t s  out, one of the a t t r a c t i v e  
f e a t u r e s  in S h a w ' s  p l a y s  is that the a n t a g o n i s t  e n g a g e s  as much 
of the a t t e n t i o n  and e m o t i o n  as the p r o t a g o n i s t .  S o m e t i m e s  S h a w  
" t o p p l e d  o v e r  and c a m e  out in f a v o u r  of the ant a g o n i s t  ." C 6 D .
Shaw, like S h a k e s p e a r e ,  is able to e m p a t h i z e  w i t h  all the 
c h a r a c t e r s .  B e c a u s e  of such a facility, he p r e s e n t s  all p o i n t s  of 
view, i n c l u d i n g  d i a m e t r i c a l l y  o p p o s i t e  p o i n t s  of view, w i t h  equal 
p a s s i o n .  The result is that the r e a d e r  is o f t e n  left wi t h  a 
m o m e n t a r y  c o n v i c t i o n  of each view, Eric B e n t l e y  p r a i s e s  S h a w ' s  
" u n e q u a l l e d  gift of s y m p a t h i z i n g  with bo t h  s i d e s "  and h i s  a b i l i t y  
to c o n f r o n t  s p o k e s m e n  of d i f f e r e n t  outlooks.
S h a w  w a n t e d  the t h e a t e r  to s h o w  a n e w  m o r a l i t y  in w h i c h  
c o n v e n t i o n a l ,  e x i s t i n g  m o r a l s  and i d e a l s  are not seen as a b s o l u t e  
and p e r m a n e n t .  In his op i n i o n ,  m o r a l s  and ideals, like 
c l o t h i n g ,  h a v e  to be ch a n g e d ,  d i s c a r d e d  and r e p l a c e d  by n e w  o n e s  
p e r i o d i c a l l y .  V a l u e s  h a v e  to be tested, e n d o r s e d  and c o n t i n u a l l y  
r e n e w e d  a c c o r d i n g  to the c h a n g i n g  c o n d i t i o n s  of life. In The
l o t e l l i a e o t __W Q E a o l s __ G u i d e __t o __ SQcialisoi__ a o d __ CaeitsliscD S h a w
e x p l a i n s  that his b u s i n e s s ,  as a p r o f e s s i o n a l  o r i g i n a l  t h i n k e r ,  
is to " q u e s t i o n  and test all the e s t a b l i s h e d  c r e e d s  and c o d e s  to
-B-
s e e  h o w  far they are still v a l i d  and h o w  far wo r n  out or 
s u p e r s e d e d ,  and ev e n  to draft n e w  c r e e d s  and c o d e s . " C 7 3 .
What S h a w  v a l u e s  most in I b s e n ' s  p l a y s  is such a c r i t i c a l  
e x a m i n a t i o n  of e x i s t i n g  and c o n v e n t i o n a l  m o r a l i t y ,  and t h e  s e a r c h  
for a new, m o r e  s a t i s f a c t o r y  m o r a l i t y  t h r o u g h  d i s c u s s i o n .  It is 
no w o n d e r  that in S h a w ' s  own p l a y s  such d i s c u s s i o n  c o m e s  to ta k e  
th e  p r i m a r y  place. S h a w  w r o t e  that he w a s  a moral r e v o l u t i o n a r y  
i n t e r e s t e d  in the " s t r u g g l e  b e t w e e n  h u m a n  v i t a l i t y  and the 
a r t i f i c i a l  s y s t e m  of m o r a l i t y ." C S D . The h u m a n  v i t a l i t y  S h a w  c a l l s  
v a r i o u s l y  as thé "Will'', the " F o r c e  of C r e a t i v e  E v o l u t i o n " ,  " L i f e  
F o r c e "  and so on. It is akin to the soul. The a r t i f i c i a l  s y s t e m  
of m o r a l i t y  is the a r t i f i c i a l  c o n s c i e n c e  i m p o s e d  on the 
i n d i v i d u a l  by the m i s g u i d e d  b e l i e f  in t h e  v a l i d i t y  of m oral c o d e s  
and social i n s t i t u t i o n s .  Many a S h a v i a n  p l a y  r e v o l v e s  a r o u n d  the 
c o n f l i c t  b e t w e e n  "h u m a n  v i t a l i t y "  and t h e  " a r t i f i c i a l  s y s t e m s " ,  
and the c h a r a c t e r s  who e m b o d y  t h e s e  o p p o s i n g  fo r c e s  c l a s h  wi t h  
v e r b a l  fire and e m o t i o n a l  intensity.
S h a w  had s t a r t e d  q u e s t i o n i n g  c o n v e n t i o n a l  v a l u e s  and 
m o r a l i t y  long b e f o r e  r e a d i n g  Ibsen. In h i s  ve r y  first book ijy 
DeaC-SQEQtheSj. w r i t t e n  in 1878, and in h i s  n o v e l s  w r i t t e n  b e f o r e
1884, he d e f i e s  t r a d i t i o n a l  m o r a l i t y .  In I h e __Q u i Q t g 5 5 e D £ e _ B f
I b s e n i s m  S h a w  e x p l a i n s  I b s e n ' s  moral v i e w s  - or what he s u p p o s e s  
and u n d e r s t a n d s  to be I b s e n ' s  views. But they are ve r y  mu c h  
S h a w ' s  own e t h i c a l  codes. In his s t u d y  of I b s e n i s m  S h a w  e x p l a i n s  
and d e s c r i b e s  t h r e e  t y p e s  of h u m a n  b e i ngs: idealist, r e a l i s t  and
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P h i l i s t i n e .  T h e s e  t h r e e  t e r m s  need s p e c i a l  e x p l a n a t i o n  b e c a u s e  
S h a w  h a s  his own d e f i n i t i o n s  of them. S h a w  a s s e r t s  that h u m a n  
b e i n g s  in g e n e r a l  are r e p e l l e d  by r e a l i t y  w h i c h  is d i s a g r e e a b l e  
to them, and are a t t r a c t e d  by ill u s i o n s ,  which, like masks, h i d e  
t h e  r e a l i t y .  T h e s e  i l l u s i o n s  co m e  to be e x a l t e d  as " i d e a l s . "  
Thus, in the S h a v i a n  t e r m i n o l o g y  the wo r d  " i d e a l "  is u s e d  m o s t l y  
w i t h  s a r c a s m  to me a n  a p r e t e n s e ,  a lie, an illus i o n ,  a c o n v e n t i o n  
and so on. S h a w  j u s t i f i e s  t h i s  use by p o i n t i n g  out I b s e n ' s  habit 
of h a r p i n g  on c o n v e n t i o n s  and c o n v e n t i o n a l i s t s  as i d e a l s  and 
i d e a l i s t s .C 9 D  S i n c e  such i d e a l s  start from the lack and fear of 
s e l f - k n o w l e d g e ,  they e n c o u r a g e  s e l f - d e c e p t i o n  and a b u s e s  
c o m m i t t e d  in the n a m e  of ideals. Fu r t h e r ,  w i c k e d  p e r s o n s  a r e  a b l e  
to e x p l o i t  o t h e r s  by a d v o c a t i n g  i d e a l s  such as "duty", " s e l f -  
s a c r i f i c e " ,  " o b e d i e n c e "  and so on. I d e a l s  t h u s  b e c o m e  idols, 
w h i c h  d e m a n d  i d o l a t r y  and h u m a n  s a c r i f i c e s  to m a i n t a i n  t h e i r  
i l l u s i o n s .  Idealism, like p r i m i t i v e  r e l i g i o n ,  a r i s e s  out of 
f e a r . C 1 0 1
The " r e a l i s t " ,  a c c o r d i n g  to Shaw, is the r a r e  man w h o  has 
t he c o u r a g e  to face r e a l i t y  w i t h o u t  any m a s k s  and he d a r e s  to 
t e a r  the m a s k s  to e x p o s e  the r e a l i t y  behind. He is d e n o u n c e d  by 
t h e  ideal i s t ,  w h o  fears r e a l i t y  and a n y o n e  w h o  s h o w s  it. The 
r e a l i s t  d o e s  not c o n f o r m  to the ide a l s  of o t h e r s  in o r d e r  to be 
seen as a go o d  and moral p e r s o n  by others; he is one w h o  "has 
c o m e  to h a v e  a deep respect for h i m s e l f  and faith in t h e  v a l i d i t y  
of h i s  own will . " C U D .  By th i s  S h a w  d o e s  not m e a n  that any man
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wh o  f o l l o w s  his will is a r e a l i s t  or a b e n e f a c t o r .  To  Shaw, the 
final o b j e c t i v e  of Will is p o w e r  over self. Thus the r e a l i s t  is 
o n e  who d e m a n d s  a lot of s e l f - c o n t r o l  from hi m s e l f .  He d o e s  not 
m e r e l y  rely on e x t e r n a l l y  i m p osed n o r m s  but on his own c r i t i c a l  
think i n g ;  h i s  e t h i c a l  se a r c h  is the g e n u i n e  c o n s c i e n c e .  His 
w i l f u l n e s s  and s e l f - a s s e r t i o n  are m a d e  s a f e  by s e l f - c o n t r o l  and 
reason. S h a w  is o p t i m i s t i c  that the r e a l i s t ' s  will and the 
w e l f a r e  of the s o c i e t y  are not in o p p o s i t i o n  but work in t h e  s a m e  
d irect i o n .
The P h i l i s t i n e  is one who h i m s e l f  n e i t h e r  e r e c t s  m a s k s  nor 
t e a r s  t h e m  but is q u ite s a t i s f i e d  w i t h  t h e  e x i s t i n g  c o n d i t i o n s  
and i n s t i t u t i o n s .  He do e s  not attack and p u n i s h  the r e a l i s t  wi t h  
the fear, h a t r e d  and p a s s i o n  of the i d e a l i s t .  In a c o m m u n i t y  of a 
t h o u s a n d  per s o n s ,  s e ven hundred, a c c o r d i n g  to Shaw, are 
P h i l i s t i n e s ;  two h u n d r e d  and n i n e t y - n i n e  will be i d e a l i s t s ;  the 
r e m a i n i n g  o n e  will be a realist.
It h a s  to be s t r e s s e d  is that S h a w ' s  c l a s s i f i c a t i o n  of 
p e r s o n s  into i d e a l i s t s ,  r e a l i s t s  and P h i l i s t i n e s  is not meant to 
be a r igid c o m p a r t m e n t a l i z a t i o n  of h u m a n  b e i n g s  into e x c l u s i v e  
c a t e g o r i e s .  One can see that he s e e s  them as a c o n t i n u o u s  
s p e c t r u m  of i n c r e a s i n g  s e l f - k n o w l e d g e ,  a w a r e n e s s ,  c o u r a g e  and 
mastery. The P h i l i s t i n e  and i d e a l i s t s  are p o t e n t i a l  r e a l i s t s ,  
w h i l e  r e a l i s t s  are on the h i g h e s t  level of e v o l u t i o n .  
F u r t h e r m o r e ,  the s a m e  p e r s o n  can be id e a l i s t  in one a s p e c t  or 
area, r e a l i s t  in another, and P h i l i s t i n e  in yet a n o t h e r  area.
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S h a w  w a r n s  his r e a d e r s  that the -Fact that a p e r s o n  is e m i n e n t  in 
o n e  s p e c i f i c  d e p a r t m e n t  do e s  not mean that he is e v e n  p a s s a b l y  
g o o d  in any o t h e r . C 1 4 3 .  He d e c l a r e s  that "no s p e c i f i c  
v i r t u e  or v i c e  in a man i m p l i e s  the e x i s t e n c e  of any o t h e r  
s p e c i f i c  v i r t u e  or v i c e " . C 1 5 D .  As A l f r e d  T u r c o , J r .  o b s e r v e s ,  
l a b e l l i n g  a p e r s o n  or a S h a v i a n  c h a r a c t e r  s t r i c t l y  as an ide a l i s t  
o r  a r e a l i s t  or a P h i l i s t i n e  w o u l d  be e x a c t l y  the s a m e  k i n d  of 
u n c r i t i c a l  i d e a l i z a t i o n  that S h a w  deplo r e d .
What S h a w  u r g e s  is an a b i l i t y  to r e s p o n d  r e s o u r c e f u l l y ,  
w i t h o u t  p r e j u d i c e s  and p r e c o n c e p t i o n s  a r i s i n g  from c o n v e n t i o n s .  
W h a t  he a d v o c a t e s  is not the m e r e  s u b s t i t u t i o n  of one f o r m u l a  for 
a n o t h e r  but an alert and v i g i l a n t  o p e n - m i n d e d n e s s .  T h u s  his 
r e l a t i v i s m  as a g a inst a b s o l u t i s m  is not a r e f u s a l  to h a v e  v a l u e s  
but an a b i l i t y  to j u d g e  w i t h o u t  p r e c o n c e p t i o n s .  He d o e s  not 
a d v o c a t e  that any conduct is p e r m i s s i b l e  but that c o n d u c t  s h o u l d  
j u s t i f y  i t s e l f  and be ju d g e d  "by its effect u p o n  life and not by 
its c o n f o r m i t y  to any ru l e  or i d e a l ." C I E H . I d e a l s  s h o u l d  not be 
c o n s i d e r e d  so a b s o l u t e  as to j u s t i f y  all the m e a n s  that are used 
to  m a i t a i n  t h e m  and a t t a i n  them. T h e r e  is no test of the m o r a l i t y  
of an act except "the test of its effect on h u m a n  w e l f a r e ." C 1 3 D .
S h a w  is a w a r e  that " i d e a l s "  n o r m a l l y  mean g o a l s  for the 
f u t u r e  and that the w o rld n e e d s  such i d e a l s  w h i c h  are v i s i o n s  of 
a b e t t e r  future. But such i d e a l s  or g o a l s  a r e  not m a s k s  to  hi d e  
or a v o i d  r e a l i t y .  In "The I l l u s i o n s  of S o c i a l i s m "  S h a w  a d m i t s
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that if one t a k e s  away from the a c t i v i t y  of m a n k i n d  that part of 
it w h i c h  c o n s i s t s  in the pursuit of i l l u s i o n s ,  one t a k e s  out the 
w o r l d ' s  m a i n s p r i n g .C 163. Th u s  i d e a l s  in t h e  n e g a t i v e  s e n s e  mean 
s e l f - d e c e p t i o n  w h i l e  in the p o s i t i v e  s e n s e  t h e y  d e n o t e  c h e e r f u l  
i n c e n t i v e s  to s t r i v e  a f t e r  b e t t e r  real i t i e s .C 1 7 D . In o t h e r  words, 
t h e r e  is a p r o g r e s s i v e  i d e a l i s m  and a c o n v e n t i o n a l ,  r e a c t i o n a r y  
i d e a l i s m .  S h a w  a d m i r e s  the f o r m e r  and a t t a c k s  the latter.
The a b o v e  d i s c u s s i o n  of the S h a v i a n  t e r m s  " i d e a l i s t " ,  
" r e a l i s t "  and " P h i l i s t i n e "  is n e c e s s a r y  to u n d e r s t a n d  S h a v i a n  
d rama. In m a n y  of S h a w ' s  plays, the c o n f l i c t  can be s e e n  as a 
c l a s h  b e t w e e n  i d e a l i s m  and realism.
In h i s  first t h r e e  plays, w h ich h e  l ater c a l l e d  E l a a s  
U D E l e s i l Q t »  S h a w  not only a t t a c k s  social, p o l i t i c a l ,  e c o n o m i c a l  
a n d  moral " i d e a l s " ,  but d e c l a r e s  that h i s  i n t e n t i o n  is to use 
d r a m a t i c  p o w e r  to " f o r c e  the s p e c t a t o r  to fa c e  u n p l e a s a n t  
f a c t s ." L 183. S h a w ' s  s t r a t e g y  is to m a k e  the a u d i e n c e  feel 
u n c o m f o r t a b l e  and g u i l t y  for the so c i a l  e v i l s  so that the 
a u d i e n c e  will be m o v e d  to take some s t e p s  a g a i n s t  s u c h  evils. 
A f t e r  his t h i r d  pl a y  i j r 5 _ y 3 c c e D l s _ E C Q f g S S l Q Q , w h i c h  w a s  b a n n e d ,  
S h a w  c h a n g e d  h i s  s t r a t e g y  s l i g h t l y .  He d i d  not s t o p  b e i n g  
c r i t i c a l  of social and moral codes, but he c h a n g e d  t h e  f o c u s  of 
h i s  attack, " d e a l i n g  less with the c r i m e s  of s o c i e t y  , and mo r e  
w i t h  its r o m a n t i c  f o l l i e s  and with the s t r u g g l e s  of i n d i v i d u a l s  
a g a i n s t  t h o s e  follies, C w h i c h 3  may be c a l l e d  , by c o n t r a s t .  
P l e a s a n t ."C193.
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One can see from S h a w ' s  v a r i o u s  r e m a r k s  that he c o n s i d e r s  
great art to be d i d a c t i c  and u t i l i t a r i a n  r a t h e r  t h a n  m e r e l y  
a m u s i n g  and b e a u t i f u l .  He w a n t s  d r a m a  to c u l t i v a t e ,  s e n s i t i z e  and 
c i v i l i z e  the c o n s c i o u s n e s s  of the a u d i e n c e  "Art s h o u l d  r e f i n e  
our s e n s e  of c h a r a c t e r  and co n d u c t ,  of j u s t i c e  and s y m p a t h y ,  
g r e a t l y  h e i g h t e n i n g  our s e l f - k n o w l e d g e ,  s e l f - c o n t r o l ,  p r e c i s i o n  
of action, and c o n s i d e r a t e n e s s ,  and m a k i n g  us i n t o l e r a n t  of 
b a s e n e s s ,  cru e l t y ,  injustice, and i n t e l l e c t u a l  s u p e r f i c i a l i t y  or 
v u l g a r i t y .”C 2 0 D . Tho u g h  S h a w  do e s  not b e l i e v e  in "Art for A r t ' s  
Sake", he d o e s  not m i n i m i z e  the i m p o r t a n c e  and n e c e s s i t y  of 
a e s t h e t i c  c o n s i d e r a t i o n s .  He d e c l a r e s  that the "great d r a m a t i c  
poets, who a r e  all i n c o r r i g i b l e  m o r a l i s t s  and p r e a c h e r s ,  are 
forced to p r o d u c e  p l a y s  of e x t r a o r d i n a r y  int e r e s t  in o r d e r  to 
i n d u c e  our a u d i e n c e  of s h i r k e r s  and d r e a m e r s  to s w a l l o w  the 
P i 1 1 . " C 2 1 , E E H . But Egon F r i e d e l l  has r e m a r k e d  that t h o u g h  S h a w  
s h r e w d l y  c o a t e d  his pill with c h o c o l a t e  in p r e s c r i b i n g  for the 
public, the p u b l i c  was s h r e w d e r  than S h a w  and li c k e d  o f f  the 
c h o c o l a t e  w i t h o u t  s w a l l o w i n g  the p i l l . C 2 3 D .  H o w e v e r ,  o n e  s e e s  
that in S h a w ' s  own plays, the a e s t h e t i c  f e a t u r e s  a r e  not m e r e  
s u g a r  c o a t i n g s  for the moral m e s s a g e  and p r e a c h i n g ,  but are the 
t e s t i m o n i e s  to the artist in Shaw.
D e s p i t e  h i s  a v o w e d  d i d a c t i c  and u t i l i t a r i a n  p h i l o s o p h y ,  S h a w  
is an artist first and foremost in his plays. H i s  w o r k s  h a v e  been 
i n c r e a s i n g l y  v a l u e d  and e n j o y e d  for t h e i r  a r t i s t i c  m erit r a t h e r  
t h a n  for t h e i r  social m e s s a g e  only.
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C r i t i c s  like Eric B e n t l e a C 2 4 D ,  J a c q u e s  B a r z u n C E 5 D  , C h a r l e s  
B e r s t C 2 6 3 ,  M a r g e r y  M o r g a n C E 7 3  and A. M. G i b b s C 2 8 3  h a v e  a m p l y  
d e m o n s t r a t e d  that S h a w ' s  p l a y s  are a r t i s t i c  a c h i e v e m e n t s  o-F 
r e m a r k a b l e  s t r e n g t h  and beauty. S h a w  himsel-F, in his m i d - c a r e e r ,  
w r o t e  e x a s p e r a t e d l y  that t h o u g h  h i s  p l a y s  d o  s h o w  an 
u n d e r s t a n d i n g  of e c o n o m i c  p r i n c i p l e s ,  " w o u l d  a n y o n e  but a 
b u f f l e h e a d e d  idiot of a u n i v e r s i t y  p r o f e s s o r ,  h a l f  c r a z y  with 
c o r r e c t i n g  e x a m i n a t i o n  papers, infer that all my p l a y s  w e r e  
w r i t t e n  as e c o n o m i c  essays, and not as p l a y s  of life, 
c h a r a c t e r ,  and h u m a n  d e s t i n y  like t h o s e  of S h a k e s p e a r e  or 
E u r i p i d e s ? " C S 9 3. He o f t e n  e x p r e s s e d  i r r i t a t i o n  that p u r e l y  
d r a m a t i c  p a s s a g e s  in his p l a y s  w e r e  t a k e n  to be his 
i n t e r p o l a t i o n s  of his p o l i t i c a l  v i e w s . C 3 0 3 .  It is p o s s i b l e  that 
h i s  w o r k s  w e r e  seen mo r e  as p r o p a g a n d a  than as art b e c a u s e  of his 
own o f t - r e p e a t e d  d e c l a r a t i o n  that art s h o u l d  be d i d a c t i c  and 
ut i 1 i t a r i a n .
S t a r t i n g  from his e a r l y  career, S h a w  had to deal with 
c r i t i c s  who felt that his p l a y s  had no plot, c h a r a c t e r s ,  
s t r u c t u r e  or e m o t i o n .  The c r i t i c s  d e c l a r e d  that S h a w ' s  p l a y s  had 
t o o  much talk, t o o  much i n t e l l e c t u a l i z a t i o n , t o o  l i t t l e  a c t i o n  
and too l i t t l e  e m o t i o n .  To the c r i t i c s '  c o m p l a i n t  that h i s  p l a y s  
w e r e  “all t a l k”, S h a w  replied: "it is q u i t e  t r u e  that my p l a y s  
a r e  all talk, just as R a p h a e l ' s  p i c t u r e s  are all paint, 
M i c h a e l a n g e l o 's s t a t u e s  all marble, B e e t h o v e n ' s  s y m p h o n i e s  all 
n o i s e ."C 313.
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L a t e r  c r i t i c s  like Eric B e n t l e y ,  J a c q u e s  B a r z u n , M a r t i n  
M e i s e l , C h a r l e s  B e r s t , M a r g e r y  M o r g a n  and A . M . G i b b s  ha v e  
e s t a b l i s h e d  the a r t i s t i c  v a l u e  of S h a v i a n  p l a y s  and h a v e  a m p l y  
d e m o n s t r a t e d  that S h a v i a n  d r a m a s  h a v e  a c t i o n  ( e x t e r n a l  a c t i o n  
and m o r e  i m p o r t a n t l y ,  i n ner and p s y c h o l o g i c a l  a c t i o n ) ,  e m o t i o n ,  
plot, s t r u c t u r e  and e v e r y t h i n g  that m a k e s  a g o o d  drama.
C r i t i c s  like M a r t i n  M e i s e l C 3 2 D  and C h a r l e s  A. C a r p e n t e r C 3 3 D 
s e e  s o m e  d i s t i n c t  p h a s e s  and t r e n d s  in S h a w ' s  plays, p r o g r e s s i n g  
w i t h  time. M a r g e r y  M o r g a n  a l s o  o b s e r v e s  that S h a w ' s  art c h a n g e d  
d i r e c t i o n  ma n y  t i m e s . C 3 4 D .  Meisel s e e s  S h a w ' s  e a r l y  p l a y s  as the 
m o r e  e m o t i o n a l  t y p e  of drama. R o m a n t i c  c o m e d i e s ,  f a r c e , . a n d  
m e l o d r a m a  a r e  m o r e  c o m m o n  a m o n g  them. t ! E S _ W a E EgDls_Ei:sfSSSiBQ,
arcDs.and__t h e . M s Q ,  I h e . E h i l a Q d e E E E , YQy_fcieyeE_CiQ_Iell, C a o d i d a .
I h e - D e y i l l s - D i s c i E i e ,  C a E t a i a _ B E a s s b Q U Q d l s _ C D D i i B E s i B D  and o t h e r s  
a r e  s o m e  e x a m p l e s .  In the s e c o n d  phase, d i s c u s s i o n  b e c o m e s  m o r e  
i m p o r t a n t .  A c c o r d i n g  to S h a w  h i m s e l f ,  CjaQ_aD£i_SyEeE!!iaD m a r k s  the 
b e g i n n i n g  of the s e c o n d  or m i d d l e  p h a s e  in his p l a y w r i t i n g  
c a r e e r . C 3 5 3 .  O t h e r  such d i s c u r s i v e  p l a y s  are J a h D _ E u i l I s _ D t h E E
I s l a n d /  M a i Q r __Bi EbiEa, 6 e t t i Q 3__ daE c i e d ,  b i s a l l i a D C B ,  E a o Q a l s
E i E S t - E l a a .  and HeaEtfereat__H a u s e - T h e  last phase, a s  M e i s e l
p o i n t s  out, is c h a r a c t e r i z e d  by p h i l o s o p h i c a l  and p o l i t i c a l
e x t r a v a g a n z a s  like Bacli_t o _ M e t h y§ el a h A _ I h e__A B E i g _ £ a E t ,  I o o _ l E y t
I b __i e __ Bsfid. Q d __ I h g __ BeEks. Ihg__Si!!!eigtBo__fii_tbg_UDgKEg£i.gd
I s l l D d S /  S g D g y a  and E a E f g t £ h g d __Eab l g S .  The e x t r a v a g a n z a s  of the
l a t e r  p e r i o d  are m o r e  freely c o n c e i v e d  a n d  are o f t e n  f a n t a s t i c
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v e h i c l e s  for ideas. The e x t r a v a g a n z a s  a r e  c l o s e  to s c i e n c e  
f i c t i o n  and u t o p i a n - d y s t o p i a n  fables.
All of S h a w ' s  p l a y s  are d r a m a  of ideas. But Mei s e l  p o i n t s  
out that t h e y  d i f f e r  in the r e l a t i o n  b e t w e e n  the a c t i o n - p l o t  and 
i d e a - p l o t  and in the s o u r c e  of d r a m a t i c  i n t e r e s t .  In t h e  e a r l y  
p l a y s  a c t i o n - p l o t  and i d e a - p l o t  are e q u a l l y  i m p o r t a n t ,  but the 
" e m o t i o n a l  fabric of the a c t i o n - p l o t  was t r e a t e d  as t h e  s o u r c e  of 
d r a m a t i c  i n t e r e s t ." C 3 4 D . S h a w  u s e s  e m o t i o n  to e n g a g e  the 
a t t e n t i o n  of the audie n c e .  In the l a t e r  d i s c u r s i v e  plays, 
a c c o r d i n g  to S h a w ' s  c o n t e m p o r a r y ,  f r i end, c o l l e a g u e  and d r a m a  
c r i t i c  A. B. W a lkley, the a c t i o n - p l o t  is w a r p e d  and m a i m e d  in 
b e i n g  m a d e  to s e r v e  as the v e h i c l e  "for t h e  i d e a - p 1o t " . C 363. The 
a c t i o n - p l o t  is c o m p l e t e l y  s u b o r d i n a t e d  to the i d e a - p l o t  and the 
d i a l e c t i c  is t r e a t e d  as the s o u r c e  of d r a m a t i c  inter e s t .  In the 
s t i l l  l a t e r  e x t r a v a g a n z a s ,  the a c t i o n - p l o t  ig the idea plot; the 
s p e c t a c l e  of i d e a s  w o r k i n g  t h e m s e l v e s  out in a c t i o n  b e c o m e s  the 
s o u r c e  of d r a m a t i c  interest.
R e g a r d i n g  the r e l a t i o n  b e t w e e n  e m o t i o n  and t h o u g h t  in 
S h a v i a n  drama, D e s m o n d  M a c C a r t h y  o b s e r v e s  that S h a w ' s  a u d i e n c e  
a r e  " l i f t e d  on w a v e s  of e m o t i o n  and d a s h e d  on t b o u g h t ." C 3 7 D . In 
E r i c  B e n t l e y ' s  view, S h a w  d e s t r o y e d  the t r a d i t i o n a l  d i c h o t o m y  
b e t w e e n  t h o u g h t  and e m o t i o n  by m a k i n g  t h o u g h t  i t s e l f  an e m o t i o n .  
C383.
M a r t i n  Meisel p o i n t s  out that S h a w  is an a d v o c a t e  of moral 
and p o l i t i c a l  r e a l i s m  in his e a r l y  p l a y s  and an a d v o c a t e  of
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c r e a t i v e  E v o l u t i o n  in his l a t e r  plays; that S h a w  is an a t t a c k e r  
of t h e  i l l u s i o n s  and o r t h o d o x i e s  of the past in the e a r l y  phase, 
w h i l e  he is a v i s i o n a r y  g i v i n g  s h a p e  to the m y t h s  and o r t h o d o x i e s  
of the f u t u r e  in the later p h a s e . C 3 9 3 .
A d i s t i n c t  f e a t u r e  of S h a w ' s  p l a y s  is the vein of h u m o u r  and 
wit w h i c h  runs t h r o u g h o u t  the plays, even in the midst of 
e m o t i o n a l  t u r b u l e n c e .  Many of S h a w ' s  p l a y s  h a v e  h i l a r i o u s  a n t i ­
c l i m a x e s .  S h a w ' s  own e x p l a n a t i o n  of h i s  m e t h o d  is i n t e r e s t i n g  and 
r e v e a l i n g ;  "In o r d e r  to ga i n  a h e a r i n g  it w a s  n e c e s s a r y  for me to 
a t t a i n  the f o o t i n g  of a p r i v i l e g e d  l u n a t i c  with the l i c e n c e  of a 
j e s ter. My m e t h o d  is to t a k e  the u t m o s t  t r o u b l e  to find t h e  right 
t h i n g  to say and then say it with the ut m o s t  1e v i t y ." C 403.
A n o t h e r  r e l a t e d  q u a l i t y  of S h a v i a n .d r a m a  is its i r o n y  and 
s a t ire, e s p e c i a l l y  d i r e c t e d  at social evils, and at r e p r e s s i v e ,  
h y p o c r i t i c a l  t r a d i t i o n s .  S h a w  h a s  o f t e n  b e e n  a c c u s e d  of a lack 
of s e r i o u s n e s s ,  lack of f e e l i n g  and a lack of a s e n s e  of the 
t r a g i c .  But his humour, jokes, irony, and s a t i r e  h a v e  a l s o  been 
s e e n  as his way of c o p i n g  with d e s p a i r  and a n g e r  over i n j u s t i c e  
and evils. H u m o u r  has its t h e r a p e u t i c  v a l u e s  and c o m e d i e s  ha v e  
b e e n  t r a d i t i o n a l l y  used to ma k e  the a u d i e n c e  laugh at t h e m s e l v e s  
and c o r r e c t  t h e i r  follies. S h a w  w a n t s  to m a k e  his a u d i e n c e  laugh 
at t h e i r  own m i s t a k e s  and d e c l a r e s  that his aim is to c h a s t e n  
t h e i r  m o r a l s  with r i d i c u l e .C 413.
P a r a d o x  is a n o t h e r  i n e v i t a b l e  e l e m e n t  of S h a v i a n  drama. S h a w  
h a s  o f t e n  been c a l l e d  the a r c h p a r a d o x i s t . G .K .C h e s t e r t o n  is said
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to h a v e  d e f i n e d  a S h a v i a n  play as an e x p a n d e d  p a r a d o x . C 423. Eric 
B e n t l e y ' s  a p p r o p r i a t e l y  o b s e r v e s  that S h a w  saw life i t s e l f  as a 
m a s s  of p a r a d o x e s .C 433. S h a w ' s  p a r a d o x e s  a r e  not m e r e l y  a m u s i n g ;  
t h e y  b r i n g  out the n e g l e c t e d  a s p e c t s  of f acts and reveal the 
r e l a t i v i t y  and c o m p l e x i t y  of all truth.
A n o t h e r  d i s t i n c t i v e  f e a t u r e  of S h a v i a n  d r a m a  is the 
e x t r a o r d i n a r y  e l o q u e n c e ,  s e l f - k n o w l e d g e  and i n s i g h t s  of the 
c h a r a c t e r s .  C l a s s i c a l  d r a m a  o f t e n  used su c h  d e v i c e s  to m a k e  the 
p l a y  i n t e l l i g i b l e  and to d e f i n e  the c h a r a c t e r s  to t h e  a u d i e n c e .  
R e g a r d i n g  th i s  f e a t u r e  of his drama, S h a w  o b s e r v e s :  "my sort of 
p l a y  would be i m p o s s i b l e  u n l e s s  I e n d o w e d  my c h a r a c t e r s  with 
p o w e r s  of s e l f - c o n s c i o u s n e s s  and s e l f - e x p r e s s i o n  w h i c h  th e y  w o u l d  
not p o s s e s s  in real life. Y o u  c o u l d  not h a v e  E s o p ' s  f a b l e s  u n l e s s  
t h e  a n i m a l s  t a l k e d ." C 443.
C o m m e n t i n g  on S h a v i a n  p l a y s  and S h a v i a n  c h a r a c t e r s ,  W. H. 
A u d e n  says: "His p l a y s  are a joy to watch, b e c a u s e  the
e n e r g y  s h o w n  by any of h i s  c h a r a c e r s  is so w i l d l y  in e x c e s s  of 
what t h e i r  s i t u a t i o n  p r a c t i c a l l y  r e q u i r e s  that if it w e r e  to be 
d e v o t e d  to a n y t h i n g  ' w o r t h w h i l e ' ,  t h e y  w o u l d  wreck t h e  w o r l d  in 
f i v e  m i n u t e s ." C 453.
S h a v i a n  p l a y s  do not h a v e  pat s o l u t i o n s  at the end. O n e  d o e s  
not see t r a d i t i o n a l  h a p p y  e n d i n g s  in many of S h a w ' s  plays. As in 
real life, in the S h a v i a n  d r a m a  one d o e s  not h a v e  neat s o l u t i o n s  
or a p a n a c e a  for a l l p r o b l e m s  and c o n f l i c t s .  S h a w  o f t e n  l e a v e s  the 
p l a y  o p e n - e n d e d .  The r e a d e r  has to think, feel and w r e s t l e  out
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s o m e  v i a b l e  s o l u t i o n  to s a t i s f y  his quest. S h a v i a n  p l a y s  are like 
i n t e l l e c t u a l  games. They force the r e a d e r  to ta k e  an a c t i v e  r o l e  
and to e n g a g e  in a b a t t l e  of w i t s  wi t h  the author.
One can see the impact of t h e  d i f f e r e n t  t a l e n t s  and 
a b i l i t i e s  of S h a w  in his plays. The liv e l y  d i a l o g u e s  and the 
s k i l l f u l  a r g u m e n t s  of the S h a v i a n  c h a r a c t e r s  no d o ubt d e r i v e  
t h e i r  e n e r g y  from S h a w ' s  own skill as o r a t o r  and d e b a t e r .  The 
q u e s t i o n i n g  of m o r a l i t y ,  the a t t e n t i o n  to s t a g e  d i r e c t i o n s ,  and 
t he s k i l l f u l  u s e  of d r a m a t i c  t r a d i t i o n s  and d e v i c e s  a r e  t h o s e  of 
Shaw, the d r a m a - c r i t i c . S h a w ' s  k n o w l e d g e  and love of music, 
i m b i b e d  from c h i l d h o o d ,  h a v e  i m p a r t e d  a u n i q u e  m u s i c a l  q u a l i t y  to 
h i s  plays. S h a w  said that he learnt the art of p l a y w r i t i n g  from 
t h e  m a s t e r s  of t h e  u n i v e r s a l  l a n g u a g e  of m u s i c  - H a n d e l ,  M o z art, 
R o s s i n i ,  <Jerdi, Haydn, B e e t h o v e n ,  and Wagner. The m u s i c i a n s ,  he 
c l a i m e d ,  taught h i m  as much as S h a k e s p e a r e  and Ibsen. A c c o r d i n g  
to W . H . A u d e n ,  S h a w ' s  w r i t i n g  has "an effect n e a r e r  to that of 
m u s i c  than the work of any of the so c a l l e d  p u r e  w r i t e r s .”C 463. 
E d m u n d  W i l s o n  n o t e s  that E i n s t e i n  c o m p a r e d  S h a w ' s  p l a y s  to 
M o z a r t ' s  m u s i c . C 4 7 D .  "My method, my system, my t r a d i t i o n ,  is 
f o u n d e d  upon music. It is not f o u n d e d  up o n  l i t e r a t u r e  at all... 
If y o u  s t u d y  o p e r a s  and s y m p h o n i e s ,  y o u  will find a u s e f u l  c l u e  
to my p a r t i c u l a r  ty p e  of w r i t i n g " ,  s a y s  S h a w . C 4 8 D .
One a l s o  s e e s  the i n e v i t a b l e  i n f l u e n c e s  of S h a w ' s  p o l i t i c a l ,  
e c o n o m i c a l  and moral v i e w s  in his plays, e x p r e s s e d  t h r o u g h  the 
w o r d s  of t h e  c h a r a c t e r s .  All his b i o g r a p h e r s  and m a n y  c r i t i c s
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h a v e  p o i n t e d  out that Karl Marx, H e n r y  George, John S t u a r t  Mill, 
W i l l i a m  Morris, S helley, Wagner, Ibsen and o t h e r s  ha v e  i n f l u e n c e d  
and s t i m u l a t e d  S h a w ' s  t h i n k i n g  and left t h e i r  mark on his 
work s .C 49 3.
S h a w  n e v e r  c l a i m s  o r i g i n a l i t y  in his art; he ev e n  t a k e s  
t r o u b l e  to deny it when p r a i s e d  for o r i g i n a l i t y .  "I am a c r o w  w h o  
h a v e  f o l l o w e d  many p l o u g h s” say s  Shaw. He p o i n t s  out that his 
s t o r i e s  are old s t o r i e s  and adds; "My c h a r a c t e r s  are t h e  f a m i l i a r  
h a r l e q u i n  and c o l u m b i n e ,  c l o w n  and p a n t a l o o n  . . .  my s t a g e  
t r i c k s  and s u s p e n s e s  and t h r i l l s  and j e s t s  a r e  the o n e s  in v o g u e  
w h e n  I was a boy, by w h ich time my g r a n d f a t h e r  was t i r e d  of 
t h e m . " C 5 0 3 .  How e v e r ,  one cannot t a k e  S h a w ' s  s e l f - d e p r e c a t i n g  
w o r d s  too s e r i o u s l y .  He d o e s  c r e a t e  s o m e t h i n g  new, n a m e l y  the 
q u e s t i o n i n g  of c o n v e n t i o n a l  m o r a l i t y  and d e f i a n c e  of c o n v e n t i o n a l  
r o m a n t i c  logic of the c o n t e m p o r a r y  t h eater. F u r t h e r m o r e ,  as 
M a r g e r y  M o r g a n  r eminds, " w h a t e v e r  he b o r r o w e d  was t r a n s f o r m e d  in 
an i m a g i n a t i o n  so e x t r a v a g a n t l y  i n d i v i d u a l  that it t a k e s  a strict 
d i a l e c t i c a l  f r a m e w o r k  to ho l d  its a n a r c h i c  e n e r g i e s ." C 5 i D . M a r t i n  
M e i s e l  p o i n t s  out that t h o u g h  S h a w  u s e s  many e l e m e n t s  from 
c o n v e n t i o n a l  t h eater, he u s e s  t h e m  in such a way as to c h a n g e  
them, to r i d i c u l e  th e m  and to invert them; Eric B e n t l e y  a l s o  
p o i n t s  out that S h a w  s u r p r i s e s  his a u d i e n c e  by g i v i n g  a 
n a t u r a l i s t i c  twist to s t e r e o t y p e s  of c h a r a c t e r s  
s i t u a t i o n s .C 5 2 D .
-El-
In c o n c l u s i o n  one can say w i t h  Jo h n  P a l m e r  that "if B e r n a r d  
S h a w  is a genius, he is a g e n i u s  for the sa m e  r e a s o n  that 
S h a k e s p e a r e  is a genius. He is a g e n i u s  not b e c a u s e  he  has 
a n y t h i n g  new to say, but b e c a u s e  he has a p a s s i o n a t e  and a 
p e r s o n a l  way of s a y i n g  it."C53D.
H a v i n g  an idea of B e r n a r d  S h a w  the p l a y w r i g h t ,  and a 
k n o w l e d g e  of his v i e w s  on d r a m a  and h i s  p r a c t i c e  from the a b o v e  
study, one can p r o c e e d  to a s t u d y  of his feminism. T h e  next 
c h a p t e r  is an a t t empt to c o l l e c t  S h a w ' s  v i e w s  on W o m a n  and 
r e l a t e d  s u b j e c t s ,  and to e x p l o r e  h i s  feminism.
r e f e r e n c e s
1. S H A W , G e o r g e  Bernard. QuE_IhgatEes_iQ_the_b!iQetie§ II/ London; 
Constable, 1954, p . 14.
g ---------- Prefa ce to I h g _ S h B W i D 3 = U E _ Q f _ B l S Q C S
PQ§ Qetx_DefiDitiyg_EäitiQü_ieEQacd_§ hasi!_CQilBQted_Plaa5_with 
t b g i E - E E g f l £ g s  New York: Dodd, Mead, 1975; postscript to the 
Preface to Ibg_IrEatieosl_!<DBt» reprinted in Shaw_Qn 
S h s k g S E E a E g ^ - Ö D  — fiDthBlsay_Bf_BBEDaEd_§haöls_!slEitiD3S_QEl_tbB
P l a a s __a n d __EES d y t t i o o__s i __ShakgSEgaEg. e d . Edwin Wilson
(1961), PP.EE9-30.
3 ----------  E y e E a b ß d H J l s _ E ß l i t i E a l _ y h a t l 5 _ y h a t 2
New York: Dodd, Mead and Co., 1944, p. 194.
- 2 2 -
4. S H A W , G e o r g e  B e r n a r d  "The Q u i n t e s s e n c e  of I b s e n i s m "  in tjajQi:
C r i t i c a l - E s s i a s . London: C o n s t a b l e ,  1932, p . 139.
5.   P r e f a c e  to E l a a s - E i g a s a o t / L o n d o n ;  C o n s t ab 1e ,1957.
6. B E N T L E Y , E r i c . ( I n t e r v i e w  by A l f r e d  Turco, Jr.) " S h a w  40
y e a r s  L a t e r  - Eric B e n t l e y  S p e a k s  H i s  M i n d "  in SHöyx_IhB.
______ Ö Q O U a l - ö f _ B e t Q a c d _ S h a ä _ S t u d i E S  V o l u m e  7, U n i v e r s i t y  Park
and London; The P e n n s y l v a n i a  S t a t e  U n i v e r s i t y  Press,
1987, p . 27.
7. S H A W , G . B .  Ibi_lDtelliaeDt_WB!DaDJ.s_Syide_tQ_gBciaiisn!
I D Ö - C a E i t alisffl, New York; B r e n t a n o ,  1928. C h a p t e r  70, as 
q u o t e d  in B E N T L E Y , E r i c  B g r n a r ^ . S h g w  N e w  York; L i m e l i g h t  
E d i t i o n s  1985 (1947) p . 61.
8. B E N T L E Y ,E r i c . B e r n a r d _ S h a w , p . 72.
9. S H A W , G . B .  'The Q u i n t e s s e n c e  of I b s e n i s m '  in d s l S E - C E i t i t a l
Essaas, p .29.
10. p . 23.
11. p . 31.
12. Ibiö., P .  125.
13. S H A W , G . B .  E E E f a £ E S _ b a __B e E D a c d __ Shaw, London; Const ab 1e ,1934
P . 14.
1 4  .  ------- P r e f a c e  to E a L _ E £ t £ b £ d _ E a b l e s » S t a n d a r d
Edition, London; C o n s t a b l e ,  ( 1 9 3 1 - 1 9 5 0 )  p .82; P r e f a c e  to 
l Q Q _ l E y g _ l Q _ b e _ ß Q Q ä i s t a n d a r d  E d i t i o n ,  p . 9.
15.   __a o ä __ Sueg E m a D /  (Maxims) London; C o n s t a b l e ,
1931, p . 218
-23-
16. S H A W , G e o r g e  B e r n a r d  'The I l l u s i o n s  of S o c i a l i s m ' as qu o t e d
in B E N T L E Y , E r i c  B e r n a c d _§ baw» p . 123.
1 7  .  _Sele£ted_tlBn=DEaiDati£_yEitinss_sf_BeEnsEd_Sh3S!!
e d . Dan H. L a u r e n c e ,  Boston; H o u g h t o n  M i f f l i n ,  1965, p .4 @ 7 .
18.   P r e f a c e  to P l a a S _ _ e i e s s a Q t . M i d d l e s e x ,  E n g l a n d .
P e n g u i n  Books, 1975, p .25 .
1 9 . _ i b i d ^ ,  p . 27,
20 . SHAW, G . B . C g m E l e t  e_WorkSj.__St a n d a r d _ E d i t  i o D _ o f _ t  he_Wsr!i5_of _
B g E D 3 E d _ S h a W i  London; C o n s t a b l e  1 9 3 0 - 1 9 5 0  Vol. Ill, 
p . 328-29.
21. S H A W , G . B .  M U 5 i £ _ i D __L b d ^BD 1890-94, Vo l . I l l ,  C o l l e c t e d  W o r k s
Vol. XXVIII, p . 1 4 6 . (as qu o t e d  in MEISEL, M a r t i n  _ p . l 3 9 ) .
22. MEISEL, Mart in . S h a w _ a Q 5 i _ t h e _ b i i Q e t B e Q t h = C e D t u E a _ I h g a t g E
P r i n c e t o n ,N e w  Jersey; P r i n c e t o n  U n i v e r s i t y  Press, 1963,
P .139.
23. F R I E D E L L , E g o n . as quoted in K R O N E N B E R G E R ,L . e d .
I n t r o d u c t i o n ,  6 e Q E a e _ i e E a a E d _ S h a wj._^_CEiti£ai_§ uEi'gy/
N e w  York: The W o r l d  P u b l i s h i n g  C o m p a n y ,  1953, p.XVI.
24. B E N T L E Y , Eric . Ihe_ElaaSi!Eiaht_A5_IhiDkgE/__N e w  York ; H a r c o u r t ,
B r a c e  S World, Inc., 1967, p p . 1 0 7 - 1 2 6 ; 1 3 2 - 1 4 0 .
25. B A R Z U N , J a c q u e s . " B e r n a r d  S h a w  in T w i l i g h t "  in 
K R O N E N B E R G E R ,  L . ed . BEBEae_EeEDaEd_2ha5!i^^^ pp. 164-171.
26. B E R S T  , C h a r l e s  . BeEDaESi_Shai!i_aD5i_tbg_fiEt_Bf _SEaiDa ,
Lo n don: U n i v e r s i t y  of I l l i n o i s  Press, 1973.
-24-
27. M O R G A N , M a r g e r y . I h g __S b s v i l Q __ E l a a S t Q U Q d /  London: M e t h u e n  &
Co. Ltd., 1972.
28. GIBBS, A.M. _IhE_fiEt_3 Dd_iiiDd_Bi_Shass, N e w  York: St. Mart in's
Press, 1983.
29. S H A W , 6 .B. §iiStgen_Seli__Ske t c h s s »  N e w  York: Dodd, M e a d  S
C ompany, 1949, p . 143.
30 ----------  f i d y i £ e _ t Q _ a _ Y o u D 3 _ C E i t i £ _ 3 Q d _ Q t h e r _ L g t t e r s /  e d .
W E S T , E . J . ,  N e w  York; Crown, 1963, p . 4.
31.  -------- S h a w _ Q Q _ I h e 3 t r e / e d . W E S T , E . J . ,  N e w  York: Hill &
W a n g , 1959, p .290.
32. M E I S E L ,Mart in P . 441-445.
3 3  . C A R P E N T E R , C . A . B E E D 3 E£j_ShaS5!_ a Dd_tbg_6E t _ D f  _ D B S t E C a i D 2 _IciEalS < 
London; The U n i v e r s i t y  of W i s c o n s i n  Press, 1969, p . 5:
34. MORGAN, M. P-7.
35. M E I S E L , M .  P .445.
36. W A L K L E Y , A . B .  DEaiDa_aDSi_Lif E , London, 1907, p . 239. Q u o t e d
in MEISEL, M. S h a w _ a n d __t h e _ N i n e t  eent h ^ C e n t  urii__ It heat re , and
37. M A C C A R T H Y , D .  ShaW/ <Reprint of a r e v i e w  w r i t t e n  in 1943) as
q uoted in S T Y A N , J , L . ,  Ibg_BaEk_Ee!Dlda / London: C a m b r i d g e  
U n i v e r s i t y  Press, 1968, p . 125.
38. B E NTLEY, E. B B E Q a E d . S b a w , QE.^_Cit^> P . 33 .
39. M E I S E L , M .  Q E ^ . c i t ^ ,  P.446; C A R P E N T E R , C .  Q E ^ _ C l t ^ ,  P 7 .
40. S H A W , G . B .  as q u o t e d  in B E N T L E Y , E .  B B E o a E d _ S b a « , BE.„_£it^/ 
p . 129.
41. B E N T L E Y , E .  I h e _ P l g a y r  igbt _fis_IbiD!<gE. B E ^ _ £ i L ^ ,  p.109.
-25-
42. C H E S T E R T O N ,  G. K . as quoted in B E N T L E Y , E .  B g E ü l ï l d . S h â « ,
p. 119; C H E S T E R T O N ,  G . K . QeQrae_BeEQacd_Sbafc!,
N e w  York: D e v i n - A d a i r  Com p a n y ,  p .8-9.
43. BE N T L E Y ,  E. Bgrnard_ShaWj._gE^_ç i t ^  , p. 119.
44. SHAW,G. B. Sii<teeD_§glf _ S k g t £ b e S j . _ D E ^ _ £ i t ^  / p. 157.
45. A U D E N , W . H .  "The F a b i a n  F i g a r o "  in K R O N E N B E R G E R ,L . e d . S g S E S e
B e r n a c d _ S b l i 5!J._6 _ C c i t i £ a l _ S U E y g y  , p . 156 .
46. p . 156.
47. W I L S O N ,E d m o n d . " B e r n a r d  S h a w  at E i g h t y "  in
K R O N E N B E R G E R ,L . e d . G e o r 2 § _Be r n a r d _ S h a w ^ ^ ^ , p . 14®.
48. S H A W , G . B .  as quoted in M E I S E L , M .  o p ^ _ c i t ^  d .38.
49. See I R V I N E , Wi 11 iam . Xbe_UQils:eESe_Qf . N e w  York:
Rus s e l  & Russel, 1949; E R V I N E , St . Jo h n  . BeEQâEd_ShâWJ. .JiiS 
l=ifea._WQEl< j._âDd_EEigQCÎS / New York; W i l l i a m  M o r r o w ,  1956; 
G I B B S , A . M .
50. S H A W , G . B .  P r e f a c e  to I h E g g_. E l â a s _ i B E _ E y E i t a 0S / L o n don;
C o n s t a b l e , 1931.
51. M O R G A N , M .  S E ^ E Î t ^ , P.3.
52. M E I S E L , M  g E ^ _ £ i t * -  P . 90; B E N T L E Y , E r i c  B g r D â E ^ _ _§ ha w , p . 119.





A m o n g  S h a w ' s  f i c tion and n o n - f i c t i o n  o n e  f i n d s  a m p l e  
e v i d e n c e  of his f e m i n i s t i c  views. T h e r e  is a l s o  e v i d e n c e  that he 
h e  was f e m i n i s t i c  not only in his t h e o r i e s  but a l s o  in p r a c t i c e .
S h a w ' s  very first book, tjy_DeaE__D e C B t h g a »  w r i t t e n  w h e n  he
w a s  22, a d v i s e s  a y o u n g  girl to reject c o n v e n t i o n a l  i d e als. H e r e  
o n e  a l r e a d y  s e e s  the b e g i n n i n g s  of a b u d d i n g  fe m i n i s t  w h o  u r g e s  
w o m a n  to l i b e r a t e  her s e l f .  His five n o v els, w r i t t e n  b e f o r e  he was 
t w e n t y - s e v e n ,  h a v e  very u n c o n v e n t i o n a l ,  s e l f - w i l l e d  and 
f e m i n i s t i c  w o m e n  c h a r a c t e r s .  I h E _ Q y i D t e S 5 £ D £ e _ G f _ I b S g n i S E  w r i t t e n  
in 189i e x p o s e s  the n o t - s o - n o b l e  m o t i v e s  u n d e r l y i n g  the i m a g e s  of 
■'Womanly w o m a n "  and "M a n l y  man" and a r g u e s  v e h e m e n t l y  that w o m e n  
s h o u l d  l i b e r a t e  t h e m s e l v e s  from the r e s t r i c t i n g  and t y r a n n i c a l  
i m a g e  of "wo m a n  1y w o m a n ." In the n u m e r o u s  S h a v i a n  p l a y s  o n e  f i nds 
m a n y  w o m e n  w h o  s h o w  r e m a r k a b l e  s e l f - r e l i a n c e ,  s e l f - r e s p e c t  and 
i n d e p e n d e n c e .  Ma n y  S h a v i a n  w o m e n  v a l u e  t h e i r  s e l f - r e s p e c t  as the 
t o p - m o s t  p r i o r i t y  in t h e i r  lives. As to t h e i r  i n d e p e n d e n c e ,  it is 
not just in one a r e a  but in all t h e  i m p o r t a n t  a r e a s  of h u m a n  
life, such as e c o n o m i c a l ,  sexual, e m o t i o n a l  and i n t e l l e c t u a l .
-E7-
A s t a t e m e n t  that S h a w  m a d e  in 1895 s h o w s  that he c o n s i d e r e d  
t h e  i m p r o v e m e n t  of the r e l a t i o n s  b e t w e e n  men and w o m e n  to be of 
p a r a m o u n t  i m p o r t a n c e :  ". . . n o  c h a n g e  that has t a k e n  p l a c e  in 
t h i s  c e n t u r y  has been more o b v i o u s l y  a c h a n g e  for the b e t t e r  than 
t h e  c h a n g e  in the r e l a t i o n s  b e t w e e n  men and w o m e n ." C i ] Sh a w  
a r g u e d  that w o m a n  is not very d i f f e r e n t  from man in most a r e a s  
and t h e e f o r e  s h e  sh o u l d  not be t r e a t e d  ve r y  d i f f e r e n t l y  f r o m  men. 
He  w a s  a v i g o r o u s  s u p p o r t e r  of the e q u a l i t y  of both sexes.
A nd he c o n s i s t e n t l y  fought for the r i g h t s  of w o m e n  t h r o u g h o u t  his 
life. As B a r b a r a  B e l l o w  W a t s o n  p o i n t s  out in her book, fi_SbS^iSD
Q u i d e _ t o __th e ^ l Q t t l l i a e n t__WemsQ, he stood for woman's right to
e x e r c i s e  her intel l e c t  and will, w i t h o u t  any fuss a b out her 
g e n d e r ;  he u r g e d  woman to h a v e  s e l f - r e s p e c t ,  s e l f - l o v e ,  and s e l f -  
d i r e c t i o n ,  "as far as her s p i r i t s  will c a r r y  h e r . " C S D
M a n y  of S h a w ' s  ideas about women, and the r e l a t i o n s  b e t w e e n  
men and w o m e n  are taken for g r a n t e d  today, but at the t i m e  he 
e x p r e s s e d  t h e m  they s e e m e d  s h o c k i n g  and p a r a d o x i c a l .  T h o u g h  many 
of h i s  f e m i n i s t i c  ideas h a v e  be e n  f u l f i l l e d ,  it is a l s o  t r u e  that 
m a n y  o t h e r  f e m i n i s t i c  i deas of S h a w  h a v e  not yet c o m e  t r u e  and 
a r e  f o r g o t t e n  and ignored. R o d e l l e  W e i n t r a u b  p o i n t s  out that the 
v e r y  fact that Sh a w  looks s o m e w h a t  o u t d a t e d  in s o m e  r e s p e c t s  
s h o w s  h o w  s u c c e s s f u l  he and h i s  l i k e - m i n d e d  c o n t e m p o r a r i e s  h a v e  
b e e n  in t h e i r  fight for reforms; "Yet m u c h  of S h a w  is not only 
s t i l l  f r e s h  but can be seen in t h e  b a n n e r s  and g o a l s  of the 
c o n t e m p o r a r y  feminist m o v e m e n t " ,  d e c l a r e s  R o d e l l e  W e i n t r a u b .C 33
-E8-
Sh a w  is not t h e  first or only a u t h o r  of his ti m e  in E n g l a n d  
to p o r t r a y  s p i r i t e d  and s t r o n g  w i l l e d  women. W o m e n  a u t h o r s  like 
the Brontes, G e o r g e  Eliot and J a n e  A u s t e n  had a l r e a d y  c r e a t e d  
i ntell i g e n t  and s t r o n g  w omen c h a r a c t e r s  in t h e i r  n o v e l s .  As 
C a r o l y n  H e i l b r u n  p o i n t s  out, at the t u r n  of the c e n t u r y ,  from 
about 1860 for about fifty years, m a n y  m a l e  a u t h o r s  like W i l k i e  
Collins, G e o r g e  M e r e d i t h ,  T h o m a s  Hardy, G e o r g e  Gis s i n g ,  I b s e n  and 
H e nry J a m e s  a l s o  c r e a t e d  m a g n i f i c e n t  and c o u r a g e o u s  w o m e n  in 
t h e i r  w o r k s . C 4 3  A m o n g  E n g l i s h  p l a y w r i g h t s ,  S h a w  w a s  p r o m i n e n t  
for c r e a t i n g  r e m a r k a b l e  women. B a r b a r a  B e l l o w  W a t s o n  o b s e r v e s  
that the t e m p e r  of the t i m e  was r i p e  for c h a n g e  and that S h a w  was 
the c h a n g e  for w h i c h  his ti m e  was r i p e . C 5 D
In My,_Dear_Dorotheg (1878), S h a w  a d v i s e s  a l i t t l e  girl t o  be 
as s e l f i s h  as she c a n . C 6 D  A l i t t l e  girl, as W a t s o n  p o i n t s  out, 
c o m b i n e s  t h e  two " s a c r e d  and m i s p r i z e d  groups, w o m a n  and 
c h i l d . " C 7 3  T h u s  S h a w  u n d e r t a k e s  to u r g e  that g r oup of h u m a n i t y  
w h ich is, p a r a d x i c a l l y , o p p r e s s e d  by the w o r s h i p  and 
c o n d e s c e n d e n c e  of others. The a d v i c e  of s e l f i s h n e s s  is just the 
o p p o s i t e  of the a d v i c e  of s e l f - s a c r i f i c e  that was t r a d i t i o n a l l y  
g iven to women, as a q u a l i t y  s u i t a b l e  and n a t u r a l  for women. Ev e n  
t w e l v e  y e a r s  a f t e r  S h a w  w r o t e  i j a _ _ D E a E _ D O E Q t h e a » s o c i e t y  s a w  a 
w oman e x p r e s s i n g  s e l f - l o v e  as an u n n a t u r a l  and i n d e c o r o u s  
p h e n o m e n o n .  In 1890, even a s o c i a l i s t  like W i l l i a m  T . S t e a d  
e x p r e s s e d  h i s  s h o c k e d  r e a c t i o n  to M a r i e  B a s h k i r t s e f f 's s t a t e m e n t  
"I love m y s e l f . "  Such open a d m i s s i o n  of s e l f - l o v e  by a w o m a n  was
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so c o n t r a r y  to the ideal of w o m a n l i n e s s  that S t e a d  e x p r e s s e d  his 
do ubt that M a r i e  B a s h k i r t s e f f  c o u l d  be a woman: "Of the 
d i s t i n c t i v e l y  w o m a n l y ,  t h e r e  is in her but l i t t l e  trace. S h e  was 
the very a n t i t h e s i s  of a tr u e  woman. , . M a r i e  w a s  arti s t ,
m u s i c i a n ,  wit, p h i l o s o p h e r ,  stu d e n t ,  a n y t h i n g  you like but a 
n a t u r a l  w o m a n  wi t h  a heart to love, and a soul to find its 
s u p r e m e  s a t i s f a c t i o n  in s a c r i f i c e  for l o v e r  or for c h i l d . .  . . 
sh e  was very c l e ver, no doubt; but w o m a n  she was not."C8I3
The a b o v e  q u o t e  s h o w s  that love and s e l f - s a c r i f i c e  w e r e  the 
p r o m i n e n t  t r a i t s  of the " i d e a l "  w o m a n  of the r o m a n t i c  c o n v e n t i o n ,  
or  t h e  " w o m a n l y  w o m a n "  as S h a w  m i s c h i e v o u s l y  c a l l s  her, p a r o d y i n g  
S t e a d .  S h a w  v e h e m e n t l y  d e n o u n c e s  the i d e a l i s m  w h i c h  f o r c e s  s e l f -  
s a c r i f i c e  on a w o m a n  u n d e r  the p r e t e n c e  that she l i k e s  it and 
c o n d e m n s  her as u n w o m a n l y  if she v e n t u r e s  to c o n t r a d i c t  the 
p r e t e n c e ,  as "the m e a n e s t  a b o m i n a t i o n s  of i d e a l i s t s " .C 9 D  In the
P r e f a c e  to G e t t i o s __M a r i i e d  S h a w  a g a i n  a s s e r t s  that u n d e r  the
c o n t e m p o r a r y  m a r r i a g e  laws and c o n d i t i o n s  of soc i e t y ,  w o m e n  are 
c a l l e d  " w o m a n l y "  on l y  wh e n  they r e g a r d  t h e m s e l v e s  as e x i s t i n g  
s o l e l y  for the use of m e n . C 1 0 3
He al s o  d r a w s  a t t e n t i o n  to the d o u b l e  s t a n d a r d ,  a c c o r d i n g  to 
w h i c h  a man w h o  p r e t e n d s  that his soul f i n d s  s u p r e m e  s a t i s f a c t i o n  
in s e l f - s a c r i f i c e  is se e n  as a c o w a r d  and a w e a k l i n g .  S o c i e t y  
c o n s i d e r s  a man as a " m a n l y” man who t a k e s  the B a s h k i r t s e f f  v i e w  
of h i m s e l f  and w h o  l o ves h i m s e l f .  Men a r e  not the less l o v e d  for 
b e i n g  s e l f - a s s e r t i v e  and s e l f - l o v i n g .
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In c o n t r a s t  to the p r a i s e  of s e l f - s a c r i f i c e  in a w o m a n  S h a w  
p o i n t s  out the n e g a t i v e  a s p e c t s  of a s e l f - s a c r i f i c e r . S u c h  a 
pe r s o n ,  he d e c l a r e s ,  is " a l w a y s  a drag, a r e s p o n s i b i l i t y ,  a 
r e p r o a c h ,  an e v e r l a s t i n g  and u n n a t u r a l  t r o u b l e  w i t h  w h o m  no 
r e a l l y  s t r o n g  soul can li v e . "  Ci i D
S h a w  s h o w s  that s e l f - s a c r i f i c e  can be u s e d  in
d e s t r u c t i v e  ways. In t h e  S h a v i a n  play I b e _ D e y i i l s __D i S £ i E l e /  Mrs
D u d g e o n  is s e l f - s a c r i f i c i n g  to the extent of d e n y i n g  h e r s e l f  love 
and h a p p i n e s s .  Such s e l f - d e n i a l  e v e n t u a l l y  m a k e s  her b i t t e r  and 
hard. She e x p e c t s  such e x t r e m e  s e l f - s a c r i f i c e  and s e l f - d e n i a l  
f r o m  e v e r y b d y  el s e  and, when they d i s p p o i n t  her, she b e c o m e s  ha r d  
and cruel. S h e  u s e s  her s e l f - s a c r i f i c e  to t y r a n n i z e  o t h e r s .  Mrs
C o l l i n s  in G e t t i D 3 _ i 1 a r r i e d__is a n o t h e r  k i n d  of s e l f - s a c r i f i c i n g
w o m a n  who cannot be a n y t h i n g  except an o u t - a n d  out w i f e  and 
m o t h e r ;  all her c h i l d r e n  run away from her; her h u s b a n d  d o e s  not 
tell her a n y t h i n g  at all for fear of h u r t i n g  such a w o m a n l y  
w o m a n ' s  f e e l i n g s .  She is s u c h  a h e l p l e s s  s e l f - s a c r i f i c i n g  b e i n g  
that she b e c o m e s  a  d e p e n d e n t  and a b u r d e n  to o t h ers. S h e  is " l i k e  
a bi r d  born in a cage, that w o u l d  die if you let it l o o s e  in the 
w o o d s ."C 84 D
S h a w  d e t e s t s  u n c r i t i c a l  s u b m i s s i o n  on the part of w o m e n  and 
d o m i n e e r i n g  a u t h o r i t y  on the part of men. L i s e  P e d e r s e n ,  for 
i n s t a n c e ,  p o i n t s  out S h a w ' s  c r i t i c i s m  of S h a k e s p e a r e  for 
p o r t r a y i n g  the s u b d u a l  of w oman and the b r u tal, d o m i n e e r i n g  
a t t i t u d e s  of men in Ihe.Ignjiog__s i _ t b e _ S h c e w  • P e d e r s e n  c o m p a r e s
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S h a w ' s  P a s n a l i o Q  and S h a k e s p e a r e ' s  I b e _ I a m i Q g _ o f _ t h e _ S h r e y .C 123 
S h a w  c r i t i c i s e s  S h a k e s p e a r e ' s  I h e _ I a E i a a _ Q f _ t h e _ S h c e w  in a l e t t e r  
to t h e  P a l l _ M a i l _ _ S i g e t t e  in 1888. In t h i s  l e t t r  S h a w  a s k s  "all 
men and w o m e n  who respect one a n o t h e r "  to ^,boacott the play. He 
c o n d e m n s  P e t r u c h i o  as a "coarse, t h i c k - s k i n n e d  m o n e y  h u n t e r ,  who 
s e t s  to work to t a m e  his w i f e  e x a c t l y  as brutal p e o p l e  t a m e  
a n i m a l s  or c h i l d r e n  - that is, by b r e a k i n g  t h e i r  s p i r i t  by 
d o m i n e e r i n g  c r u e l t y . "  S h a w  d o e s  not stop with c o n d e m n i n g  
P e r t u c h i o ' s  m a c h o  a t t i t u d e s  but p r o c e e d s  to c o n d e m n  K a t h e r i n e  
a l s o  -For h e r  s p e e c h  in w hich she sa y s  a w o m a n ' s  h u s b a n d  is her 
lord, her life, h e r  keeper, her head, h e r  s o v e r i g n  and so  on. 
S u c h  a s p e ech, S h a w  decla r e s ,  is d e g r a d i n g  and a c c e p t a b l e  o n l y  to 
an a u d i e n c e  of b u l l i e s  in an age wh e n  w o m a n  w a s  a m e r e  c h a t t e l .  
He a s s e r t s  that such a s p e e c h  s h o u l d  be i n t o l e r a b l e  to m o d e r n  
a u d i e n c e .C 133. It is c l e a r  that S h a w  d e n o u n c e s  and d e s p i s e s  a 
m e n t a l i t y  of s e e i n g  men as the l ords and m a s t e r s  and t h e  w o m e n  as 
t h e  s u b s e r v i e n t  subje c t s .
P e d e r s e n  p o i n t s  out that in EaaiDlliSD» S h a w  t a k e s  s i t u a t i o n s  
and even s o m e  a s p e c t s  of the c h a r a c t e r s  s i m i l a r  t o  t h o s e  in 
S h a k e s p e a r e ' s  I h e _ I a i D i Q a _ Q f _ t h e _ S h C B W » and t r e a t s  t h e m  in s u c h  a 
way as to " r e p u d i a t e  the m a l e  c h a u v i n i s m  of his day and 
S h a k e s p e a r e ' s  and to s u p port w o m e n ' s  l i b e r a t i o n ,  a c a u s e  for 
w h i c h  he w a s  an e a r l y  p i o n e e r  . " C 14 3 In PaaCDaiiQQ. t h e  f o r m e r  
f l o w e r g i r l  of  t h e  s l u m s  s u c c e e d s  in r e b e l l i n g  a g a i n s t  the 
b u l l y i n g  p r o f e s s o r  of p h o n e t i c s .  And the b u l l y  h i m s e l f  a d m i t s
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that he l i k e s  and a d m i r e s  the s e l f - r e s p e c t i n g  rebel in h i s  f o r m e r  
f e m a l e  s t u dent w h i l e  he d e s p i s e s  a s u b m i s s i v e  and s l a v i s h  woman.
In Ibe_QuiatesseDQe_Qf-Ibseoisffl S h a w  e x p r e s s e s  t h e  c o r e  of 
h i s  feminism;
S U E— soc ietaj.__b e i D s __ dicegtlii__ dg m i D a t  e d __ b y __ fflgQx_comes_t gE E S S E d _ y o ! D l D x  D S t _ a s _ a D _ g D ^ _ i n _ h g E 5 g l f _ l i ! i e _ M a D ^ __ t 2 L i t . _ 5 S l g l a
as_§_niglDS of m i n i s t e r i n g  to his a p p e t i t e .  The ideal w i f e  is 
o n e  w h o  d o e s  e v e r y t h i n g  that the ideal h u s b a n d  likes, and 
n o t h i n g  else. N o w  to treat a p e r s o n  as a m e a n s  i n s t e a d  of an 
end is to deny that p e r s o n ' s  right to live. Woman, if she 
d a r e s  face the fact that she is b e i n g  so t r e a t e d ,  must 
e i t h e r  l o a t h e  h e r s e l f  or e l s e  rebel. C 1 5 D  ( e m p h a s i s  mine)
S h a w  a s s e r t s  that it is an i d e a l i s t i c  i l l u s i o n  to  b e l i e v e  
that w o m e n  h a v e  a n a t ural v o c a t i o n  and t a s t e  for d o m e s t i c  life, 
t h e  c a r e  of c h i l d r e n  and s e l f - s a c r i f i c e ;  S h a w  a r g u e s  that 
s o c i e t y ' s  i d e a s  of what is " n a t u r a l "  for w o m e n  are a r b i t r a r y ;  
" T h e  d o m e s t i c  c a r e e r  is no m o r e  n a t u r a l  to all w o m e n  th a n  the 
m i l i t a r y  c a r e e r  is n a t ural to all men; . . . If we h a v e  c o m e  to 
t h i n k  that the n u r s e r y  and the k i t c h e n  are the n a t u r a l  s p h e r e  of 
a woman, we h a v e  do n e  so e x a c t l y  as E n g l i s h  c h i l d r e n  c o m e  to 
t h i n k  that a c a g e  is the n a t u r a l  s p h e r e  of a parr o t ;  b e c a u s e  they 
h a v e  n e v e r  se e n  one a n y w h e r e  e l s e . " C 1 6 D
S h a w  a s s e r t s  that an e x c l u s i v e l y  d o m e s t i c  l i f e  h a s  a 
n a r r o w i n g  eff e c t  on a w o m a n ' s  mind. He d e c l a r e s  that most w o m e n  
w h o  are t h o r o u g h l y  h o m e - b r e d  b e c o m e  u n fit for h u m a n  s o c i e t y . C 1 3 3  
A l l o w i n g  for S h a w ' s  h a b i t u a l  and d e l i b e r a t e  o v e r s t a t e m e n t ,  it is
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tr u e  that a w o m a n ' s  p o t e n t i a l s  are s t u n t e d  by an e x c l u s i v e l y  
d o m e s t i c  u p b r i n g i n g  and train i n g .  He p o i n t s  out that so l i t t l e  is 
e x p e c t e d  of w o m e n  in o t h e r  a r e a s  that t h e y  do not h a v e  
o p p o r t u n i t y  or i n c e n t i v e  to learn o t h e r  things. S h a w  i m p a t i e n t l y  
r e j e c t s  D i c k e n s ' s  " a t t e m p t s  to m a n u f a c t u r e  a d m i r a b l e  h e r o i n e s  by 
i d e a l i s a t i o n s  of h o m e - b r e d  w o m a n h o o d ." C 173 In S h a w ' s  o p i n i o n ,  
w o m e n  are i m p r o v e d  by the e s c a p e  from h o m e  p r o v i d e d  by 
col l e g e s .C 183 "The revolt of one i n t e l l i g e n t  d a u g h t e r  in the 
m i d d l e  c l a s s  to a c h i e v e  an i n d e p e n d e n t  w o r k i n g  life h u m a n i z e s  h e r  
w h o l e  f a m i l y  in an a s t o n i s h i n g l y  short t i m e " ,dec 1 a r e s  S h a w . C 1 9 3
The s e l f i s h n e s s  that S h a w  p r e a c h e s  to w o m e n  T h o u g h  S h a w  
p r e a c h e s  " s e l f i s h n e s s "  to w o m e n  as an a n t i d o t e  for the 
t r a d i t i o n a l  a d v i c e  of s e l f - s a c r i f i c e  is not t h e  o r d i n a r y  
s e l f i s h n e s s  of u n c o n t r o l l e d  i n d u l g e n c e ;  nor is it the p u r s u i t  of 
p e r s o n a l  h a p p i n e s s  with o u t  r e g a r d  to the c o n s e q u e n c e s  of o n e ' s  
acts; nor is it a lack of c o n s i d e r a t i o n  for others. T h e  S h a v i a n  
d e f i n i t i o n  of s e l f i s h n e s s  is a g r a n d  s e l f i s h n e s s  of s e l f - r e s p e c t .  
" A l w a y s  h a v e  the h i g hest r e s pect for y o u r s e l f ,  and y o u  will be 
too p r o u d  to  act badly", he s a y s . C 2 0 3
The s e l f i s h n e s s  w h ich he u r g e s  w o m e n  to adopt is a 
r e h a b i l i t a t i o n  or r e v a l u a t i o n  of the idea of the self. It is the 
o p p o s i t e  of u n d u e  meekn e s s ,  h u m i l i t y ,  s e l f - s a c r i f i c e  and a b l i n d  
c o n f o r m i t y  to i m p o s e d  ideals. It is the best e x p r e s s i o n  of the 
self, i n c l u d i n g  s e l f - e s t e e m ,  s e l f - a s s e r t i o n ,  s e l f - d i s c i p l i n e  and 
ho n e s t y .  It is not just the p u r s u i t  of h a p p i n e s s  as an end in
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itself. S h a w  p o i n t s  out that to go a f t e r  h a p p i n e s s  is a s e l f -  
ind u l g e n t ,  s e l f - d e f e a t i n g  folly b e c a u s e  h a p p i n e s s  can be a t t a i n e d  
o n l y  in the e f f o r t  to a c h i e v e  s o m e t h i n g  else. C 2 Î D
C o n t r a r y  to the t r a d i t i o n  of e x a l t i n g  s e l f - s a c r i f i c e ,  S h a w  
p o i n t s  out that s e l f - l o v e  is a l s o  n e c e s s a r y  s i n c e  it is a 
p r e r e q u i s i t e  to d e v e l o p  love for others. He d e c l a r e s  that o n e  who 
s a c r i f i c e s  o n e s e l f  will not h e s i t a t e  to s a c r i f i c e  o t h ers. T h i s  is
why Jack T a n n e r  in the S h a v i a n  play M â D __I D d - S u E Ê E œ a D  d e c l a r e s
that it is t h e  s e l f - s a c r i f i c i n g  w o m a n  w h o  will s a c r i f i c e  o t h e r s  
most r e c k l e s s l y .  In the same play one a l s o  s e e s  the warning;? "If 
y o u  begin by s a c r i f i c i n g  y o u r s e l f  to t h o s e  y o u  love, you will end 
by ha t i n g  t h o s e  to w h o m  you have s a c r i f i c e d  y o u r s e l f . "  C 2 2 D  S h a w  
a l s o  d raws a t t e n t i o n  to the fact that t h o u g h  s e l f - s u r r e n d e r  is 
c o n s i d e r e d  to be an i n d i s p e n s a b l e  e l e m e n t  in t r u e  w o m a n l y  love, 
its r e p u l s i v e  e f f e c t  is well k n o w n  and fe a r e d  in p r a c t i c e  by both 
s e x e s . C 2 3 D
A n o t h e r  a d v i c e  that S h a w  g i v e s  W o m a n  is to r e p u d i a t e  what is 
t r a d i t i o n a l l y  e x a l t e d  as her "duty". As M a r g a r e t  D a l z i e l  in
E S E y l a E - E i c t i S D __i 2 2 _ Ï E â E S _ Ô 3 D  p o i n t s  out, in the p o p u l a r  f i c t i o n
of about a h u n d r e d  and thi r t y  y e a r s  ago, the ideal h e r o i n e ' s  
" p r i m a r y  o b l i g a t i o n ,  e s t a b l i s h e d  by the law of God and n a t ure, 
and f u n d a m e n t a l  to the social order, was s u b m i s s i v e n e s s  to 
a u t h o r i t y .  T h i s  w a s  her duty and h e r  j o y . " C 2 5 D
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Lik e  Shaw, John Stuart Mill a l s o  b e l i e v e d  that " w o m a n ' s  
n a t u r e "  and her "d u t y "  are a c t u a l l y  s o c i e t y ' s  a r t i f i c i a l  
const ruct io n s  ;
"All w o m e n  are b r o u g h t  up from the very e a r l i e s t  y e a r s  in 
the b e l i e f  that t h e i r  ideal of c h a r a c t e r  is t h e  ve r y  
o p p o s i t e  to that of man; not s e l f - w i l l ,  and g o v e r n m e n t  by 
s e l f - c o n t r o l ,  but s u b m i s s i o n ,  and y i e l d i n g  to the c o n t r o l  of 
others. All the m o r a l i t i e s  tell t h e m  that it is t h e  d u t y  of 
women, and all he c u r rent s e n t i m e n t a l i t i e s  that it is t h e i r  
nature, to live for others; to m a k e  c o m p l e t e  a b n e g a t i o n s  of 
t h e m s e l v e s ,  and to h a v e  no life but in t h e i r  
affect i o n s ."C 26 3.
S h a w  no doubt found John Stuart M i l l ' s  i d e a s  ve r y  c o n g e n i a l
to his own. In ItiE__Qui0.teSSeQ£e__Q f __IbseDiSlD Shaw m o u n t s  a
p o w e r f u l  a r g u m e n t  for M a n ' s  r e p u d i a t i o n  of duty in t h e  c h a p t e r  
c a l l e d  'The T w o  P i o n e e r s '  and he g o e s  on to p r o v e  the e v e n  m o r e  
p r e s s i n g  n e e d  for W o m a n  to r e p u d i a t e  h e r  "d u t y "  - that is, t h e  
concept of c o n v e n t i o n a l  duty, w h i c h  she has a c c e p t e d  and 
i n t e r n a l i z e d  w i t h o u t  c r i t i c a l  e x a m i n a t i o n .C 2 7 D . E l s e w h e r e ,  S h a w  
u r g e s  W o m a n  to  u n d e r t a k e  a n o t h e r  kind of duty, w h i c h  he d e f i n e s  
as "the c o n s i d e r a t i o n  for the c o n s e q u e n c e s  of o n e ' s  a c t s . " C 2 8 3 .  
B e i n g  r e s p o n s i b l e  for o n e ' s  a c t s  r e q u i r e s  i n t e l l i g e n c e  and 
r e f l e c t i o n .  S i n c e  t h e s e  q u a l i t i e s  a r e  not s t r e s s e d  in the 
c o n v e n t i o n a l  ideal of Woman, S h a w  a d v i s e s  W o m a n  to be 
u n c o n v e n t i o n a l  and to e d u c a t e  h e r s e l f  to be i n t e l l i g e n t ,  
r e f l e c t i v e ,  r a t i o n a l  and r e s p o n s i b l e .  When he p r e a c h e s  
r e p u d i a t i o n  of  duty, he is not p r e a c h i n g  t h o u g h t l e s s  a n a r c h y .  
M o r e  than a n y b o d y  e l s e  S h a w  is a w a r e  of the p a r a d o x  that f r e e d o m  
can be a c h i e v e d  only t h r o u g h  s o m e  form of r e s t r a i n t . He a d v o c a t e s
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s e l f - c o n t r o l  in p l a c e  of e x t e r n a l  c o n t r o l . He p r a i s e s  M a r i e  
B a s h k i r t s e f f  for her s e l f - c o n t r o l  as mu c h  as he p r a i s e s  her for 
h e r  s e l f - l o v e .
He t a k e s  W o m a n  as the m e t a p h o r  for all h u m a n  b e i n g s  w h o  are 
s u p p r e s s e d  from s e l f - e x p r e s s i o n  by the c o d e s  of c o n v e n t i o n .  In 
a r g u i n g  for W o m a n ' s  s t r u g g l e  to l i b e r a t e  h e r s e l f ,  he is a r g u i n g  
for the s t r u g g l e  of all p e o p l e  a g a i n s t  r e p r e s s i v e  c o n v e n t i o n s .
S h a w  a r g u e s  that just as M a n ' s  duty to h i m s e l f  (wh i c h  is 
a s s e s s e d  by h i m s e l f )  is m o r e  i m p o r t a n t  th a n  his d u t y  to God 
( a s s e s s e d  by the p riest), and his du t y  to his n e i g h b o u r s  
( a s s e s s e d  by s o c i e t y ) ,  W o m a n ' s  duty to h e r s e l f  is m o r e  i m p o r t a n t  
t h a n  her du t y  to others. With his c u s t o m a r y  s u b v e r s i v e  e n t h u s i a s m  
he d e c l a r e s  that W o m a n  cannot e m a n c i p a t e  h e r s e l f  u n l e s s  she 
r e p u d i a t e s  her w o m a n l i n e s s ,  her duty to her h u s b a n d ,  her 
c h i l d r e n ,  to s o c i e t y ,  to the law, and to e v e r y  one but h e r s e l f .  
C 2 9 3  He p o i n t s  out that on c e  the idea of "d u t y "  is i n t e r n a l i z e d  
by Woman, s h e  d o e s  not need an e x t e r n a l  v i c t i m i z e r .  W o m a n  b e c o m e s  
not d i r e c t l y  t h e  s l a v e  of Man, but of duty, and thus her f r e e d o m  
lies in t h e  r e p u d i a t i o n  of duty. Just as " m a n ' s  pa t h  to f r e e d o m  
is s t r e w n  w i t h  the w r e c k a g e  of the d u t i e s  and i d e a l s  he has 
t r a m p l e d  on", so must w o m a n ' s  be. S h a w  r e a l i z e s  that m a n y  of the 
s u p p o s e d l y  s a c r e d  i d e a l s  are a c t u a l l y  i n s t r u m e n t a l  in t y r a n n i z i n g  
women, and p r e d i c t s  that a " w h o l e  b a s k e t f u l  of i d e a l s  of the 
most s a c r e d  q u a l i t y  will be s m a s h e d  by the a c h i e v e m e n t  of 
e q u a l i t y  for w o m e n  and men."C:30D
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Shaw a l s o  d r a w s  a t t e n t i o n  to the fact - r i s k i n g  the a n g e r  of 
h i s  f e l l o w m e n  - that the c u l t u r e d ,  g i f t e d  man of t h e  m o d e r n  
t i m e s  is just as s e l f i s h  as t h e  p r i m i t i v e  p a l e o l i t h i c  man. The 
m o d e r n  w o m a n ' s  soul, S h a w  asserts, is w a s t e d  to " g r a t i f y  the 
i m a g i n a t i o n  and s t i m u l a t e  the g e n i u s  of t h e  m o d e r n  a r t i s t ,  poet, 
and p h i l o s o p h e r ." E 3 1 D
A n o t h e r  s e r v i c e  S h a w  d o e s  to W oman is to think of h e r  and 
p o r t r a y h e r  as a f e l l o w  h u m a n  b e i n g  r a t h e r  than as a p a r a g o n .
W h e n  Woman is w o r s h i p p e d  as a p a r a g o n  on a p e d e s t a l ,  she is a l s o  
i m p r i s o n e d  on t h e  p e d e s t a l .  U n r e a l i s t i c  e x p e c t a t i o n s  of  v i r t u e s  
in a w o man a c t u a l l y  b e c o m e  a form of t y r a n n y .  S h a w  i n s i s t s  that 
w o m a n  is a h u m a n  b e i n g  just like man and that it is u n r e a s o n a b l e  
"to have one c o n c e p t i o n  of h u m a n i t y  for t h e  w o m a n  and a n o t h e r  for 
the man, or o n e  law for the w o m a n  and a n o t h e r  for the man, o r  one 
a r t i s t i c  c o n v e n t i o n  for w o m a n  and a n o t h e r  for m a n .” S u c h  a 
p r a c t i c e ,  S h a w  d e c l a r e s ,  is u n n a t u r a l  and u n w o r k a b 1e .C 3 2 H 
S h a w  p o i n t s  out that a c c o r d i n g  to t h e  c o n v e n t i o n a l ,  r o m a n t i c  
t r a d i t i o n  w o m a n  was not c o n s i d e r e d  as a f e l l o w  h u m a n  b e i n g  but as 
t h e  " i n c a r n a t i o n  d i v i n i t y  of sex" and a d d s  that r e g r e t t a b l y  w o m e n  
t h e m s e l v e s  " l i k e d  b e i n g  w o r s h i p p e d  on f a l s e  p r e t e n c e s  f i r s t . " C 3 3 3  
Sh a w  t a k e s  u p o n  h i m s e l f  to d e t h r o n e  W o m a n  from the p e d e s t a l  
and put h e r  on the ground. He r i g h t f u l l y  c l a i m s  that n o  m a l e  
a u t h o r  born in the n i n e t e e n t h -  c e n t u r y  o u t s i d e  N o r w a y  and S w e d e n  
"did more to knock W o m a n  off h e r  p e d e s t a l  and plant h e r  on the 
s o l i d  e a r t h "  th a n  h i m s e l f . C 3 4 ]  Yet S h a w  has s u f f i c i e n t  s e l f ­
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k n o w l e d g e  to admit that, like all r e a c t i o n a r i e s ,  he w a s  s t e e p e d  
in the t e n d e n c y  agai n s t  w h i c h  he w a s  r e a c t i n g ,  and that it was 
part of his c o n v e n t i o n a l  m a n n e r s  to c o n c e d e  a p e d e s t a l  to e v e r y  
w o m a n  - that it was a relic of the t r a d i t i o n  he i n h e r i t e d .C 3 5 D
Sh a w  e x p l a i n s  that m e n ' s  t e n d e n c y  to i d e a l i z e  W o m a n  is a 
result of t h e i r  d i s s a t i s f a c t i o n  wi t h  t h e m s e l v e s ;  that men want 
s o m e t h i n g  to adore, s o m e t h i n g  to w o r s h i p ,  s o m e t h i n g  to  lift t h e m  
up. And men got the " c u r i o u s  not ion that if they took t h e  w o m e n  
and d e n i e d  that th e y  w e r e  h u m a n  b e i n g s ;  if th e y  d r e s s e d  t h e m  up 
in an e x t r a o r d i n a r y  m a n n e r  w h i c h  e n t i r e l y  c o n c e a l e d  the fact that 
they w e r e  h u m a n  beings; if they set up a m o r a l i t y  and a 
c o n v e n t i o n  that w o men w e r e  angels; then they w o u l d  s u c c e e d  in 
m a k i n g  t h e m  a n g e l s . " C 3 6 3  As B a r b a r a  B e l l o w  W a t s o n  o b s e r v e s ,  
" S h a w ' s  i n s i s t e n c e  that w o m e n  are not a n g e l s  but o r d i n a r y  
c r e a t u r e s ,  s u b j e c t  to t e m p e r  t a n t r u m s ,  se x u a l  i n f a t u a t i o n  and 
o t h e r  l a p s e s  from dec o r u m ,  is r e a l l y  a k i n d n e s s ,  and c e r t a i n l y  a 
s t e p  in p r e p a r i n g  men to acc e p t  w o m e n  as t h e i r  e q u a l s .”C 3 7 3  S h a w  
c r e a t e d  in h i s  p l a y s  many f a s c i n a t i n g  w o m e n  w h o  h a v e  r e m a r k a b l e  
energy, i n t e l l i g e n c e  and charm, but n o n e  of t h e m  a r e  t h e  p a r a g o n s  
of the V i c t o r i a n  ideal.
S h a w  b r i n g s  out the defect in the c o n c e p t i o n  of t h e  ideal 
w i f e  with h i s  c h a r a c t e r i s t i c  irony; "she is one w h o  d o e s  
e v e r y t h i n g  that the ideal h u s b a n d  likes, and n o t h i n g  e l s e . " C 3 8 D  
A S h a v i a n  c h a r a c t e r  in the pl a y  Qeoeîïîa c o n t e m p t u o u s l y  d e s c r i b e s  a 
w o m a n  c h a r a c t e r  in the p l a y  as o n e  w h o  w o u l d  h a v e  be e n  "a most
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c o m f o r t a b l e  w i f e  . . . able to see e v e r y t h i n g  w i t h i n  six i n c h e s  
of her no s e  and n o t h i n g  beyond. A d o m e s t i c  p aragon: a p o l i t i c a l  
idiot. In short, an ideal w i f e . " C 3 9 3
A n d r i n a  G i l m a r t i n  d r a w s  a t t e n t i o n  to the fact that w h i l e  the 
V i c t o r i a n  m o r a l i t y  e x t o l l e d  "the home", "t h e  wife", and "the 
mo ther", S h a w  "spent his w r i t i n g  life i m p i s h l y  p r i c k i n g  t h e s e  
u n r e a l i s t i c  b u b b l e s ,  c l o w n i n g  his d e s p a i r  at what he c o n s i d e r e d  
d a n g e r o u s  i 1 l u s i o n s ." C 403 The many w i v e s  and m o t h e r s  that S h a w  
c r e a t e d  in h i s  p l a y s  a r e  i l l u s t r a t i v e  of t h e  fact that w o m e n  are 
h u m a n  b e i n g s  and as such, they are not p e r f e c t  people. M r s  W a r r e n
in t j c 5 _ y a c c B D l s _ e r Q f e s s i Q D /  Mrs D u d g e o n  in i h e __D e y i l l s - D i s c i e l e .
C a t h e r i n e  P e t k o f f  in SciD5 __aQil_the__Baa/ C a n d i d a  in CaQCtida, M r s
C l a n d o n  in I q u __blssi'ec__ C a o __lell. Mrs W h i t e f i e l d  in tjaD_aD£i
SUEeEDiaDi La d y  B r i t o m a r t  in t j a i Q r _ _ B a c b a E a , Mrs H i g g i n s  in 
PaacnaliQQ- Mrs T a r l e t o n  in d i s a l l i a Q t e  < Mrs O ' F l a h e r t y  in 
QlElaheEtiij._y^C^ - t h e s e  are all d i f f e r e n t  k i n d s  of m o t h e r s  and 
th e y  e x p l o d e  the V i c t o r i a n  myth that women, e s p e c i a l l y  in the 
r o l e  of m o t h e r s ,  are all a n g e l s  of g o o d n e s s ,  purity, and w i s d o m .  
M a n y  of t h e s e  m o t h e r s  are i n t e l l i g e n t ,  s h r e w d  and go o d  but t h e y  
are by no m e a n s  a n g e l s  w i t hout h u m a n  f r a i l t i e s .  S i m i l a r l y ,  the 
w i v e s  in S h a v i a n  p l a y s  are not f a u l t l e s s  p a r a g o n s .
In h i s  n o n - f i c t i o n a l , d i s c u r s i v e  w r i t i n g s  S h a w  e x p r e s s e s  
h i s  f e m i n i s t i c  i d e a s  on w o m a n ' s  p o s i t i o n  as w i f e  and m o t h e r  e v e n  
m o r e  cl e a r l y .  As a F a b i a n  S o c i a l i s t  he c r u s a d e d  t o  m a k e  
m o t h e r h o o d  a v o c a t i o n  and not an u n p a i d  and o f t e n  s e v e r e l y
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p e n a l i z e d  o c c u p a t i o n .  He u r g e s  s o c i e t y  to " p l a c e  the work of w i f e  
and m o t h e r  on the s a m e  foot i n g  as o t h e r  work: that is, on the 
f o o t i n g  of l a b o u r  w o r t h y  of its hire; and p r o v i d e  for 
u n e m p l o y m e n t  in it e x a c t l y  as for u n e m p l o y m e n t  in 
s h i p b u i l d i n g ." C 4 1 3 O n e  h a s  to be a w o m a n  to a p p r e c i a t e  fully 
S h a w ' s  s y m p a t h y  for and u n d e r s t a n d i n g  of w o m a n ' s  p r o b l e m s .  In a 
l e t t e r  he e x p l a i n s  that the r e a l l y  hard p o s i t i o n  is that of the 
d o m e s t i c  w o m a n  " w h o s e  e n o r m o u s l y  valuable- s e r v i c e s ,  b o t h  to 
s o c i e t y  and to her own h o u s e h o l d  are a c c e p t e d  and ev e n  e x a c t e d  as 
a m a t t e r  of course, as if they w e r e  the least she c o u l d  d o  in 
r e t u r n  for t h e  p r i v i l e g e  of b e i n g  fed and c l o t h e d  and h o u s e d  and 
p r o t e c t e d .  . . .  it is very hard to c o n v i n c e  C t h e  h u s b a n d U  that 
h i s  w i f e  is a p r o d u c t i v e  worker; and the woman, u n f o r t u n a t e l y ,  is 
h a r d e r  to c o n v i n c e  than he is, no doubt b e c a u s e  s h e  d o e s  so many 
t h i ngs, and d o e s  t h e m  in such an a m a t e u r  way (not b e i n g  d i r e c t l y  
and a v o w e d l y  p a i d  for them) that she d o e s  n o t h i n g  well, and 
t h e r e f o r e  h a s  no b e l i e f  in h e r s e l f .”C 4 E 3
S h a w  is s e n s i t i v e  to the fact that it is i n f i n i t e l y  m o r e  
d i f f i c u l t  for the d o m e s t i c  w o m a n  to m a i n t a i n  h e r  own 
i n d i v i d u a l i t y  than for a c a r e e r  w o m a n  w h o  has e s c a p e d  from 
d o m e s t i c  s e r v i t u d e  as men e s c a p e  from u n s k i l l e d  labour. He a l s o  
p o i n t s  out to the c a r e e r  w o m a n  that her e m a n c i p a t i o n  is a c t u a l l y  
m a d e  p o s s i b l e  by the d o m e s t i c  w o m a n ' s  "ill paid, ill o r g a n i z e d ,  
ill r e c o g n i z e d  and c o n s e q u e n t l y  ill e x e c u t e d "  l a b o u r  and he u r g e s  
t h e  e m a n c i p a t e d ,  u n d o m e s t i c  w o m a n  to fight for t h e  d o m e s t i c
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woman.[I433 Such an a d v o c a c y  -for the s o l i d a r i t y  of w o m e n  is very 
m u c h  n e e d e d  be c a u s e ,  as D o r i s  S t e n t o n  p o i n t s  out in I b e _ E D a l i 5 b
W Q C a D - i Q __H i s t g r y ,  the fight for e n l a r g i n g  t h e  o p p o r t u n i t i e s  for
w o m e n  is o f t e n  met with the i n d i f f e r e n c e  of t h e i r  own s e x ; the 
" v ery s u c c e s s  of s o m e  o u t s t a n d i n g  w o m e n  m a d e  t h e m  s i n g u l a r l y  
o b t u s e  when it c a m e  to c o n s i d e r i n g  the p o s i t i o n  of w o m e n  in 
g e n e r a l ."C 44 D
S h a w  a r g u e s  for 1e g i t i m i H i n g  the c h i l d r e n  of w o m e n  w h o  a r e  
not m a r r i e d  to the f a t h e r s  and d e c l a r e s  that w o m a n ' s  r i g h t  to 
h a v e  a c h i l d  s h o u l d  not be s a d d l e d  with the o b l i g a t i o n  to m a r r y  a 
man and t h e r e b y  b e c o m e  his s e r v a n t .C 4 5 3  L e s b i a  G r a n t h a m  in
G e t t i n g . M a r r i g d __is too i n d e p e n d e n t  and too f a s t i d i o u s  to h a v e  a
man c l u t t e r  up her house. She w a n t s  to h a v e  c h i l d r e n  but d o e s  not 
want to be b u r d e n e d  wi t h  a hus b a n d :  "If I am to be a m o t h e r ,  I 
r e a l l y  cannot h a v e  a man b o t h e r i n g  me to be a w i f e  at t h e  s a m e  
t i m e ."C 46 D
Sh a w  c h a m p i o n s  w o m e n ' s  right to h a v e  the " f r e e d o m  to b r e e d  
t h e  race w i t h o u t  b e i n g  h a m p e r e d  by the m a s s  of i r r e l e v a n t  
c o n d i t i o n s  i m p l i e d  in t h e  i n s t i t u t i o n  of m a r r i a g e . "  He d e c l a r e s  
that p e o p l e  w h o  h a v e  n e v e r  seen each o t h e r  b e f o r e  and n e v e r  
i n t e n d  to s e e  one a n o t h e r  a g ain s h o u l d  h a v e  the f r e e d o m  to 
p r o d u c e  c h i l d r e n  w i t h o u t  loss of h o n o r . C 4 7 D  S h a w  a r g u e s  that 
m a r r i a g e  s h o u l d  not be o b l i g a t o r y  for h a v i n g  c h i l d r e n  b e c a u s e  a 
p h y s i c a l  a t t r a c t i o n  may a r i s e  i r r e s i s t i b l y  b e t w e e n  p e r s o n s  w h o  
can n o t  live t o g e t h e r  e n d u r a b l y  for a week but can p r o d u c e
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e x c e l l e n t  c h i 1d r e n .C 483
S o m e  of S h a w ' s  v i e w s  on m a r r i a g e  a r e  s i m i l a r  to t h o s e  of 
m a n s  o t h e r  s o c i a l i s t s .  N o r b e r t  G r e i n e r  p o i n t s  out that S h a w ' s  
i d e a s  on the s u b j e c t s  of m a r r i a g e  and w o m a n ' s  p o s i t i o n  can be 
t r a c e d  to the i n t e l l e c t u a l  t r a d i t i o n s  of Jo h n  Stuart Mill, Karl 
Marx, F r i e d r i c  E n g e l s  and August B e b e l . C 4 9 3  Mill, for i n s t a n c e ,  
c r i t i c i s e d  m a r r i a g e  b e c a u s e  t h o u g h  man has the " n e a r e s t  and 
d e a r e s t  i n t i m a c i e s "  with woman, he is the a b s o l u t e  m a s t e r  of 
w o m a n  and in such a s y s t e m  no " g e n u i n e  or C h r i s t i a n  love of 
f r e e d o m "  can exist in m a n . C 5 0 3  S o c i a l i s t s  like Marx, Engel, 
Bebel and B e l f o r t  Bax v i e w  m a r r i a g e  and family as c a p i t a l i s t i c  
i n s t i t u t i o n s  b a s e d  on p r i v a t e  p r o p e r t y .  S h a w  al s o  e x p r e s s e s  such 
a view; he d e c l a r e s  that a p e r s o n  w h o  a t t a c k s  m a r r i a g e  is h a t e d  
b e c a u s e  an attack on m a r r i a g e  is an attack on p r o p e r t y .C 5 i D  In 
t h e  s o c i a l i s t s '  view, m a r r i a g e  and family are i d e a l i z e d  t o  mask 
th e  n o t - s o - p 1easant r e ality. M a r r i a g e  and p r o s t i t u t i o n ,  a c c o r d i n g  
to the s o c i a l i s t s ,  are ve r y  much alike, m a r r i a g e  b e i n g  m e r e l y  a 
k i n d  of legal p r o s t i t u t i o n ,  a v i e w  a l s o  s h a r e d  by S h a w . C 5 2 3  W h i l e  
t h e  s o c i a l i s t  B e l f o r t  Bax c o m p a r e s  m a r r i a g e  and p r o s t i t u t i o n  to 
" p u r c h a s e "  and " h i r e " C 5 3 D ,  S h a w  d e c l a r e s  that the d i f f e r e n c e  
b e t w e e n  m a r r i a g e  and p r o s t i t u t i o n  is the d i f f e r e n c e  b e t w e e n  T r a d e  
U n i o n i s m  and u n o r g a n i z e d  casual l a b o u r . " C 5 4 3
S h a w  d e p l o r e s  the a b u s e s  of m a r r i a g e  and c o n d e m n s  t h e  u n f a i r  
laws, e c o n o m i c s ,  p e r s o n a l  r e l a t i o n s h i p s  and a s s u m p t i o n s  i n v o l v e d  
in m a r r i a g e .  He s e e s  c o n t e m p o r a r y  m a r r i a g e  as sex s l a v e r y  and
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e c o n o m i c  sla v e r y .  F a m i l y  life, he d e c l a r e s ,  will not be d e c e n t  
until the d e p e n d e n c e  of w o men on men is a b o l i s h e d .  S h a w  d r a w s  
a t t e n t i o n  to  the fact that the e c o n o m i c  d e p e n d e n c e  of a m a r r i e d  
w o m a n  is at its worst in the m i d d l e  class; b e c a u s e  the w o m a n  of 
the w o r k i n g  c l a s s  can turn to and s u p p o r t  her s e l f ,  h o w e v e r  
poorly; and a w o m a n  of the u p p e r  c l a s s  u s u a l l y  h a s  s o m e  
p r o p e r t y .C 5 5 1  But the m i d d l e  c l a s s  woman, in S h a w ' s  t i m e  had 
n e i t h e r  p r o p e r t y  nor any t r a i n i n g  or e x p e r i e n c e  to ea r n  her own 
1 i v i n g .
S h a w  i n s i s t s  that m a r r i a g e  s h o u l d  not annul the 
c o n s t i t u t i o n a l  r i g h t s  of e i t h e r  party. He p o i n t s  out that 
c o n t e m p o r a r y  m a r r i a g e  laws and c o n d i t i o n s  of s o c i e t y  l e a v e  w o m e n  
n e i t h e r  p o l i t i c a l l y  nor p e r s o n a l l y  free.
The c o m m e r c i a l  a t t i t u d e  of v i e w i n g  w o m a n  as a c o m m o d i t y  
c o m e s  u n d e r  s e v e r e  at t a c k  in S h a w ' s  works. He v i e w s  t h e  e m p h a s i s  
on the v i r g i n i t y  and c h a s t i t y  of the b r i d e  as the r e l i c s  of the 
c u s t o m  of s e l l i n g  w o m e n  to men, or t h e  c o m m e r c i a l  h a b i t  of 
di fferent iat ing bet we e n  a new a r t i c l e  and a s e c o n d h a n d  o n e . C 56 3
T he e c o n o m i c a l  a r r a n g e m e n t s  i m p l i e d  in m a r r i a g e ,  as S h a w  
p o i n t s  out, a l s o  affect the s p i r i t u a l  and c o n t e m p l a t i v e  l i v e s  of 
the h u s b a n d  and wife. S h a w  t e l l s  us that J e s u s  saw "that the 
effect of m a r r i a g e  . . . was to m a k e  the c o u p l e s  s a c r i f i c e  e v e r y
h i g h e r  c o n s i d e r a t i o n  until they had fed and p l e a s e d  o n e
/
a n o t h e r ." C 5 7 3  In S h a w ' s  view, "t h e  g r e a t e s t  s a c r i f i c e  in 
m a r r i a g e  is the s a c r i f i c e  of the a d v e n t u r o u s  a t t i d u d e  t o w a r d s
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life: the b e i n g  s e t t l e d  . . . it is a -Form of suic i d e . "C 58  D He 
c o m p a r e s  the s e t t l i n g  down of men and w o m e n  in m a r r i a g e  to the 
s e t t l i n g  do w n  of b a l l o o n s  that h a v e  lost t h e i r  l i f t i n g  m a r g i n  of 
gas C593. He o b s e r v e s  that if m a r r i a g e  is i n c o m p a t i b l e  w i t h  both 
the c o n t e m p l a t i v e  and a d v e n t u r o u s  life, "all the m o r a l i s i n g s  . . 
c a n n o t  r e c o n c i l e  our s o u l s  to its s i a v e r y ." C 583
H o w e v e r ,  S h a w  do e s  not a d v o c a t e  c e l i b a c y  or a b o l i t i o n  of 
m a r r i a g e  as a s o l u t i o n  to the a b u s e s  of m a r r i a g e .  He r e c o g n i z e s  
that m a r r i a g e  is p r a c t i c a l l y  i n e v i t a b l e  for most p e o p l e  and w a n t s  
to r e f o r m  t h e  i n s t i t u t i o n  r a t h e r  than a v o i d  it or a b o l i s h  it. One 
of the r e f o r m s  that he u r g e s  is to m a k e  the i n d i v i d u a l  
e c o n o m i c a l l y  i n d e p e n d e n t  of m a r r i a g e  and f a m i l y . C 5 9 3  T h i s  will 
l i b e r a t e  not on l y  the w o m a n  but a l s o  the h u s b a n d  w h o  o t h e r w i s e  
c a r r i e s  the b u r d e n  alone. Just as he s p e a k s  for t h e  e c o n o m i c  
i n d e p e n d e n c e  of the wife, S h a w  a l s o  r e m i n d s  that t h e  h u s b a n d  
s h o u l d  not d e p e n d  on the w i f e  e c o n o m i c a l l y .
S h a w  d r a w s  a t t e n t i o n  to o t h e r  d e f e c t s  in m a r r i a g e ,  such 
as the d o u b l e  s t a n d a r d  of m o r a l i t y  for men and women. "In th i s  
m o r a l i t y  f e m a l e  a d u l t e r y  is m a l v e r s i o n  by the w o m a n  a n d  t h e f t  by 
th e  man, w h i l s t  m a l e  a d u l t e r y  wi t h  an u n m a r r i e d  w o m a n  is not an 
o f f e n c e  at a l l . " C 6 0 3
A n o t h e r  c l o s e l y  c o n n e c t e d  i ssue is div o r c e .  S h a w  a d v o c a t e s  
that d i v o r c e  s h o u l d  be m a d e  as easy, as i n e x p e n s i v e  a n d  as 
p r i v a t e  as m a r r i a g e ;  that it s h o u l d  be g r a n t e d  at the r e q u e s t  of 
e i t h e r  p a r t y  w h e t h e r  the o t h e r  c o n s e n t s  o r  not; and that n o  o t h e r
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g r o u n d  s h o u l d  be a d m i t t e d  o t h e r  than the r e q u e s t  w h i c h  s h o u l d  be 
m a d e  without s t a t i n g  the r e a s o n s . C 6 1 3  S h a w ' s  v e r s i o n  of d i v o r c e  
d o e s  not c a r r y  any social s t i g m a  wi t h  it. He a d v o c a t e s  easy 
d i v o r c e  to d i s s o l v e  u n h a p p y  and i n c o m p a t i b l e  m a r r i a g e s  and 
d e c l a r e s  that d i v o r c e  is a "duty" wh e n  the m a r r i a g e  h a s  lost the 
i n w a r d  and s p i r i t u a l  g r a c e  of w h ich the m a r r i a g e  c e r e m o n y  is the 
o u t w a r d  and v i s i b l e  s i g n . C 6 2 D
In S e t t i o a __H a E E i e d  S h a w  has e x p r e s s e d ,  t h r o u g h  the v a r i o u s
c h a r a c t e r s ,  in a very e n j o y a b l e ,  w i t t y  and yet i n s t r u c t i v e  
m a n n e r ,  e v e r y t h i n g  that is w r ong with m a r r i a g e  u n d e r  t h e  e x i s t i n g  
l a w s  of his time.
In a d d i t i o n  to easy di v o r c e ,  a n o t h e r  r e f o r m  that S h a w  
s u g g e s t s  is that s o c i e t y  must accept m a n y  w i d e l y  d i f f e r i n g  f o rms 
of m a r r i a g e .C 5 8 ]  S h a w ' s  own m a r r i a g e  was v e r y  u n c o n v e n t i o n a l  
b e c a u s e  it e s c h e w e d  sex and c h i l d r e n ,  at h i s  w i f e ' s  r e q u e s t .  S h a w  
e x p l a i n s  that all m a r r i a g e s  are d i f f e r e n t ;  that "a m a r r i a g e  
b e t w e e n  two y o u n g  p e o p l e  f o l l o w e d  by p a r e n t a g e  ca n n o t  b e  lu m p e d  
in with a c h i l d l e s s  p a r t n e r s h i p  b e t w e e n  two m i d d l e - a g e d  p e o p l e  
w h o  h a v e  p a s s e d  the age at w h i c h  it is s a f e  t o  b e a r  a first 
c h i l d . " C 6 3 D  S h a w ' s  own m a r r i a g e  b e l o n g e d  to t h e  s e c o n d  kind. He 
w a s  42 when he m a r r i e d  and his w i f e  C h a r l o t t e  P a y n e - T o w n s h e n d  was 
41. R o d e l l e  W e i n t r a u b  o b s e r v e s  that in his own m a r r i a g e ,  S h a w  
d e m o n s t r a t e d  the s i n c e r i t y  of his c o n v i c t i o n s  about m a r r i a g e .  He 
di d  not s h a r e  his ri c h  w i f e ' s  income, did not e n f o r c e  m a r i t a l  sex 
on h i s  w i f e  a g a i n s t  her wishes, n o r  did he f o r c e  his
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id i o s a n c r a t  ic h a b i t s  such as v e g e t a r i a n i s m  and t e e t o a l i s m  on 
h e r . C 643
S i n c e  S h a w ' s  m a r r i a g e  is u n u s u a l  and d i f f e r e n t  fr o m  the 
m a j o r i t y  of m a r r i a g e s ,  his p r o n o u n c e m e n t s  on m a r r i a g e  h a v e  t o  be 
t a k e n  with s o m e  r e s e r v a t i o n .  M a r r i a g e  w i t h o u t  s e n  and c h i l d r e n  or 
se x  and c h i l d r e n  o u t s i d e  m a r r i a g e  are not lik e l y  to be a p p e a l i n g  
to many. H o w e v e r ,  he is right in s a y i n g  that a h u m a n  i n s t i t u t i o n  
like m a r r i a g e  s h o u l d  be a d a p t e d  to h u m a n  n a t u r e  r a t h e r  t h a n  be 
r e s p o n s i b l e  for f o r c i n g  h u m a n  n a t u r e  into the m o u l d s  of e x i s t i n g  
a b u s e s  and c o r r u p t  interests. He w a r n s  that such f o r c i n g  of h u m a n  
n a t u r e  will p r o d u c e  in the long run e x p l o s i v e  f o r c e s  w h i c h  c o u l d  
wreck c i v i l i z a t i o n .C 6 5 3
S h a w ' s  p o r t r a y a l s  of m a r r i a g e  in his p l a y s  are not so g r i m  
as one might ex p e c t  from his d i s c u r s i v e  w r i t i n g s .  M a n y  of his 
p l a y s  p r o ject a j o y o u s  and d e l i g h t f u l  p i c t u r e  of m a r r i a g e ,  s p i c e d  
with a war of w i t s  b e t w e e n  t h e  man and woman. A r t n s _ i Q d _ _ t h e _ M a o ,
i B u __t f e y e c __^CaD__l e l l ,  tJaD__ aDd_SuEeEaiaQ/ d a i Q c . B a E b a c a ,  G e t t i D s
M a r r i e d ,  M i s a l l i a n c e  and I h e __M i l l i o n a i r e s s  are such plays. He
a l s o  s h o w s  s o m e  l o v e l e s s  m a r r i a g e s  as in the c a s e  of Mrs 
C l a n d o n ' s  in Y g u _ N e v e r _ C a n _ I e H  and Mrs D u d g e o n ' s  in I b e _ D e y i l ^ s
S i S E i E l e -  In s o m e  o t h e r  p l a y s  such as I h g __6EElg_Q3Elj. lD_6BB£i
Kina_QbaElgsJ.s_Gplden_Daiis and Get t i n s __M a r r i e d ,  he s h o w s  s o m e
o l d e r  m a r r i a g e s  that are s e a s o n e d  wi t h  m o r e  of c o m p a n i o n s h i p ,  
a f f e c t i o n  and indul g e n t  t o l e r a n c e  t h a n  of p a s s i o n a t e  love. In 
t h e s e  last m e n t i o n e d  p l a y s  the p e a c e  and h a p p i n e s s  of the
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m a r r i a g e s  a r e  not s p o i l e d  ev e n  by i n f i d e l i t y  or j e a l o u s y .
S h a w  o b s e r v e s  that h e a l t h y  m a r r i a g e s  are p a r t n e r s h i p s  of 
c o m p a n i o n a b l e  and a f f e c t i o n a t e  f r i e n d s h i p .C 6 6 D He p o i n t s  out 
that the most d i s a s t r o u s  m a r r i a g e s  a r e  t h o s e  f o u n d e d  e x c l u s i v e l y  
on sexual a t t r a c t i o n  and t h e  most s u c c e s s f u l  m a r r i a g e s  a r e  t h o s e  
in w h i c h  t h e  d e c i s i v e  c o n s i d e r a t i o n s  h a v e  be e n  o t h e r s  that h a v e  
n o t h i n g  to do w i t h  sex - such as liking, money, c o n g e n i a l i t y  of 
ta s tes, s i m i l a r i t y  of habits, s u i t a b i l i t y  of c l a s s  and so o n . C 6 7 D  
Se x u a l  p a s s i o n  is not a s u i t a b l e  b a s i s  for a d u r a b l e  m a r r i a g e ,  in 
S h a w ' s  view. He c o n s i d e r s  m a r r i a g e  as a " u n i q u e  and i n t e n s e l y  
p e r s o n a l  and p e r m a n e n t "  r e l a t i o n  and the s e x  r e l a t i o n  as 
i m p e r s o n a l  and i m p e r m a n e n t .C 6 8 D
B a r b a r a  B e l l o w  Watson, c o m p a r i n g  t h e  m a n - w o m a n  r e l a t i o n s h i p s  
in the f i c t i o n a l  w o r k s  of a u t h o r s  like H . G . W e l l s  and D . H . L a w r e n c e  
wi t h  t h o s e  in S h a v i a n  plays, o b s e r v e s :  " S h a w ' s  idea of d o m e s t i c  
m a r r i a g e  c o n t a i n s  m o r e  k i n d n e s s  and m o r e  r e a l i s m .  Its s t a b i l i t y  
is g r e a t e r  b e c a u s e  it is not f o u n d e d  on p a s s i o n a t e  l o v e  alone; 
and yet it is n e i t h e r  l o v e l e s s  n o r  s e x l e s s ." C 6 9 3  An e l e m e n t  of 
m a t e r n a l ,  p r o t e c t i v e  and i n d u l g e n t l y  t o l e r a n t  lo v e  is s e e n  in 
m a n y  c o u p l e s  in S h a v i a n  plays. But t h i s  d o e s  not e x c l u d e  a c o ­
e x i s t i n g  h u s b a n d - w i f e  t y p e  of love.
In his a r t i s t i c  w o r k s  S h a w  d o e s  not a d h e r e  to  the t r a d i t i o n  
of s e e i n g  m a r r i a g e  b e t w e e n  the h e r o  and h e r o i n e  as a h a p p y  and 
r o m a n t i c  ending. He d o e s  not s h o w  m a r r i a g e  as a p a n a c e a  to all 
p r o b l e m s .  In M r s _ W a r r e n l s __P c o f e s s i g n ,  T h e __ P h i l a Q d e r e r ,  C a E t a i Q
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i r 3 s§ bound : s _ _ C o Q v e r s i o Q ,  a o d r Q c l e s __a n d _ t h e _ L i o q  , EiiamalioQ and
QettiDa_E3ar:cied_one d o e s  not see the e x p e c t e d  m a r r i a g e s .  B o t h  men 
and w o men in many S h a v i a n  p l a y s  reject m a r r i a g e  and do not re g r e t  
t h e i r  d e c i s i o n .  B a r b a r a  B e l l o w  W a t s o n  p o i n t s  out that in a s e n s e  
the en d i n g  wi t h  no m a r r i a g e  can be c o n s i d e r e d  as a m o r e  r o m a n t i c  
en d i n g  than the o n e  with marri a g e ,  s i n c e  m a r r i a g e  is s o m e t i m e s  
seen as the end of romance. C70D
On- the subject of sexual a t t r a c t i o n  and s e x u a l  
r e l a t i o n s h i p s  S h a w  has e x p r e s s e d  his v i e w s  q u i t e  f r a n k l y .  In 
a d d i t i o n  to s e e i n g  sexual a t t r a c t i o n  as s o m e t h i n g  i m p e r m a n e n t  and 
impers o n a l ,  S h a w  p o i n t s  out that e v e n  hatred, c r u e l t y ,  and 
c o n t e m p t  are not i n c o m p a t i b l e  with sexual a t t r a c t i o n ;  that 
j e a l o u s y  and m u r d e r  are as n e a r  to it as a f f e c t i o n a t e  
f r i e n d s h i p  . C 71 DfiJi, Sh a w  al s o  d r a w s  a t t e n t i o n  to the fact that 
i m p e r s o n a l i t y  and p r o m i s c u i t y  are not t h e  s a m e . C 7 2 D  In r e b e l l i n g  
a g a inst the e x a l t a t i o n  of sexual c h a s t i t y  in w o m e n  h e  d o e s  not 
fly to the o t h e r  e x t r e m e  of g l o r i f y i n g  l i c e n t i o u s n e s s  and 
p r o m i s c u i t y .  W h i l e  c o n d e m n i g  r e p r e s s i v e  r e s t r a i n t s  on s e x u a l i t y  
he d o e s  not m i n i m i z e  the i m p o r t a n c e  of t e m p e r a n c e  and s e l f -  
c o n t r o l  . C 73 D
T h e r e  are ma n y  S h a v i a n  c h a r a c t e r s ,  bo t h  ma l e  and f e m ale, who 
t r a n s g r e s s  the c o n v e n t i o n a l  se x u a l  codes. But S h a w  d o e s  not 
c o n d e m n  t h e m  u n e q u i v o c a l l y  or p u n i s h  them. In t h e  l i t e r a r y  
t r a d i t i o n  Of S h a w ' s  time, the w o m e n  c h a r a c t e r s  w e r e  u s u a l l y  
p u n i s h e d  for t h e i r  sexual t r a n s g r e s s i o n s .  But it is a mark of
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S h a w ' s  f e m i n i s m  that his u n c o n v e n t i o n a l  w o m e n  are not p u n i s h e d  
and left to die like T o l s t o y ' s  An n a  K a r e n i n a  or T h o m a s  H a r d y ' s  
T e s s  or P i n e r o ' s  P a u l a  T a n q u e r a y .
S h a w  is quite liberal in his sexual a t t i t u d e s .  T h o u g h  
D . H . L a w r e n c e  s p e a k s  of S h a w  m o s t l y  d i s p a r a g i n g l y  in h i s  w o r k s
such as the A __P r o E o s _ o f __ L a d y _ Ç h a t t g E l e a l s __ Loygc, S h a w  d e f e n d s
L a w r e n c e ' s  frank d i s c u s s i o n  of sex in L a d a _ C h â t t E l e a I s __L S ü e E  and
s u g g e s t s  that b u d d i n g  g i r l s  s h o u l d  be r e q u i r e d  to r e a d  t h e  book 
b e c a u s e  they c o u l d  learn s o m e t h i n g  from the book w h i c h  will 
p r e p a r e  t h e m  for m a r r i a g e .C 7 4 D  He u r g e s  s e x  e d u c a t i o n  for 
c h i l d r e n  and p o i n t s  out the d i s a d v a n t a g e s  of not g i v i n g  c h i l d r e n  
go o d  sex e d u c a t i o n .C 7 5 3  The fact that he d e f e n d e d  the
p u b l i c a t i o n  of H a v e l o c k  E l l i s ' s  I h e _ P s a ç h o l o a a _ o f _ S é 2< in E n g l a n d  
in 18 9 8  is an e v i d e n c e  of his liberal a t t i t u d e s .C 763
S h a w  s h o w s  t o l e r a n c e  for d e v i a t i o n s  from the s e x u a l  n o r m s  
e v e n  if they a r e  a l i e n  to his nature. He w a s  o n e  of t h e  few to 
s t a n d  by O s c a r  W i l d e  t h o u g h  he a d m i t t e d  h a v i n g  "all the normal 
v i o l e n t  r e p u g n a n c e  to h o m o s e x u a l i t y  - if it is r e a l l y  n o r m a l ,  
w h i c h  n o w a d a y s  one is s o m e t i m e s  p r o v o k e d  to d o u b t . " C 7 7 3
He d e f e n d s  the p o o r  w oman w h o  r e s o r t s  to p r o s t i t u t i o n  in 
o r d e r  to a v o i d  m i s e r a b l e  p o v e r t y  and s t a r v a t i o n  w a g e s  in o t h e r  
j o b s . C 7 8 3  But he p o i n t s  out that a li f e  of p r o s t i t u t i o n  and 
p r o m i s c u i t y  can b e c o m e  h a b i t s  and p e r s i s t  long a f t e r  the 
n e c e s s i t y  for t h e m  has d i s a p p e a r e d .  t j E S _ W a E E B Q l 5 _ E E Q f e s S i O Q  and 
l Q B _ l E u e _ l B _ B e _ Q Q Q d  dep i c t  such cases.
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Sh a w  a s s e r t s  that he is free from the a n c i e n t  b e l i e f  that 
t h e r e  is s o m e t h i n g  i n h e r e n t l y  sinful and d i r t y  about s e x . C 7 9 D  It 
is t r u e  that his w r i t i n g s  at t i m e s  s h o w  a f a s t i d i o u s n e s s  and 
d e l i c a c y  on the s u b j e c t  of s e K . C 8 0 3  T h o u g h  he t a l k s  a b o u t  the 
a m a z i n g  p o w e r  of sex in p r o d u c i n g  a " c e l e s t i a l  flood of e m o t i o n  
a n d  e x a l t a t i o n  of e x i s t e n c e " ,  he a d d s  that it is only a s a m p l e  of 
"what may o n e  day be the normal s t a t e  o f  b e i n g  for m a n k i n d  in 
i n t e l l e c t u a l  e c s t a s y ." C 8 1 D T h e r e  are i n d i c a t i o n s  in S h a w ' s  w o r k s  
w h i c h  hint at an i n a b i l i t y  to r e c o n c i l e  the m i n d  and t h e  body, 
t h e  s p i r i t u a l  and the physi c a l .  S t .J o a n  s a y s  p o s t h u m o u s l y  "I was 
not in my r i ght mind until I was free of t h e  b o d y . " C 8 2 3  King 
C h a r l e s  in I n _ G g o d _ K i n g _ C h a r i e s l s _ 6 o l d e n _ D a a s , a f t e r  m a n y  a m o r o u s  
r e l a t i o n s  says: "I am do n e  with all b o d ies. They are all alike.
It is the s o u l s  and the b r a i n s  that a r e  d i f f e r e n t "  and a d d s  
that "in the end one le a r n s  to l e a v e  the bo d y  out."C83I! The 
h e r m a p h r o d i t e  in E l E f e t £ h e d _ E a b l e g  i n sists: "I dont want to be a 
body: I want to be a mind and n o t h i n g  but m i n d . " C 8 4 3  In 
M e t h u s t i s h ,  s e x  is not n e c e s s a r y  or c o m f o r t a b l e  for the 
f u t u r i s t i c  h u m a n  beings.
One g e t s  the f e e ling fr o m  S h a w ' s  l a ter p l a y s  that t h e  
a t t e m p t  to b r i d g e  the gap b e t w e e n  flesh and spirit, b o d y  and 
mind, is g i v e n  up in the b e l i e f  that the d i c h o t o m y  can be a v o i d e d  
o n l y  by c a n c e l i n g  out one of its e l e m e n t s ,  n a m ely, t h e  body. 
R o d e l l e  W e i n t r a u b  o b s e r v e s  that with a d v a n c i n g  time, p h y s i c a l  sex 
b e c a m e  m o r e  and m o r e  "ah i n c o n v e n i e n c e  and less and le s s  of  any
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i m p o r t a n c e "  in S h a w ' s  p l a y s . C 8 5 D
But one al s o  sees S h a w  s t r e s s i n g  the i m p o r t a n c e  of s e x  He 
a s s e r t s  that every p e r s o n  has an a b s o l u t e  right to  sexual 
e x p e r i e n c e .C 8 6 3  He c o n s i d e r s  that the e x p e r i e n c e s  of s e x  and 
m a r r i a g e  are i n d i s p e n s a b l e  in the e d u c a t i o n  of the c o m p l e t e  man 
or w o m a n  and l a m e n t s  the i n c o m p l e t e  e x p e r i e n c e  of the p r i e s t  or 
n u n . C 8 7 3  Even in B a c k _ t o _ M e t h u s e l a h , t h e  y o u n g  p e o p l e  d i s c a r d  sex 
a n d  art only a f t e r  e x p e r i e n c i n g  and o u t g r o w i n g  them.
H owever, one can see his v i e w s  about the r e l a t i v e  i m p o r t a n c e  
o f  s e x  in o n e ' s  life from the f o l l o w i n g  quote; "I was n e v e r  d u p e d  
by s e x  as a b a s i s  for p e r m a n e n t  r e l a t i o n s ,  nor dreamt of m a r r i a g e  
in c o n n e c t i o n  with it. I put e v e r y t h i n g  e l s e  b e f o r e  it, and n e v e r  
r e f u s e d  or b r o k e  an e n g a g e m e n t  to speak on S o c i a l i s m  to p a s s  a 
g a l l a n t  e v e n i n g ."C88D
S h a w  d i f f e r e n t i a t e s  b e t w e e n  p h y s i c a l  love and s p i r i t u a l  
a f f i n i t y  and w a r n s  that n e i t h e r  can be i g n o r e d  or s u p p r e s s e d .  The
S h a v i a n  c h a r a c t e r  Au b r e y  in I o o _ T r u e __I o _ B e __ G o o d _ s a y s :  "Ue all
h a v e  . . . our lower c e n t r e s  and our h i g h e r  c e n t r e s .  Our l o w e r  
c e n t r e s  act: they act with a t e r r i b l e  p o w e r  that d e s t r o y s  us; . .
S i n c e  the war the lower c e n t r e s  h a v e  b e c o m e  vocal. . . . th e y  
s p e a k  t r u t h s  that ha v e  n e v e r  been s p o k e n  b e f o r e  - t r u t h s  that the 
m a k e r s  of our d o m e s t i c  i n s t i t u t i o n s  h a v e  t r i e d  to i g n ore. .
A n d  n o w  the i n s t i t u t i o n s  are r o c k i n g  and s p l i t t i g  and
s u n d e r i n g ." C 8 9 D The n e c e s s i t y  of c o m b i n i n g  p h y s i c a l  and
s p i r i t u a l  love and the i n a d e q u a c y  of just one of  t h e m  is
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e K p r e s s e d  by a n o t h e r  c h a r a c t e r  in the s a m e  play: "when men and 
w o m e n  pick one a n o t h e r  up just -For a bit of fun, they find t h e y v e  
p i c k e d  up m o r e  t h a n  they b a r g a i n e d  for, b e c a u s e  men and w o m e n  
h a v e  a top s t o r e y  as well as a g r o u n d  floor; and you cant h a v e  
t h e  one w i t h o u t  t h e  other. T h e y r e  a l w a y s  t x a i n g  to; but it do e s n t  
work."C:90D In Back _t o_Met h u s e l a h  , L i l i t h  s p e a k s  of f o r d i n g  the 
last s t r e a m  that lies b e t w e e n  flesh and spirit and yet she a l s o  
t a l k s  of the "goal of r e d e m p t i o n  from t h e  flesh" and of p u r e  
i n t e l l i g e n c e ,  fr e e  from " m a t t e r " . C 9 1 3  As A l f r e d  T u r c o , J r .  
o b s e r v e s ,  it s e e m s  to be a r e t r e a t  fr o m  the c h a l l e n g e  of 
a c h i e v i n g  a h a r m o n i o u s  i n t e r r e l a t i o n s h i p  b e t w e e n  spirit and 
m a t t e r . C 9 2 :
S h a w ' s  c o n f l i c t i n g  f e e l i n g s  about sex are evident in o n e  of 
h i s  p r e f a c e s ;
S ex is an e x c e e d i n g l y  s u b t l e  and c o m p l i c a t e d  instinct; 
and the m a s s  of m a n k i n d  n e i t h e r  k n o w  nor ca r e  much 
about f r e e d o m  of c o n s c i e n c e .  and are c o n c e r n e d
al m o s t  to o b s e s s i o n  with sex. . . In o u r  sexual n a t u r e s  
we are torn by an i r r e s i s t i b l e  a t t r a c t i o n  and an 
o v e r w h e l m i n g  r e p u g n a n c e  and d i s g u s t  . Ule ha v e  two 
t y r a n n o u s  p h y s i c a l  p a s s i o n s ;  C o n c u p i s c e n c e  and 
c h a s t i t y .  We b e c o m e  mad in p u r s u i t  of sex; we b e c o m e  
e q u a l l y  mad in the p e r s e c u t i o n  of that p u rsuit. U n l e s s  
we g r a t i f y  our d e s i r e  the r a c e  is lost; u n l e s s  we 
r e s t r a i n  it we d e s t r o y  o u r s e l v e s .  C 9 3 3
R e g a r d i n g  love, S h a w  d e c l a r e s  that he is an a n t i - r o m a n t i c .  
He r i d i c u l e s  the a s s u m p t i o n  that love c o n q u e r s  all and e n n o b l e s  
all. He p o i n t s  out that love "in the real a c t i v e  life C i s D  the
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ab j e c t  s l a v e  of e v e r y  t r i f l i n g  habit, p r e j u d i c e  and c o w a r d i c e ,  
e a s i l y  s t i f l e d  by shyness, c l a s s  f e e l i n g s ,  and p e c u n i a r y  
p r u d e n c e ,  or d i v e r t e d  from what is t h e a t r i c a l l y  a s s u m e d  t o  be its 
h u r r i c a n e  c o u r s e ,  by such o b s t a c l e s  as a thick ankle, a c o c k n e y  
a c c e n t ,  or an u n f a s h i o n a b l e  h a t . " C 9 4 3  He a l s o  p o i n t s  out that 
the m a n y  m u r d e r s  that are c l a i m e d  to be c o m m i t t e d  out of love, 
a r e  p r o o f  a g a i n s t  the b e l i e f  that love m a k e s  one n o b l e . C 9 5 D
B a r b a r a  B e l l o w  W a t s o n  se e s  in S h a w ' s  a t t i t u d e  to love 
s o m e t h i n g  of the s e v e n t e e n t h - c e n t u r y  s e l f - p o s s e s s i o n  r a t h e r  than 
t h e  n i n e t e e n t h - c e n t u r y  s e n t i m e n t  of T r i s t a n - I s o l d  ty p e  of t r a g i c  
l o v e . C 9 6 D  S h a w  o b j e c t s  to m a k i n g  se x u a l  i n f a t u a t i o n  a t r a g i c  
t h e m e  b e c a u s e  " e x p e r i e n c e  p r o v e s  that it is only e f f e c t i v e  in the 
c o m i c  s p i r i t .  We can b e a r  to see Mrs Q u i c k l y  p a w n i n g  h e r  p l a t e  
for love of F a l s t a f f ,  but not A n t o n y  r u n n i n g  away from t h e  b a t t l e  
of A c t i u m  for lo v e  of C l e o p a t r a ." C 9 7 D  S h a w  a s s e r t s  that p e o p l e  
w h o  s a c r i f i c e  e v e r y  o t h e r  c o n s i d e r a t i o n  to love are as h o p e l e s s l y  
u n h e r o i c  on t h e  s t a g e  as l u n a t i c s  or d r u n k a r d s ;  " H e c t o r  and 
H a m l e t  a r e  the w o r l d ' s  heroes; not P a r i s  and A n t o n y . " C 9 8 D  S h a w ' s  
i m p a t i e n c e  w i t h  t h e  i d e a l i z a t i o n  of love and sex can be s e e n  in 
t h e  f o l l o w i n g  ex c e r p t :  " . . .  c a s e s  of c h r o n i c  l i f e l o n g  love, 
w h e t h e r  s e n t i m e n t a l  or sensual, ought to be sent to t h e  d o c tor, 
if not to the e x e c u t i o n e r ." C 993
M a n y  S h a v i a n  c h a r a c t e r s  do not d e e m  love as t h e  most 
i m p o r t a n t  e l e m e n t  in life. When faced w i t h  the n e c e s s i t y  of 
c h o o s i n g  b e t w e e n  love and o t h e r  i m p o r t a n t  c o n s i d e r a t i o n s ,  t h e y  do
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not h e s i t a t e  to r e n o u n c e  love. It is a mark o-F S h a w ' s  v i e w  of man 
and w o m a n  as equal and s i m i l a r  h u man b e i n g s  that he p o r t a y s  many 
w o m e n  in his p l a y s  who r e n o u n c e  love in o r d e r  to r e t a i n  o t h e r  
i m p o r t a n t  values. G r a c e  T r a n f i e l d  in I h e __EhilaDdecer,..,chooses to-vlj-
g i v e  up love r a t h e r  than lose her s e l f - r e s p e c t  and r e s p e c t  of her 
lover. V i v i e  W a r r e n  in M r s _ W a r r e n l s _ P r o f  ession,. dec 1 ines lo v e  and 
m a r r i a g e  to keep her i n t e g r i t y  and s e l f - r e s p e c t .  B a r b a r a  in M a j o c  
Bgrfeara.is p r e p a r e d  to forget love for a g r e a t e r  ideal. L a v i n i a
in A n d r o c l e s __a n d __ t h e __L i o Q  is not won ov e r  by the lo v e  of a
h a n d s o m e  y o ung man and w a n t s  to c o n t i n u e  her s p i r i t u a l  and 
r e l i g i o u s  quest. E l i z a  in PyaOQllion r».considers s e l f - r e s p e c t ,  
i n d e p e n d e n c e  and s e l f - r e l i a n c e  mo r e  i m p o r t a n t  than h e r  lo v e  and 
a f f e c t i o n  for her tea c h e r ,  and mo r e  i m p o r t a n t  than the f i n a n c i a l  
s e c u r i t y  w h i c h  he offers.
N e v e r t h e l e s s ,  S h a w  al s o  b e l i e v e s  that men and w o m e n  
g e n e r a l l y  d i f f e r  in t h e i r  a t t i t u d e  t o w a r d s  love and sex. He 
r e m a r k s  that men o f ten h a v e  a habit of b e i n g  f r i v o l o u s  in m a t t e r s  
of sex, o f t e n  to the extent of b e i n g  s i l l y  and v u l g a r ,  w h i l e  
w o m e n  u s u a l l y  ta k e  love and sex m o r e  s e r i o u s l y  and are a s t o n i s h e d  
by m e n ' s  a t t i t u d e s .  In a l e t t e r  S h a w  a d m its; " L o v e  c o s t s  a man so 
little, and b r i n g s  him so much, that h i s  l i g h t h e a r t e d n e s s  on the 
s u b j e c t  d e g e n e r a t e s  into c o mic m i s c h i e v o u s n e s s .  I ca n n o t  e s c a p e  
a l t o g e t h e r  from the v u l g a r i t y  of my sex in that matter, t h o u g h  I 
m a k e  an effort now and then to s h e w  that I k n o w  b e t t e r . "  C 1 0 0 D
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On the whole, S h a w  s p e n d s  m o r e  t i m e  in s t r e s s i n g  the 
s i m i l a r i t i e s  b e t w e e n  the two sexes; t h i s  is b e c a u s e  the 
d i f f e r e n c e s  are p o i n t e d  out o ften e n o u g h  and S h a w  is the 
a c k n o w l e d g e d  c h a m p i o n  of the n e g l e c t e d  a s p e c t s .  In a s s e r t i n g  that 
m e n  and w o m e n  a r e  e q u a l s  as h u m a n  b e i n g s  S h a w  a s s e r t s  that h u m a n  
p e r s o n a l i t y  is a n d r o g y n o u s .  In a c h a r a c t e r i s t i c  h y p e r b o l e  he 
d e c l a r e s :  "a w o m a n  is r e a l l y  only a man in p e t t i c o a t s ,  or, if you 
like,. a man is a w o m a n  w i t h o u t  p e t t i c o a t s ." C 1 0 1 D His
r e m a r k s  about D i c k e n s i a n  w o men are i n t e r e s t i n g  and i l l u m i n a t i n g .  
He a g r e e s  with G e o r g e  G i s s i n g  that most of D i c k e n ' s  w o m e n  
c h a r a c t e r s  are q u i t e  d e t e s t a b l e .  Even t h o s e  D i c k e n s i a n  w o m e n  that 
a r e  a m iable, a d d s  Shaw, are, " s i l l y  and s o m e t i m e s  d i s a s t r o u s .  
W h e n  the few good o n e s  are a g r e e a b l e  they are not s p e c i f i c a l l y  
f e m i n i n e :  they are the D i c k e n s i a n  go o d  man in p e t t i c o a t s .” Sh a w  
r e m a r k s  that even such l i k e a b l e  D i c k e n s i a n  w o m e n  lack that 
s t r e n g t h  w h i c h  they w ould ha v e  had if D i c k e n s  had seen c l e a r l y  
t h a t  w o m a n  is not an e n t i r e l y  d i f f e r e n t  b e i n g  from man. S h a w  
e x p l a i n s  his f a v o u r i t e  D i c k e n s i a n  w o m a n  as f o llows: " B e t s y  
T r o t w o o d  is a d e a r  b e c a u s e  she is an old b a c h e l o r  in p e t t i c o a t s :  
a m a n l y  woman, like all good women: g o o d  men b e i n g  e q u a l l y  all 
w o m a n l y  m e n . " C 1 0 S D  E x p l a i n i n g  his e x t r a o r d i n a r y  k n o w l e d g e  of 
w o m e n  d i s p l a y e d  in his plays, w h i c h  ma n y  r e a d e r s  find e n c h a n t i n g ,  
S h a w  d e c l a r e s :  "I a l w a y s  a s s u m e d  that a w o m a n  was a p e r s o n  
e x a c t l y  like myself, and that is h o w  the trick is d o n e . " C 1 0 3 ]
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S h a w  a s s e r t s  that the two s e x e s  " w e a r  d i f f e r e n t  b o o t s  and 
b o n n e t s ,  not d i f f e r e n t  s o u l s . " C 1 0 4 3  B a r b a r a  B e l l o w  U a t s o n C 1 0 5 ] ,  
W i l s o n  K n i g h t C 1443, M a r g e r y  M o r g a n C 1 0 6 D  and Er i c  B e n t l e y C 1 3 7 U  
p o i n t  out that S h a w ' s  w o r k s  reveal h i s  f a s c i n a t i o n  for an 
a n d r o g y n o u s  h u m a n  p e r s o n a l i t y .
How e v e r ,  S h a w  r e c o g n i s e s  the i m p o r t a n c e  of and need of W o m a n  
to k e e p  her own i d e n t i t y .  Even in d r e s s  and o u t w a r d  a p p e a r a n c e  he 
d e p l o r e s  the " m a s c u l i n e  a f f e c t a t i o n s "  of w o m e n  and u r g e s  that 
what w o m e n  h a v e  to do is "not to r e p u d i a t e  t h e i r  f e m i n i n i t y  but 
to assert its social value; not to ape m a s c u l i n i t y ,  but to 
d e m o n s t r a t e  its i n s u f f i c i e n c y ." C 1071
S i n c e  men and w o m e n  are s i m i l a r  in m a n y  w a y s  in S h a w ' s  view, 
h e  c r e a t e d  many w o m e n  c h a r a c t e r s  w h o  s h o w  s t r e n g t h s  and a b i l i t i e s  
that are t r a d i t i o n a l l y  a s s o c i a t e d  wi t h  males. V i v i e  W a r r e n  and
M r s  W a r r e n  in M e t __W a r r e n l s __ P r o f e s s i o Q ,  L i n a  S z c z p a n o w s k a  and
H y p a t i a  in B i s a l l i a n c e / A m a n d a  and L y s i s t r a t a  in I h e __Q E E l e _ C a t t .
L a v i n i a  in QtldrQ£le§_aDd__th e _ L i Q D ,  E l i z a  in EaHEDaliQQ. L e o  and
L e s b i a  in QgttiDa_!jarried,,; ^Mrs Lunn and Mrs J u n o  in O v e r r u l e d »  
a n d  E p i f a n i a  in I h e _ M i 1 l i o n a i r e s s  are s o m e  e x a m p l e s  of w o m e n  w h o  
h a v e  q u a l i t i e s  and s t r e n g t h s  u s u a l l y  a s s o c i a t e d  w i t h  men.
M a n y  of the a b o v e  S h a v i a n  w o m e n  a r e  c a r e e r  women. They 
d e m o n s t r a t e  S h a w ' s  b e l i e f  that w o m e n  h a v e  o t h e r  r o l e s  th a n  the 
t r a d i t i o n a l  r o l e s  of lover, w i f e  and m o t her. The S h a v i a n  c a r e e r  
w o m e n  a p p e a r  from the t i m e  of his e a r l y  n o v e l s  and many of t h e m  
a r e  s u c c e s s f u l ,  i n t e l l i g e n t ,  h a r d w o r k i n g  and d i s c i p l i n e d .  M o r e
-57-
import ant 1 a , t h e i r  t o u g h n e s s  d o e s  not m a k e  t h e m  u n a t t r a c t i v e .  On 
t h e  c o n t r a r y »  they are q u ite a t t r a c t i v e  and d e l i g h t f u l .  D e s p i t e  
t h e i r  i d i o s y n c r a s i e s  and b o s s i n e s s ,  they are not p r e s e n t e d  as 
r i d i c u l o u s  or r e p u l s i v e .  H a v i n g  a c a r e e r  d o e s  not m a k e  a S h a v i a n  
w o m a n  u n f e m i n i n e .
The S h a v i a n  m o d e r n  woman, as B a r b a r a  B e l l o w  W a t s o n  p o i n t s  
out, r e p r e s e n t s  ma n y  c h a r a c t e r i s t i c s  t r a d i t i o n a l l y  d e p l o r e d  in 
women, c h a r a c t e r i s t i c s  for w h i c h  S h a w  so u g h t  to e s t a b l i s h  r e s p e c t  
and even relish. The q u a l i t i e s  that o n e  a d m i r e s  in many a S h a v i a n  
w o m a n  h a v e i s  her s t r o n g  s e n s e  of her i n d i v i d u a l i t y ; h e r  ke e n  
s e n s e  of s e l f - r e s p e c t  and i n d e p e n d e n c e ;  the way she e x p r e s s e s  
h e r s e l f  in a direct, frank m a n n e r  as o p p o s e d  to t h e  d e v i o u s  
m a n n e r  of s p e e c h  e x p e c t e d  of the V i c t o r i a n  woman; h e r  p h y s i c a l  
s t r e n g t h  i n s t e a d  of f r a g i l i t y  and w e a k n e s s ;  her pride, 
c o n f i d e n c e ,  and a b i l i t y  to m a n a g e  p e o p l e ;  h e r  p r a g m a t i s m  w h i c h  
c o n t r o l s  her r o m a n t i c i s m ;  her s e l f  a s s e r t i o n  r a t h e r  t h a n  s e l f -  
e f f a c i n g  h u m i l i t y  and m odesty. All the a b o v e  m e n t i o n e d  q u a l i t i e s  
w e r e  not g e n e r a l l y  liked and t o l e r a t e d  in a w o m a n  in the 
V i c t o r i a n  t r a d i t i o n  w hich e x a l t e d  s e l f - e f f a c i n g  s u b m i s s i v e n e s s  in 
woman. It is a mark of S h a w ' s  f e m i n i s m  that he m a k e s  s t r o n g  w o m e n  
a t t r a c t i v e  and likeable. He s h o w s  that such s t r o n g  w o m e n  s u c c e e d  
by m e a n s  of t h e i r  will and wit and not by f e m i n i n e  wi l e s .  What 
S h a w  s a y s  about La d y  C i c e l y  (of Q a E t a i D _ B r 3§ s b g u n d l s _ C o D v e c s i o n 2  
is t r u e  of many a S h a v i a n  woman: t h e r e  is no " s u s p i c i o n  of 
t r a d i n g  a l i t t l e  on the s o f t n e s s  of her c o n t o u r s ." C 1 0 8 D
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Just as ma n y  S h a v i a n  w o m e n  s h o w  t r a d i t i o n a l l y  m a l e  
q u a l i t i e s ,  many m a l e  c h a r a c t e r s  in S h a w ' s  p l a y s  s h o w  s o m e  w o m a n l y  
q u a l i t i e s  and are not " m a n l y "  in t h e  c o n v e n t i o n a l  sense. The
g reat Caesar in S h a w ' s  C a e s a r _ a n d __C l e o E a t r a  is not a s h a m e d  to
a d mit that t h e r e  is an element of w o m a n  in him, nor d o e s  he 
h e s i t a t e  to d i s c l a i m  a n y t h i n g  of the c o n v e n t i o n a l  "man" in him. 
He d e c l a r e s  to t h e  E g y p t i a n  sphinx; " I  am he of w h o s e  g e n i u s  you 
a r e  a symbol: part brute, part woman, and part god - n o t h i n g  of 
man in me at a l l .“C1 1 0 D  C a e s a r  is a l s o  f e m i n i s t i c  in m a k i n g  
w o m e n  "his f r i e n d s  and c o u n s e l  1o r s " .C 1 0 9 ] G e o r g e  F o x  in I n _ G o o d
K i D a _ G h a c l e s l s __Q g l d e n . D a a s . a d m i t s  that he can k n o w  of w o m e n  only
to the extent of what the wQQ!aD_iD_hiiD t e a c h e s  h i m . C l i l D  T h e  m a l e  
c h a r a c t e r  "A" in V i l l a g e _ W o o i Q 3 a l s o  s e e m s  to feel that t h o u g h  he 
is a man he has s u f f i c i e n t  u n d e r s t a n d i n g  of h u m a n  n a t u r e  to call 
h i m s e l f  a w o m a n  as well. When the w o m a n  c h a r a c t e r  "Z" s a y s  "If
y o u  we r e  a w o m a n  yo u d  know", h e ^ a n s w e r s  her: "I am_a^__woman; and
yo u  are a m a n , wi t h  a slight d i f f e r e n c e  that doesnt m a t t e r  exc e p t  
on special o c c a s i o n s ." C l I E D  H e r e  one s e e s  the o f t - r e p e a t e d  
S h a v i a n  idea that men and w o m e n  are not ve r y  d i f f e r e n t ,  except 
for a few d i f f e r e n c e s .  B a r b a r a  B e l l o w  W a t s o n  o b s e r v e s  that the 
S h a v i a n  men w h o  are a m a t c h  for the s t r o n g  S h a v i a n  w o m e n  are 
t h o s e  "who h a v e  g i v e n  up the old i l l u s i o n s  about the r e l a t i o n s  
b e t w e e n  s e x e s . " C 1 1 3 D  As m e n t i o n e d  ear l i e r ,  S h a w  b e l i e v e d  that 
t h e  ideal man is a w o m a n  and v i c e  v e r s a . 111143 It f o l l o w s  that 
o n l y  "male" q u a l i t i e s  or only " w o m a n l y "  q u a l i t i e s  are. not
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s u f f i c i e n t  to m a k e  a c o m p l e t e ,  b a l a n c e d  and t h e r e f o r e  ideal h u m a n  
being; only a h a r m o n i o u s  b l e n d  of b o t h  t y p e  of q u a l i t i e s  can 
p r o d u c e  such a person. S h a w ' s  i d e a s  are s i m i l a r  to t h e  J u n g i a n  
c o n c e p t s  of t h e  " A n i m a” and " A n i m u s "  - t h e  f e m i n i n e  s i d e  of the 
m a l e  p s y c h e  and the m a s c u l i n e  asp e c t  of the f e m a l e  p s y c h e  
r e s p e c t i v e l y ,  w h i c h  must be fully d e v e l o p e d  and a l l o w e d  to 
e x p r e s s  t h e m s e l v e s  in c o n s c i o u s n e s s  and b e h a v i o r .
S h a w  has no i l l u s i o n  that e i t h e r  sex can be g e n e r a l i z e d  as 
h a v i n g  a m o n o p o l y  of s o m e  v i r t u e s  or vices. He p o r t r a y s  bo t h  
s e x e s  as a m i x e d  bag of s t r e n g t h s  and w e a k n e s s e s .  H e s i o n e  
H u s h a b y e  in He§rtbrea!i__t!ouse says: " P e o p l e  dont h a v e  t h e i r  
v i r t u e s  and v i c e s  in sets; they h a v e  t h e m  anyh o w ;  all m i x e d . "  
C i l 5 D  T h e r e  are all k i n d s  of w o m e n  and men in S h a v i a n  pla y s ,  as 
in real life. As B a r b a r a  B e l l o w  Uiatson says, if S h a w  h a s  s h o w n  us 
so m e  f e m a l e  H o u y h n h n m s ,  he has a l s o  s h o w n  us s o m e  f e m a l e  Y a h oos. 
"The w o m e n  a r e  s u b j e c t e d  to the s a m e  c r i t i c a l  and c o m i c  s c r u t i n y  
as the men" in S h a w ' s  l i t e r a r y  w o r k s . C 1 1 6 D  If S h a w  h a s  c r e a t e d  
s o m e  of the most c h a r m i n g  w o m e n  in h i s  plays, he has a l s o  c r e a t e d  
" c h a r m i n g  r a s c a l s ,  sweet old f o o l s  and u n s e n t i m e n t a l  a l t r u i s t s "  
in his m a l e  c h a r a c t e r s  . C116I1 M o r e  i m p o r t a n t l y ,  he s h o w s  that in 
the s a m e  c h a r a c t e r  (wh e t h e r  m a l e  or female), v i c e s  and v i r t u e s ,  
s t r e n g t h s  and w e a k n e s s e s ,  are all m i x e d  and the c o n f l i c t  w i t h i n  
a p e r s o n  is o f t e n  mo r e  d r a m a t i c  th a n  the e x t e r n a l  c o n f l i c t .
When d i s c u s s i n g  w o m a n ' s  s i t u a t i o n  S h a w  a l w a y s  r e m e m b e r s  the 
p o l i t i c a l - e c o n o m i c a l  si d e  and his c r e a t i o n  of the "New W o m a n "  in
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hi s  p l a y s  s t r i k e s  one as a r e b e l l i o n  a g a i n s t  t h e  c u l t u r a l  and 
i n t e l l e c t u a l  p a t t e r n s  that r e p r e s s  women. As e a r l y  as 18 8 9  S h a w  
a d v o c a t e d  " s u f f r a g e  for w o m a n  on e x a c t l y  on the s a m e  t e r m s  as for 
m e n . " C 1 1 7 D  S h a w  fought to i n c l u d e  w o m e n ' s  s u f f r a g e  in the B a s i s  
of the F a b i a n  S o c i e t y  and r e p r o v e d  the g o v e r n m e n t  for d e a l i n g  
with the s u f f r a g i s t s  in a h a r s h  way. C 1 1 8 3
H o w e v e r , S h a w  is not so u n r e a l i s t  ic and n a i v e  as to b e l i e v e  
that g e t t i n g  the right to v o t e  will s o l v e  all of w o m e n ' s  p r o b l e m s  
or e m a n c i p a t e  women. In his o p inion, the p o l i t i c a l  e m a n c i p a t i o n  
of w o m e n  will be c o m p l e t e  only when the e l e c t e d  r e p r e s e n t a t i v e  
bo d y  c o n s i s t s  of men and w o m e n  in equal n u m b e r s .  To e n s u r e  t h i s  
he a d v o c a t e s  that e v e r y  vo t e  must be for a man a n d _ a _ w o m a n ^ _ H e  
p o i n t s  out that h u m a n i t y  can be r e p r e s e n t e d  on l y  by men and 
w o m e n
S h a w  r e c o g n i z e d  the irony that w o m e n  o f t e n  will not v o t e  for 
c a n d i d a t e s  of t h e i r  own s e x . C 1 1 9 D  He p o i n t s  out that t h o s e  w o m e n  
w h o  h a v e  i n d i r e c t  p o w e r  and c o n s e q u e n t  a d v a n t a g e s  u n d e r  the 
e x i s t i n g  p o l i t i c a l  i n e q u a l i t y  of men and w o m e n  will a c t u a l l y  
h i n d e r  the e m a n c i p a t i o n  of t h e i r  own sex in o r d e r  to r e t a i n  t h e i r  
s p e c i a l  a d v a n t a g e s .C 1 2 0 D
In 1884 S h a w  was a l r e a d y  c h a m p i o n i n g  equal p o l i t i c a l  r i g h t s  
for men and women. In his c h a r a c t e r i s t i c  t o n g u e - i n - c h e e k  m a n n e r  
he a s s e r t s  in F a b i a n  Tract N u m b e r  Two: "... Men no l o n g e r  ne e d  
s p e c i a l  p o l i t i c a l  p r i v i l e g e s  to p r o t e c t  t h e m  a g a i n s t  Uiomen, and 
... the s e x e s  s h o u l d  h e n c e f o r t h  e n j o y  equal p o l i t i c a l
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right s . "C 121 D His w o r d s  at o n c e  point out the e x i s t i n g
i n e q u a l i t y  in the p o l i t i c a l  r i g h t s  of men and women, the 
m a s c u l i n e  fear of w o m e n ' s  l i b e r a t i o n  and the my t h  of m a s c u l i n e  
st rengt h .
In i n s i s t i n g  that a g o v e r n i n g  body s h o u l d  be m a d e  up of 
equal n u m b e r  of men and women, S h a w  e x p l a i n s  that it is 
c o m m e n d a b l e  for two p r a c t i c a l  reasons. One is that t h e  r a r e  
in b o r n  c a p a c i t y  for p o l i t i c a l  t h i n k i n g  and a d m i n i s t r a t i o n  is 
d i s t r i b u t e d  a m o n g  the w h o l e  h u m a n i t y  of r o u g h l y  equal n u m b e r  of 
men and women. If w o m e n  are e x c l u d e d  from p o l i t i c a l  p o s i t i o n s  
" h a l f  of that n a t u r a l  s u p p l y  is cut o f f." S h a w  d e c l a r e s  that in 
such an a r r a n g e m e n t ,  the p l a c e s  of c o m p e t e n t  w o m e n  a r e  f i l l e d  by 
i n c o m p e t e n t  men. He a s s e r t s  that t h e r e  is no C a b i n e t  in E u r o p e  
that w o u l d  not be v i t a l l y  i m p r o v e d  by h a v i n g  its " m a l e  tail cut 
off and f e m a l e  h e a d s  s u b s t i t u t e d ." C 1 2 2 D S h a w  not only s t a n d s  up 
for the i n t e l l e c t u a l  c a p a c i t y  of w o m e n  but a d m i t s  that he l i k e s  
to see the c o m b a t i v e  spirit in t h e m . C 1 2 3 3
The s e c o n d  r e a s o n  that S h a w  g i v e s  for i n c l u d i n g  equal n u m b e r  
of w o m e n  in any g o v e r n i n g  body is his c o n v i c t i o n  that the 
p r e s e n c e  of w o m e n  and the c o n t r i b u t i o n  of t h e i r  point of v i e w  
will g r e a t l y  i m p r o v e  the q u a l i t y  of g o v e r n m e n t .C 1 2 4 D  He p o i n t s  
out that a c o n f e r e n c e  of men on the s u b j e c t  of m a r r i a g e  f a i l e d  
b e c a u s e  it e x c l u d e d  w o m e n . C 1 2 5 D  The p r e s e n c e  of women, S h a w  
d e c l a r e s ,  will m a k e  men b e h a v e  t h e m s e l v e s .  In S h a w ' s  view, it is 
not so much w o m e n ' s  k i n d - h e a r t e d n e s s  that is n e e d e d  in o f f i c i a l
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b o d i e s  as t h e i r  r e a l i s m  and t o u g h - m i n d e d n e s s . The a v e r a g e  man, 
S h a w  avers, is a silly s e n t i m e n t a l  g o s s i p  w h e r e  w o m e n  are 
c o n c e r n e d ,  and will not keep w o m e n  up to the mark u n l e s s  w o m e n  
a r e  present to keep h i m  up to the mark. "T h e  i n f l u e n c e  of w o m e n  
on p u b l i c  b o d i e s  is a n t i - s e n t i m e n t a l ,  and m u c h  n e e d e d  to  c o r r e c t  
t h e  t e n d e n c y  of men to e x c e e d  in the o p p o s i t e  di r e c t  ion . " C 1 2 6 II
S h a w  is p e r c e p t i v e  e n o u g h  to e m p h a s i z e  a c o n n e c t i o n  b e t w e e n  
w o m e n ' s  p r i v a t e  lives and p u b l i c  issues: "I s t r o n g l y  s u s p e c t  
that, t h o u g h  we n e v e r  m e n t i o n  it, the cry for the v o t e  is o f t e n  
r e a l l y  a cry for the key of o n e ' s  b e d r o o m ." C 1 2 7 D Wh e n  a s k e d  to 
n a m e  the g r e a t e s t  s i n g l e  o b s t a c l e  to t h e  e m a n c i p a t i o n  of women, 
S h a w  a n s w e r e d  in one word: " L u s t . "  C 1 2 8 D  He b e l i e v e s  that 
a d v a n c e s  m a d e  by w omen in g e t t i n g  t h e i r  r i g h t s  will h i n d e r  sexual 
e x p l o i t a t i o n s  of w o m e n  by men. R e c o g n i z i n g  the m a r k e d  d i f f e r e n c e  
b e t w e e n  men and w o men in t h eir a p p r o a c h  to sexual m a t t e r s ,  S h a w  
f e e l s  that t h e  p o l i t i c a l  e m a n c i p a t i o n  of w o m e n  will lead to a 
b e t t e r  legal e n f o r c e m e n t  of sexual m o r a l i t y  and adds: "that is 
w hy so many of us d r e a d  i t . " C 1293
He p o i n t s  out that w o m a n ' s  right to t a k e  t h e  i n i t i a t i v e  in 
sex u a l  m a t t e r s  is p o l i t i c a l l y  the most i m p o r t a n t  of all 
i n i t i a t i v e s  b e c a u s e  it d e c i d e s  the q u a l i t y  of f u t u r e  c i t i z e n s .  
And the p o l i t i c a l  s y s t e m  of d e m o c r a c y  will ru i n  us if our 
c i t i z e n s  are ill b r e d . C 1 3 0 3  In many of S h a w ' s  p l a y s  one s e e s  
w o m e n  t a k i n g  the i n i t i a t i v e  in love and sex. It is not just for 
t h e  s a k e  of c o mic rev e r s a l  of r o l e s  that S h a w  c r e a t e s  s u c h  women.
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B e n e a t h  the c o m e d a  t h e r e  are s e r i o u s  i m p l i c a t i o n s .
S h a w  c h i d e s  w o m e n  for not s p e a k i n g  a g a i n s t  t h e  F i rst W o r l d  
W ar and a s k s  w h e t h e r  thea h a v e  all b e c o m e  c h i l d i s h  and 
u n r e a s o n a b l e ,  or v i l l a i n o u s  and c o w a r d l a ,  or r o m a n t i c  and 
i m p o s s i b l e ,  " l i k e  the o t h e r  s e x . "111313 S h a w  r e m i n d s  that w o m e n  
h a v e  to go t h r o u g h  c o n s i d e r a b l e  pain and work to b r i n g  f o rth and 
n u r t u r e  e v e r a  m a l e  that is k i l l e d  in w a r s  and he a d v i s e s  t h e m  to 
r e f u s e  to m a k e  ana m o r e  men if the war is not s t o p p e d .C 1 3 E 3
S h a w ' s  c o n c e r n  for w o m e n ' s  lot is not m e r e l y  all talk. As a 
v e s t r y m a n  of t h e  B o r o u g h  of St. P a n c r a s ,  S h a w  was a p p a l l e d  ba the 
lack of s a n i t a r a  a c c o m o d a t i o n s  for w o m e n  in p u b l i c  p l a c e s  and 
fought to m a k e  the a c c o m o d a t i o n s  p a r t l a  free. As a F a b i a n  
S o c i a l i s t ,  S h a w  w o r k e d  to m a k e  w o m e n  e l i g i b l e  as c o u n t a  and 
b o r o u g h  c o u n c i l l o r s  and to i n c r e a s e  the n u m b e r  of w o m e n  m e m b e r s  
in the p o o r  law a u t h o r i t i e s .C 1333 Wh e n  an E n g l i s h  l i t e r a r y  
a c a d e m y  w a s  formed, Sh a w  p r o p o s e d  that it s h o u l d  c o n t a i n  a 
s u f f i c i e n t  n u m b e r  of w omen of l e t t e r s  to m a k e  it c l e a r  that no 
sex d i s q u a 1 i f i c a t o n s  were to be a l l o w e d  t o  b e c o m e  t r a d i t i o n a l  in 
the bo d y  . C ibid.,.3 He a l s o  c a m p a i g n e d  for the a d m i s s i o n  o f  w o m e n  to 
the D r a m a t i s t s '  Club. C 1 3 4 3
As a l r e a d y  noted, S h a w  did not think that w o m a n  s h o u l d  ha v e  
o n l y  the d o m e s t i c  and sex u a l  r o l e s  of w i f e  and m o t h e r .  He 
s t r o n g l y  a d v o c a t e d  o t her n o n - s e x u a l  r o l e s  for women, and o n e  se e s  
mana c h a r m i n g ,  s u c c e s s f u l  and m e m o r a b l e  c a r e e r  w o m e n  in his 
n u m e r o u s  plaas. He has l i t t l e  p a t i e n c e  with t h e  c o n c e p t  of
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t h o r o u g h l b  h o m e - b r e d  women. He s c o f f s  at D i c k e n s ' s  " a t t e m p t s  to 
m a n u f a c t u r e  a d m i r a b l e  h e r o i n e s  by i d e a l i z a t i o n s  of h o m e - b r e d  
w o m a n h o o d ." C 1 3 5 H  But S h a w  also s e e s  the d a n g e r  in i n s i s t i n g  on a 
w o m a n ' s  g o i n g  into t h e  w orld when s h e  is not yet c h a n g e d  
i n w a r d l y ;
" p e o p l e  ca n n o t  be freed from t h e i r  f a i l i n g s  from w i t h o u t .  
They must free t h e m s e l v e s .  When N o r a  is s t r o n g  e n o u g h  to 
live out of the d o l l ' s  house, she will go out of it of her 
own a c c o r d  if the d o o r  s t a n d s  open; but if b e f o r e  that 
p e r i o d  y o u  t a k e  her by the s c r u f f  of the neck and t h r u s t  her 
out, she will only t a k e  r e f u g e  in the next e s t a b l i s h m e n t  of 
the ki n d  that o f f e r s  to r e c e i v e  her. W o m a n  h a s  t h u s  two 
e n e m i e s  to deal with: the o l d - f a s h i o n e d  one who w a n t s  to 
keep the d o o r  locked, and the n e w - f a s h i o n e d  one w h o  w a n t s  to 
thrust h e r  into the street b e f o r e  s h e  is r e a d y  to g o . " C i 3 6 3
T h u s  S h a w  g i v e s  w o m a n  the right to both l i b e r t y  and p r o t e c t i o n ,  
to the b e n e f i t s  in both the old and new ways.
As Eric B e n t l e y  p o i n t s  out, the r e b e l l i o u s  S h a v i a n  women, 
f r o m  V i v i e  W a r r e n  to Joan of Arc, r e f l e c t  S h a w ' s  own y o u t h f u l  
r e b e l l i o u s n e s s .  The s t r e n g t h  to break aw a y  from o n e ' s  y o u t h  in 
o r d e r  to b e c o m e  a g r o w n - u p ,  i n d e p e n d e n t  ego, not r e l y i n g  on 
a u t h o r i t  y or on the ot her sex, is the st rengt h that S h a w  a d m i r e s  
most and d e p i c t s  in his women c h a r a c t e r s .  "He w o uld o f t e n  m a k e  
t h e  rebel f e m a l e  b e c a u s e  women were then t h e  d e p e n d e n t  s e x . " C 1 3 7 D  
T h e  r e b e l l i o u s n e s s  and a p p a r e n t l y  a r r o g a n t  m a n n e r  of many S h a v i a n  
w o m e n  can be e x p l a i n e d  in the w o r d s  of M r s  C l a n d o n  in Y o u _ N e y e c  
C a n _ T g l l ; "y o u  must e x c u s e  us all. W o m e n  h a v e  to u n l e a r n  the 
f a l s e  good m a n n e r s  of their s l a v e r y  b e f o r e  th e y  a c q u i r e  the 
g e n u i n e  go o d  m a n n e r s  of t h e i r  f r e e d o m .” C 1 3 8 D
B e n t l e y  a l s o  o b s e r v e s  that S h a w  is ve r y  good at w r i t i n g
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r o l e s  for women, p o s s i b l y  b e t t e r  than at w r i t i n g  r o l e s  for men, 
b e c a u s e  S h a w  h a s  a great i d e n t i f i c a t i o n  wi t h  the f e m i n i n e  side; 
that S h a w  u s u a l l y  i d e n t i f i e s  h i m s e l f  wi t h  the h e r o i n e ,  b e c a u s e  
u s u a l l y  t h e  m a l e s  are " v i c t i m s  of the g h a s t l y  s e l f - d e c e p t i o n s  
that s o c i e t y  e n c o u r a g e s .  If t h e r e  is a sy m b o l  of freedom, it's 
u s u a l l y  f e male.. . . He r e  S h a w  is a f e m i n i s t .”C 1 3 9 D
B a r b a r a  B e l l o w  W a t s o n C 1 4 0 D  p o i n t s  out a s i m i l a r  fact: the 
t i t l e s  of ma n y  S h a v i a n  p l a y s  and o t h e r  w o r k s  r e f l e c t  the 
i m p o r t a n c e  of w o men in S h a w ' s  works. ijr§__yai:ceDls_P!IQfesgigQ, 
C a n d i d a ,  M a i o r _ _ i a r b a r a , E a D D a l l _ _ E i E§ t _ _ P l a a , §aint_jQaQ, Ihe
ijiiliQoaicess- W h a _ S h e _ y Q u l d _ N o t x __I h e __ Q d v e n t u E e s __ o f . ^ t h e . i i a c t
6 i c l __i D __ tiet__ S e a c E h __ i s c __ Bod- I h e ^ l Q t e l l i a B Q t _ y Q o i a Q l s _ Q u i d e _ t o
Soc i a l i s m _ a n d _ C a E i t  aliscD - all t h e s e  w o r k s  s h o w  the i m p o r t a n c e  of 
w o m a n  in t h e i r  very titles. Even when the t i t l e s  do not r e f e r  to 
wo m a n ,  the h e r o i n e s  a t t r a c t  as much a t t e n t i o n  as the h e r o e s  (if 
not more), as in I h e __P h i l a Q d e r e r ,  Q a E t a i O __ B E a s s b o u Q d l s
I
C o n v e r s i o Q ,  Oitt i Q3 _ _ M a r r i e d , M i s a l l i a n c e ,  EaSiDalioD, M a n _ a n d  
Sue§I!D§D and o t h e r  works.
S h a w  b o a s t s  in a le t t e r  that he is a first c l a s s  la d i e s  
t a i l o r ,  m e a n i n g  that he can c r e a t e  very g o o d  r o l e s  for w o m e n  in 
hi s  p l a y s . C 1 4 1 D  B a r b a r a  B e l l o w  W a t s o n  p o i n t s  out that like a 
go o d  t a i l o r  S h a w  a v o i d s  u n r e a l i s t i c  i d e a l i z a t i o n  of W o m a n  - w h i c h  
w o u l d  p r o d u c e  u n c o m f o r t a b l e  and u n p r a c t i c a l  o u t f i t s (r o l e s ) and 
th e  o t h e r  e x t r e m e  of m e r e l y  e m p h a s i z i n g  W o m a n ' s  worst 
p o i n t s . C 1 4 E D
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In c o n c l u s i o n ,  c o n s i d e r i n g  S h a w ' s  v i e w s  on women, t h e i r  
s t a t u s  as w i v e s  and mot h e r s ,  m a r r i a g e ,  sex, love and o t h e r  
r e l a t e d  s u b j e c t s ,  a l o n g  with the f a c t s  of his life, o n e  s e e s  a 
femin i s t ,  not o n l y  in his t h e o r i e s  but in h i s  a c tions. O n e  s e e s  a 
c h a m p i o n  w h o  w o r k e d  c o n s i s t e n t l y  and u n t i r i n g l y  for the 
e m a n c i p a t i o n  of Woman, in all his d i v e r s e  c a p a c i t i e s  - as a 
s o c i a l i s t ,  p u b l i c  speaker, p a m p h l e t e e r ,  d i s c u r s i v e  w r i t e r ,  
p l a y w r i g h t  and as a h u m a n e  i n d i v i d u a l .
H o w e v e r ,  o n e  ca n n o t  omit or forget s o m e  p o i n t s  w h i c h  c h e c k  
o n e ' s  u n q u a l i f i e d  a d m i r a t i o n  and p r a i s e  of S h a w  as a f a u l t l e s s  
f eminist. F o r  i n s t a n c e ,  t h e r e  are h i s  n u m e r o u s  love a f f a i r s  w h i c h  
m a k e  one w o n d e r  w h e t h e r  th i s  f e m i n i s t ,  a f t e r  all, did not c a u s e  
much pa i n  to ma n y  women. T h e r e  a r e  a l s o  S h a w ' s  s o m e w h a t  
c o n t r a d i c t o r y  p r o n o u n c e m e n t s  on the s u b j e c t s  of love, sex, 
m a r r i a g e ,  t r a d i t i o n a l  r o l e s  of w o m e n  and so on. As for S h a w ' s  
c o n f l i c t i n g  views, one can accept Eric Bent 1e y 's e x p l a n a t i o n :  
That S h a w  w a s  a c u t e l y  a w a r e  of t h e  p a r a d o x e s  in life and t h i s  
m a d e  him t a k e  a p a r a d o x i c a l  s t and on m a n y  i s s u e s . C 1 4 3 3  O n e  a l s o  
has to a l l o w  for S h a w ' s  i r onical ve i n  w h i c h  m a k e s  it d i f f i c u l t  to 
kn o w  w h e n  he is m o c k i n g  and wh e n  se r i o u s .  But d e s p i t e  such 
i n c o n s i s t e n c i e s  and failings, on the whole, S h a w  still s t a n d s  as 
an a c t i v e  and e n t h u s i a s t i c  feminist.
In t h e  next t w o  c h a p t e r s ,  the t w o  e a r l y  S h a v i a n  p l a y s  IhB
E h i l a n d e r g r  and B c s _ _ W a r c e Q l s ___ P E O f e s s i C Q  are s t u d i e d  with
r e f e r e n c e  to the f e m i n i s t i c  ideas e x p r e s s e d  by the way o f  the
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v a r i o u s  c h a r a c t e r s ,  s i t u a t i o n s  and the r e s o l u t i o n  of the 
c o n f 1 i c t .
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CHAPTER III
IHE EHILâ^DEBER
Ibe__Ebii l a n ^ g c e n  is B e r n a r d  S h a w ' s  s e c o n d  play. It was 
w r i t t e n  in 1893, a ti m e  when "not only d r a m a t i c  l i t e r a t u r e  but 
l i f e  it s e l f  was s t a g g e r i n g  from the impact of I b s e n ' s  p l a y s " ,  to 
q u o t e  S h a w . H I D .  I b s e n ' s  p l a y s  had r e a c h e d  L o n d o n  just a few y e a r s  
b e f o r e  in 1889. In 1893 it was still a t i m e  when " d i s c u s s i o n  
about Ibsenism, ‘the New Ulomanism', and the like, was at its 
h e i g h t " . C S 3 .  T h u s  it is not s u r p r i s i n g  that Shaw, w h o  g r e a t l y  
a d m i r e d  I b s e n ' s  plays, d e c i d e d  to w r i t e  a play about I b s e n i s m  and 
the New W o m a n .
Li k e  all t o p ical plays, I b Ê - E b i l â D d e E e r  soon s u f f e r e d  the 
r e p u t a t i o n  of o b s o l e s c e n c e .  S h a w  h i m s e l f  c a l l e d  t h e  pl a y  a 
t o p ical c o m e d y  in 1 8 9 8 . C3I1. By 1907 m a n y  c r i t i c s  like D e s m o n d  
M a c C a r t h y C 43, M a x  B e e r b o h m C 5 3 ,  and A .B .W a l k 1e y C 63 d e c l a r e d  that 
t h e  play had d a t e d  and b e c o m e  o l d - f a s h i o n e d .
In a p r e f a t o r y  n o t e  w r i t t e n  for the 1930 e d i t i o n ,  S h a w  
a d m i t t e d  that the play had dated, but he a l s o  added: "T h e  h u m a n
n a t u r e  in it C T b e __Ebilindergi: 3 is still in the latest fashion:
i n d e e d  I am far from sure that its ideas, i n s t e a d  of b e i n g  36
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y e a r s  b e h i n d  the times, are not -For a c o n s i d e r a b l e  s e c t i o n  of the 
c o m m u n i t y  36 y e a r s  a h e a d  of them. My p i c t u r e  of the past may be 
for many p e o p l e  a p i c t u r e  of the f u t u r e ." C 73.
S h a w ' s  p r e d i c t i o n  has c o m e  true. The play w h i c h  was 
d e c l a r e d  to be o l d - f a s h i o n e d  in 1907 is s e e n  to be q u i t e  m o d e r n  
in its i d e a s  in the 1980s. As J u l i u s  N o v i c k  obser v e s ,  the New 
Woman, who had " v a n i s h e d "  and was " u t t e r l y  f o r g o t t e n "  a c c o r d i n g  
to c r i t i c s  like B e e r b o h m C 5 D  and W a l k l e y C 6 D  in 1907, is now back 
w i t h  us a g a i n  in the 1 980s as the " l i b e r a t e d  w o m a n " . C 8 3 .
I h e _ P h i l a n d e r e r  is not one of S h a w ' s  w e l l - k n o w n  plays. It 
r e c e i v e d  m o s t l y  n e g a t i v e  c r i t i c i s m  until the 1970sC93. It w a s  
h a r d l y  p e r f o r m e d .  But in recent y e a r s  t h e  p l a y  h a s  been p e r f o r m e d  
m o r e  f r e q u e n t l y  in Canada, U . S .A., and Eng l a n d .  Recent 
p r o d u c t i o n s  of the play are seen as a r t i s t i c  as well as 
c o m m e r c i a l  s u e c e s s e s C 103. As J u l i u s  N o v i c k  p o i n t s  out, one of the 
r e a s o n s  for the m o r e  f a v o u r a b l e  r e c e p t i o n  of the play in recent 
y e a r s  is that ma n y  of the ideas in the play are s i m i l a r  to the 
m o d e r n  b e l i e f s  and t h e r e f o r e  appeal to t h e  m o d e r n  a u d i e n c e .C 113.
The P h i l a n d e r e r  is one of S h a w ' s  first t h r e e  p l a y s  w h i c h  he
l a t e r  p u b l i s h e d  as P i a a s __U O E l e a s a Q t  The t h r e e  p l a y s  are
U n p l e a s a n t  in the s e n s e  that they f o r c e  t h e  r e a d e r  to face 
u n p l e a s a n t  f a c t s  about society. S h a w  e x p l a i n e d  in a l e t t e r  
w r i t t e n  in 1896 that the u n p l e a s a n t  r e a l i t y  that I h e _ P h i i a Q d e r g c  
e x p o s e d  was the m o r a l l y  c o r r u p t  and s e l f i s h  b a s i s  of t h e  m i d d l e  
c l a s s  so c i e t y .  In "the f a s h i o n a b l e  cult of I b s e n i s m  and 'New
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U o m a n i s m ' "  S h a w  saw the real b a s i s  of c l a n d e s t i n e  sens u a l  i t y .C 123
The plot of the play s h o w s  h o w  the i n c o r r i g i b l e  p h i l a n d e r e r  
L e o n a r d  C h a r t e r i s  t r i e s  to e x p l o i t  the t w o  w o m e n  - J u l i a  C r a v e n  
and G r a c e  T r a n f i e l d  - who are in love w i t h  him. The two w o m e n  are 
a c o n t r a s t  to each other, J u l i a  b e i n g  a " w o m a n l y  w o m a n "  and G r a c e  
b e i n g  a "New Woman". Both w o m e n  s u f f e r  by C h a r t e r i s ' s  i n t r i g u e s ,  
but C h a r t e r i s  h i m s e l f  is q uite u n a f f e c t e d  by the pa i n  he c a u s e s  
t h e  women. C h a r t e r i s  is t ired of the p a s s i o n a t e  and f i e r c e l y  
j e a l o u s  J u l i a  and p r o p o s e s  m a r r i a g e  to h i s  n e w  love, Grace, in 
o r d e r  to e s c a p e  from Julia. The s e l f - r e s p e c t i n g  G r a c e  r e f u s e s  
C h a r t e r i s ' s  m a r r i a g e  o f f e r  when she c o m e s  to k n o w  of his a b u s e s  
of women. C h a r t e r i s  h a t c h e s  an a l t e r n a t i v e  plan to get rid of 
J u l i a  - he e n c o u r a g e s  P a r a m o r e ,  w h o  is in love with Julia, to 
p r o p o s e  to her. At the same t i m e  he p r o v o k e s  J u l i a ' s  j e a l o u s y  
o v e r  the f r i e n d s h i p  b e t w e e n  P a r a m o r e  and Grace. The " w o m a n l y "  
J u l i a  f a lls into C h a r t e r i s ' s  trap t h r o u g h  her own j e a l o u s y .  At 
t h e  end of the play, she is e x h a u s t e d  by a n g u i s h  and r a g e  o v e r  
the w h o l e  a f f a i r  and e n d s  up a c c e p t i n g  P a r a m o r e ' s  hand t h o u g h  she 
d o e s  not love him. The play e n d s  in an u n e x p e c t e d  no t e  of s o r row, 
w i t h  J u l i a  c o l l a p s i n g  in the a r m s  of Grace.
As A l f r e d  T u r c o , J r .  p o i n t s  out, t h e  pl a y  is of i n t e r e s t  from 
m a n y  v i e w  p o i n t s  - as a S h a v i a n  b i o g r a p h y ,  as a c o m p a r i s o n  to 
R e s t o r a t i o n  C o m e d i e s ,  and as a s t u d y  of I b s e n i s m  in Eng 1 a n d .C 1 3 D . 
H o w e v e r ,  in the present work a t t e n t i o n  will be r e s t r i c t e d  to the 
f e m i n i s m  e x p r e s s e d  in the play.
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The Ibsen club in the play is a g o o d  s t a r t i n g  point as it 
p r o v i d e s  a fine e x a m p l e  of feminism. In this club, e v e r y  
c a n d i d a t e  for m e m b e r s h i p  must be n o m i n a t e d  by a man a n d _ a _ w g m a n ,  
who both g u a r a n t e e  that the c a n d i d a t e ,  if female, is not w o m a n l y ,  
and if male, not manly. One sees that the cl u b  not only o p e n s  its 
d o o r s  to w o m e n  as h u m a n  b e i n g s  equal to men, but al s o  g i v e s  th e m  
equal p o w e r  to n o m i n a t e  m e m b e r s  and equal r e s p o n s i b i l i t y  to 
g u a r a n t e e  for the m e m b e r s .  The club r u l e  s h o w s  d i s a p p r o v a l  and 
c o n t e m p t  for c o n v e n t i o n a l  c o n c e p t s  such as ‘’wo m a n l y "  and " m a n l y "  
behav i o r .  As J u l i u s  Novick p o i n t s  out, t h e  c l u b  ru l e  e c h o e s  the 
"very m o d e r n  b e l i e f  that c o n v e n t i o n a l  a s s u m p t i o n s  about the 
p r o p e r  r o l e s  of the s e x e s  are no l o n g e r  a d e q u a t e ." C 143.
C h a r t e r i s  e x p l a i n s  why the club is a g a inst w o m a n l y  w o m e n  
The f o u n d e r s  of the club feel that w o m a n l y  w o m e n  are the c a u s e  of 
q u a r r e l s  and s c a n d a l s  w h i c h  break up most of the c l u b s  op e n  to 
both men and women. "The u n w o m a n l y  w o m e n  who work for t h e i r  
living, and k n o w  h o w  to take c a r e  of t h e m s e l v e s ,  n ever g i v e  any 
t r o u b 1e ." C 15, Act I, p.1193. By c o r o l l a r y ,  one u n d e r s t a n d s  that 
w o m a n l y  w o m e n  do not earn t h e i r  living but are d e p e n d e n t  and that 
i n c a p a b l e  of t a k i n g  c a r e  of t h e m s e l v e s .  O n e  se e s  the t r u t h  of 
t h i s  i n f e r e n c e  in the ca s e  of the w o m a n l y  Julia. She is 
d e p e n d e n t  in a m o r e  s e r i o u s  s e n s e  - p s y c h o l o g i c a l l y  - and s h e  is 
too c h i l d i s h  and i r r e s p o n s i b l e  ,to ta k e  c a r e  of herself.
A n o t h e r  r u l e  of the club is a g a i n s t  c o d d l i n g  w o m e n  in any 
way. W o m e n  are n e i t h e r  t r e a t e d  as the w e a k e r  sex nor as a very
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d e l i c a t e  s p e c i e s  that r e q u i r e s  s p e c i a l  p r i v i l e g e s  and c h i v a l r y .  
T h e r e  is no g a l l a n t  esc o r t i n g ;  " W h o e v e r  is n e a r e s t  the d o o r  g o e s  
f i r s t " . C 1 5 ,  Act II, P . 1 3 4 D
The club s e e s  w omen as q uite c a p a b l e  p e r s o n s  and e n c o u r a g e s  
t h e m  to s o l v e  t h e i r  d i f f e r e n c e s  a m o n g  t h e m s e l v e s ,  w i t h o u t  
a p p e a l i n g  to men. G r a c e  r e m i n d s  Julia, d u r i n g  t h e i r  q u arrel, that 
w h e n  t w o  l a d i e s  quarrel in the club, "it is a g a i n s t  t h e  r u l e s  to 
s e t t l e  it w h e n  t h e r e  are g e n t l e m e n  p r e s e n t ;  e s p e c i a l l y  the 
g e n t l e m e n  they are q u a r r e l l i n g  a b o u t . " C 1 5 ,  Act II, p . 1553. The 
I b sen club e n c o u r a g e s  f e m i n i s m  by i n s i s t i n g  that w o m e n  s o l v e  
t h e i r  q u a r r e l s  a m o n g  t h e m s e l v e s  w i t h o u t  t h e  help, i n t e r f e r e n c e  or 
i n t e r v e n t i o n  of men. The Ibsen club t h e r e b y  d i s c o u r a g e s  w o m e n ' s  
d e p e n d e n c y  on men, w o m e n ' s  lack of s o l i d a r i t y  and j e a l o u s y  a mong 
t h e m s e l v e s .  M e n ' s  p r e s e n c e  is apt to p r o v o k e  the a b o v e  m e n t i o n e d  
q u a l i t i e s .  By f o r b i d d i n g  men to m e d d l e  in w o m e n ' s  q u a r r e l s ,  the 
cl u b  e n c o u r a g e s  w o m e n  to d e v e l o p  s e l f - r e l i a n c e ,  s e l f - c o n f i d e n c e ,  
c o o p e r a t i o n  and a s e n s e  of s o l i d a r i t y .
W h i l e  t h e  Ibsen club is an e x a m p l e  of f e m i n i s t i c  c o n c e p t s  in 
the play, t h e  d i f f e r e n t  c h a r a c t e r s  in t h e  play s h o w  d i f f e r e n t  
a s p e c t s  and d e g r e e s  of f e m i n i s m  and a n t i - f e m i n i s m .  The o l d e r  
c h a r a c t e r s  like G r a c e ' s  f a t h e r  C u t h b e r t s o n  and J u l i a ' s  f a t h e r  
C o l o n e l  C r a v e n  s h o w  very c o n v e n t i o n a l  a t t i t u d e s  t o w a r d s  w o m e n  and 
men. S i n c e  c o n v e n t i o n a l  a t t i t u d e s  are g e n e r a l l y  a p a r a d o x i c a l  
c o m b i n a t i o n  of i d e a l i z a t i o n  of w o m a n  and unfair, c o n t e m p t u o u s ,  
c o n d e s c e n d i n g  and indulgent a t t i t u d e s ,  they are o f t e n  a n t i -
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fe m i n i s t i c  in p r a c t i c e .
C u t h b e r t s o n ,  who is a d r a m a  critic, l i k e s  to b e l i e v e  what he 
se e s  on the s t a g e  as real and noble. He p r a i s e s  the w o m a n l y  w o m e n  
who w i l l i n g l y  r e n d e r  s a c r i f i c e s  and the m a n l y  men w h o  n o b l y  
e n d u r e  s u f f e r i n g s .  He s t r o n g l y  s p e a k s  a g a i n s t  the a d v a n c e d  i d eas 
of the m o d e r n  mo v e m e n t  in the y o u n g e r  g e n e r a t i o n .  He a s s e r t s  that 
he d e t e s t s  Ibsen and Ibsenism. ( n e v e r t h e l e s s  he is a m e m b e r  of 
the Ibsen club and he s p e n d s  most of h i s  t i m e  in the c l u b . )  He 
e x p l a i n s  that t h o u g h  he j o i n e d  the club on G r a c e ' s  a c c o u n t ,  
" t h i n k i n g  that her f a t h e r ' s  p r e s e n c e  t h e r e  w o u l d  be a p r o t e c t i o n  
and a - a sort of s a n c t i o n ,  as it were", he n e v e r  a p p r o v e d  of 
it".C15, Act I, p.il8D. His p r o t e c t i v e  and a u t h o r i t a t i v e  a t t i t u d e  
t o w a r d s  G r a c e  is a c t u a l l y  c o m i c a l  b e c a u s e  G r a c e  is a v e r y  a b l e  
and s e l f - d e p e n d e n t  w o m a n  who not only n e e d s  no p r o t e c t i o n  from 
h e r  fa t h e r  but is the one who, as we learn f r o m  C h a r t e r i s ,  
a c t u a l l y  b o s s e s  her f a t h e r ' s  h o u s e h o l d .
C u t h b e r t s o n  a d m i t s  that t h e r e  is r e a l l y  n o t h i n g  to c o m p l a i n  
about the club and that it is c e r t a i n l y  c o n v e n i e n t ,  but he 
d e c l a r e s :  "of c o u r s e  the usual to n e  of the club is low, b e c a u s e  
the w omen smoke, arid earn t h e i r  living, and all t h a t . " C 1 5 ,  Act
II, P.1E9D. C u t h b e r t s o n ' s  p r e j u d i c e  a g a i n s t  w o m e n ' s  s m o k i n g  and 
e a r n i n g  t h e i r  living is a n o t h e r  blatant i n s t a n c e  of an u n t h i n k i n g  
c o n v e n t i o n a l i s m  b o r d e r i n g  on a n t i - f e m i n i s m .  C u t h b e r t s o n  h i m s e l f  
l i kes to s m o k e  and d o e s  not see a n y t h i n g  w r o n g  w i t h  m e n ' s  
s m oking, but he c o n d e m n s  the w o m e n  w h o  smoke. " T h e r e  is not a
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r o o m  in th i s  club w h e r e  I can e njoy a pi p e  q u i e t l y  w i t h o u t  a 
w o m a n  c o m i n g  in and b e g i n n i n g  to roll a c i g a r e t . It's a 
d i s g u s t i n g  habit in a woman: it's not n a t ural to h e r  s e K " . C 1 5 ,  
Act II, P.1EB3. His d o u b l e  s t a n d a r d  is not only r i d i c u l o u s  and 
c o m i c a l  but h i n t s  at a d o u b l e  s t a n d a r d  at d e e p e r  levels: a habit 
or b e h a v i o r  w h i c h  is c o n s i d e r e d  a c c e p t a b l e  for men is d e e m e d  as 
s o m e t h i n g  d i s g u s t i n g  and u n n a t u r a l  in women.
C u t h b e r t s o n  is i r r i t a t e d  by the s e l f - a s s e r t i v e  and 
f e m i n i s t i c  S y l v i a  Craven. When she e x p r e s s e s  her o b j e c t i o n  to his 
t a l k i n g  with P a r a m o r e  in the Ibsen club library, he se e s  it as an 
i m p e r t i n e n c e  and t e l l s  her with e m p h a t i c  dignity: "No g e n t l e m a n  
w o u l d  h a v e  dr e a m t  of o b j e c t i n g  to our e x c h a n g i n g  a few words, 
m a d a m . " C I S ,  Act II, p . 12511. He s e e m s  to ha v e  d e f i n i t e  i d e a s  of 
g e n t l e m a n l y  b e h a v i o r  t h o u g h  it is d oubtful w h e t h e r  he is 
r e a l i s t i c .  He i m p l i e s  that only a w o m a n  c o uld be so r u d e  as to 
object to p e o p l e ' s  t a l k i n g  in the library.
When P a r a m o r e  c o n t e m p t u o u s l y  c a l l s  S y l v i a ' s  o b j e c t i o n s  to 
v i v i s e c t i o n  as me r e  " i g n o r a n c e ,  s u p e r s t i t i o n ,  s e n t i m e n t a l i t y”, 
C u t h b e r t s o n  b u r s t s  out with his own i n d i g n a n t  c o m p l a i n t s  a g a i n s t  
the w o m e n  in the Ibsen club: " I t's not i g n o r a n c e  nor 
s u p e r s t i t i o n ,  P a r a m o r e ;  it's s h e e r  d o w n r i g h t  Ibsenism; t h a t s  what 
it is. Ive b e e n  w a n t i n g  to sit c o m f o r t a b l y  at that fire t h e  w h o l e  
m o r n i n g ;  but Ive n e v e r  had a c h a n c e  with that girl the r e .  I 
c o u l d n t  go and p l u m p  m y s e l f  on a seat b e s i d e  her; g o o d n e s s  k n o w s  
what s h e ' d  think I wanted! T h a t s  one of the d e l i g h t s  of  h a v i n g
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w o m e n  in the club: wh e n  they co m e  in h e r e  th e y  all want to sit at 
t h e  fire and a d o r e  that b u s t . " C 1 5 ,  Act II, P.1E6D. One can see 
that C u t h b e r t s o n  l i k e s  to b l a m e  e v e r y t h i n g  on m o d e r n  a t t i t u d e s  
a n d  Ibsenism. What he is r e a l l y  i r r i t a t e d  about is that he has to 
s h a r e  the b e n e f i t s  of the club with the w o m e n  in the club. And he 
is too o l d - f a s h i o n e d  to treat w omen in a ca s u a l  and easy m a n n e r  
as he w o u l d  treat men. He a s s u m e s  that S y l v i a  w o u l d  m i s i n t e r p r e t  
h i s  i n t e n t i o n  if he went and sat on a seat next to. her. He d o e s  
not see that it is his own c o n v e n t i o n a l  a t t i t u d e s  that s t a n d  in 
h i s  way and that S y l v i a  is too m o d e r n  to m i s i n t e r p r e t  his 
i n t e n t i o n s .
C u t h b e r t s o n  g r e a t l y  a d m i r e s  the " w o m a n l y "  Julia, b e c a u s e  she 
c o n f o r m s  to his idea of a woman. His ey e s  light up at the m e n t i o n  
of J u l i a  and he e x c l a i m s  with e n t h u s i a s m :  "Ah, Julia! . . .  A 
s p l e n d i d  fine c r e a t u r e :  e v ery inch a woman. No I b s e n i s m  about 
h e r ! " C 1 5 ,  Act II, p . 1263. Given the o u t r a g e o u s ,  s t u p i d  and 
i n f a n t i l e  b e h a v i o r  of J u l i a  in the first Act, C u t h b e r t s o n  ' s 
p r a i s e  of J u l i a  is a b s u r d l y  comical and s e r v e s  as a p o i n t e d l y  
s a t i r i c a l  attack on c o n v e n t i o n a l  c o n c e p t s  about Woman. 
C u t h b e r t s o n 's use of the word " c r e a t u r e "  r e c a l l s  J u l i a ' s  
c o m p l a i n t  in t h e  last Act: that all the men v i e w  her only as a 
b e a u t i f u l  pet or an i m a l  and not as a p e r s o n  with c h a r a c t e r ,  
i n t e l l e c t  and moral qua l i t i e s .
A n o t h e r  q u a l i t y  that m a r k s  C u t h b e r t s o n  is his u n r e a l i s t i c  
i d e a l i s m .  D e s p i t e  his e x p e r i e n c e s  that p r o v e  the c o n t r a r y ,
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C u t h b e r t s o n  likes to c l i n g  to r o m a n t i c ,  u n r e a l i s t i c  and 
i d e a l i s t i c  n o t i o n s  of love, m a r r i a g e ,  family, w o m a n l y  women, 
m a n l y  men and so on. As C h a r l e s  A. C a r p e n t e r  o b s e r v e s ,  
C u t h b e r t s o n  has formed his c o n v i c t i o n s  from i d e a l i s t i c  p l a y s  
r a t h e r  than from life and he e n h i b i t s  n o t h i n g  but stock r e s p o n s e s  
t o  love a l l i a n c e s ,  d e s p i t e  his own f a i l e d  m a r r i a g e .C 2 E D . He had 
m a r r i e d  for l o v e  but his m a r r i a g e  had e n d e d  in s e p a r a t i o n  b e c a u s e  
of mutual i n c o m p a t i b i l i t i e s  of both p a r t n e r s .  He a d m i t s  to his 
f r i e n d  Craven-. "I c o u l d n t  s t a n d  her r e l a t i o n s ;  all the men w e r e  
r o a r i n g  cads; and she c o u ldnt get on wi t h  my mother. And t h e n  she 
h a t e d  being in town; and of c o u r s e  I c o u l d n t  live in t h e  c o u n t r y  
on a c c ount of my w o r k , "  Yet C u t h b e r t s o n  l i k e s  to b e l i e v e  that it 
w a s  not his fault at all, but m o s t l y  h i s  w i f e ' s  fault that they 
s e p a r a t e d .  He sa y s  s e n t i m e n t a l l y ,  in the t o n e  of an i n j u r e d  and 
m a r t y r e d  h u sband; "It was not my fault, Dan. S o m e  day the w o r l d  
will k n o w  how I loved that woman. But she was i n c a p a b l e  of 
v a l u i n g  a t r u e  m a n ' s  affect i o n ." C 1 5 , Act I I , p . 1283. C u t h b e r t s o n  
h a s  an i d e a l i s e d  v e r s i o n  of his own love for his w i f e  but s e e s  
h i s  wife as s o m e o n e  i n c a p a b l e  of a p p r e c i a t i n g  h i s  love. 
C u t h b e r t s o n  is an e x a m p l e  of the men w h o  are not n e c e s s a r i l y  
u n k i n d  or c o n s c i o u s l y  s e l f i s h  a n t i - f e m i n i s t s ,  but w h o s e  
i d e a l i s t i c  and u n r e a l i s t i c  e x p e c t a t i o n s  am o u n t  to a n t i - f e m i n i s m  
in pract i c e ,
T o w a r d s  his d a u g h t e r  Grace, C u t h b e r t s o n  b e h a v e s  as a 
c o n v e n t i o n a l  father, th o u g h  G r a c e  is an adult, a w i d o w  and a
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m o d e r n  i n d e p e n d e n t  woman. He a s s u m e s  that he can speak -For her 
and m a k e  d e c i s i o n s  for her without c o n s u l t i n g  her. In the last 
Act, he a s s u m e s  that G r a c e  will m a r r y  C h a r t e r i s  a f t e r  J u l i a  
b e c o m e s  e n g a g e d  to P a r a m o r e .  C u t h b e r t s o n  d o e s  not b o t h e r  to ask 
G r a c e  w h e t h e r  she has c h a n g e d  her mind about h e r  r e f u s a l  to  m a r r y  
C h a r t e r i s .  He s i m p l y  a n n o u n c e s  to the g r o u p  that G r a c e  and 
C h a r t e r i s  are e n g a g e d ,  only to find that G r a c e  is fi r m  in her 
d e c i s i o n  to break off her e n g a g e m e n t  to C h a r t e r i s .  C u t h b e r t s o n  
d o e s  not s e e m  to u n d e r s t a n d  or b e l i e v e  in G r a c e ' s  p r i o r i t y  for 
s e l f - r e s p e c t ;  Nor d o e s  he seem to u n d e r s t a n d  her s o l i d a r i t y  with 
h e r  own sen.
J u l i a ' s  father, Colonel C r a v e n  is a n o t h e r  c h a r a c t e r  with 
v e r y  c o n v e n t i o n a l  i d e a s  about men and women. L i k e  his friend 
C u t h b e r t s o n ,  C r a v e n  a r d e n t l y  s u b s c r i b e s  to the idea of w o m a n l y  
w o m a n  and m a n l y  man. He is o u t r a g e d  that his d a u g h t e r  J u l i a  had 
to be g u a r a n t e e d  as an u n w o m a n l y  w o m a n  so that she c o u l d  b e c o m e  a 
m e m b e r  of the Ibsen club. When he h e a r s  that a m a n l y  man s u c h  as 
C u t h b e r t s o n  a l s o  had to be g u a r a n t e e d  as an u n m a n l y  man. C r a v e n  
d o e s  not t a k e  it so s e r i o u s l y .  He d e c l a r e s  that b e i n g  c a l l e d  
u n m a n l y  did not do C u t h b e r t s o n  any harm, but b e i n g  c a l l e d  
u n w o m a n l y  has t a k e n  away J u l i a ' s  " c h a r a c t e r ". C15, Act I, P . 1 1 9 D  
C r a v e n  a c c e p t s  the c o n v e n t i o n a l  d o u b l e  s t a n d a r d  w i t h o u t  the 
s l i g h t e s t  h e s i t a t i o n  or thought.
C r a v e n  s h o w s  a t e n d e n c y  for ma l e  c h a u v i n i s m  in h i s  op e n  
p r e f e r e n c e  for m e n - o n l y  c l u b s  and his c o n t e m p t  for the " c o c k - a n d -
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h e n ” clubs. He c o n s i d e r s  the Ibsen club as a l a u g h a b l e  
o r g a n i z a t i o n  and r e v e a l s  his p r e c o n c e p t i o n s  when he a s k s  his 
•Friend C u t h b e r t s o n  about the club; "But dont th e y  c a r r y  on here, 
r a t h e r ? " C 1 5 ,  Act II, p . 1293. He a s s u m e s  that the I b sen club 
m e m b e r s  will b e h a v e  i n d i s c r e e t l y  b e c a u s e  they a r e  a m i x t u r e  of 
men and w o m e n  and b e c a u s e  the club e n c o u r a g e s  I b s e n i s m .  His 
p r e j u d i c e s  a g a inst w o men and modern, I b s e n i s t i c  v i e w s  are c o m i c a l  
in t h e  c o n t e x t ,  but they are a s a m p l e  of the a n t i - f e m i n i s t i c  
a s s u m p t i o n s  and g e n e r a l i z a t i o n s  that mark c h a u v i n i s t i c  males.
Craven, like C u t h b e r t s o n ,  l i kes w o m e n  w h o  are e m o t i o n a l  and 
q u i t e  s e n t i m e n t a l .  He is hurt when his y o u n g e r  d a u g h t e r  S y l v i a  
r e f u s e s  to be s e n t i m e n t a l  o v e r  the news that his s u p p o s e d l y  fatal 
i l l n e s s  is o n l y  a false alarm. He is a l s o  hurt when t h e  w o m a n l y  
Julia, to his surprise, c r i t i c i z e s  him. He cannot accept the idea 
that his d a u g h t e r  can thus be f r a n k l y  c r i t i c a l  of his s e l f -  
s a c r i f i c i n g ,  m a g n a n i m o u s ,  s e l f - r i g h t e o u s  and v i r t u o u s  pose. It is 
a s h o c k  to h i m  to see Julia, w h o m  he s e e s  and t r e a t s  as a child, 
t h i n k i n g  on her own and q u e s t i o n i n g  his stand.
On e  can a l s o  see his c o n v e n t i o n a l l y  p a r e n t a l  a t t i t u d e  
t o w a r d s  his d a u g h t e r ,  when he e x c l a i m s  to C h a r t e r i s ;  "Do you mean 
to say that I am e x p e c t e d  to treat my d a u g h t e r  the s a m e  as I 
w o u l d  any o t h e r  g i r l ? " C 1 5 ,  Act III, p . 1733. He is s u r p r i s e d  by 
th e  idea that one s h o u l d  treat o n e ' s  g r o w n - u p  d a u g h t e r  like any 
o t h e r  g r o w n - u p  woman.
C r a v e n  is a m b i v a l e n t  in his a t t i t u d e  t o w a r d s  his d a u g h t e r
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Julia. He t a k e s  p r i d e  that his J u l i a  is a very w o m a n l y  woman; he 
is very upset that she had to be d e c l a r e d  as an u n w o m a n l y  woman, 
so that she c o u l d  b e c o m e  a m e m b e r  of the Ibsen club. He 
i n d i g n a n t l y  asks: "Do you mean to say that s o m e b o d y  had the 
a u d a c i t y  to g u a r a n t e e  that my J u l i a  is not a w o m a n l y  w o m a n ?”Ci5, 
Act I, p . 1183. He c o n d o n e s  and e n c o u r a g e s  J u l i a ' s  " w o m a n l y” 
b e h a v i o r  - her o v e r - s e n s i t i v e  and o v e r - e m o t i o n a l  r e a c t i o n s .  When 
J u l i a  r e a c t s  with a n g u i s h  at the m e n t i o n  of his i llness, he 
i m m e d i a t e l y  a p o l o g i z e s  for m e n t i o n i n g  s u c h  a sad s u b ject in front 
of her. When J u l i a  b e h a v e s  in a c h i l d i s h  and i r r e s p o n s i b 1e m a n n e r  
by b o l t i n g  from C u t h b e r t s o n ' s  flat w i t h o u t  t a k i n g  leave of the 
hosts, he is a n n o y e d  by her lack of m a n n e r s  but n e v e r t h e l e s s  
t r i e s  to find e x c u s e s  for her. He is a n g r y  about her c o n d u c t ,  yet 
he is too soft and indulgent t o w a r d s  h e r  to c o r r e c t  her: "I'm 
e x c e s s i v e l y  v e x e d  about J u l i a ' s  con d u c t :  I am indeed. She cant 
b e a r  to be c r o s s e d  in the s l i g h t e s t  thing, p o o r  child. I'll h a v e  
to a p o l o g i z e  for her, you know: her g o i n g  away is a d o w n r i g h t  
slap in the face for t h e s e  p e o p l e  h e r e . " C 1 5 ,  Act I, p . l E l D .  His 
p r o t e c t i v e  and i n d u l g e n t  a t t i t u d e  t o w a r d s  J u l i a  d o e s  not help her 
in the long run and it d o e s  not help h e r  to c o n f r o n t  the w o r l d  
o u t s i d e .  As S y l v i a  p o i n t s  out, "All the w o r l d  cant be e x p e c t e d  to 
k n o w  that s h e ' s  the family b a b y . " C 1 5 ,  p . 1733. By t r e a t i n g  J u l i a  
like a baby C r a v e n  e n c o u r a g e s  her c h i l d i s h  b e h a v i o r  and 
a t t i t u d e s .  His i n d u l g e n c e  and p r o t e c t i v e n e s s  p r e v e n t  J u l i a  from 
g r o w i n g  up. In the last scene, even J u l i a  c o m p l a i n s  b i t t e r l y  that
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her f a t h e r  t r e a t s  her on l y  as a pet.
C r a v e n  is too o l d - f a s h i o n e d  to ac c e p t  the idea that w o m e n  
t oo can be f o r w a r d  and t a k e  the i n i t i a t i v e  in lo v e  a f f a i r s .  When 
C h a r t e r i s  m e n t i o n s  that J u l i a  w a n t s  to m a r r y  him. C r a v e n  is 
s c a n d a l i z e d .  A f t e r  his initial shock, he f l a r e s  up wi t h  the 
a u t h o r i t y  of a c o n v e n t i o n a l  father: "H o w  d a r e  you tell me my 
d a u g h t e r  w a n t s  to m arry y o u ?  Who are you, pray, that s h e  s h o u l d  
h a v e  any such a m b i t i o n ? " C 15, Act II, p . 1313. Wh e n  C h a r t e r i s  r e a d s  
J u l i a ' s  p a s s i o n a t e  l e t t e r  to him. C r a v e n  d e c l a r e s  that no w o m a n  
w o u l d  w r i t e  such a l e t t e r  to a man u n l e s s  he has ma d e  a d v a n c e s  to 
her. To C r a v e n  it is an i n c o n c e i v a b l e  and u n a c c e p t a b l e  idea that 
a w o m a n  can t a k e  the i n i t i a t i v e  in the m a t t e r s  of love, just like 
a man .
C r a v e n  e x c u s e s  J u l i a ' s  lap s e s  in b e h a v i o r  b e c a u s e  she is a 
w o m a n  but he u r g e s  C h a r t e r i s  and P a r a m o r e  to fa c e  d i s p p o i n t m e n t s  
in a m a n l y  way with s e l f - c o n t r o l  and c i v i l i t y .  E x p e c t i n g  too 
l i t t l e  from w o m e n  is a l s o  a form of a n t i - f e m i n i s m .  Not o n l y  do e s  
it imply a low o p i n i o n  of w o m e n  and lack of c o n f i d e n c e  in t h e i r  
a b ility, but it k e e p s  w o m e n  at t h e  level of c h i l d r e n  and k e e p s  
t h e m  from g r o w i n g  and d e v e l o p i n g  t h e i r  p o t e n t i a l s .
How e v e r ,  in the last scene. C r a v e n  s h o w s  s o m e  s i g n s  that at 
last he has c o m e  to r e a l i z e  that he s h o u l d  treat w o m e n  as 
r e s p o n s i b l e  adults, just as he w o u l d  treat men. Wh e n  J u l i a  
t h r e a t e n s  to start a n o t h e r  quarrel with G r a c e  in the last Act, 
C r a v e n  is firm and t e l l s  Julia: "The test of a m a n ' s  or w o m a n ' s
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b r e e d i n g  is h o w  they b e h a v e  in a quarrel. A n y b o d y  can b e h a v e  well 
w h e n  t h i n g s  a r e  g o i n g  s m o o t h l y .  Now you said today, at that 
i n e q u i t o u s  club, that you w e r e  not a w o m a n l y  woman, '»^ery well: I 
dont mind. But if you are not g o ing to b e h a v e  like a lady when 
M r s  T r a n f i e l d  c o m e s  into this room, y o u v e  got to b e h a v e  like a 
g e n t l e m a n ;  or fond as I am of you, I'll cut you dead e x a c t l y  as I 
w o u l d  if you w e r e  my son." C I S ,  Act III, p . i 74H.
At last C r a v e n  r e a l i z e s  that it is not i m p o r t a n t  f o r j u l i a  
t o  be ‘'womanly" but that she s h o u l d  l e arn to h a v e  s e l f - c o n t r o l  
and c i v i l i z e d  b e h a v i o r  even amidst q u a r r e l s  and d i s p p o i n t m e n t s ,  
just as a man is e x p e c t e d  to learn. C r a v e n  g i v e s  up his 
c o n v e n t i o n a l  c h i v a l r y  t o w a r d s  w o m e n  wh e n  he p r o m i s e s  to p u n i s h  
her for m i s b e h a v i o r ,  just as he w o u l d  p u n i s h  a man for 
m i s b e h a v i o r .  Wh e n  J u l i a  t r i e s  to e x c u s e  h e r s e l f  w i t h  tears, 
C r a v e n  is firm: "Stop s n i v e l l i n g .  I'm not s p e a k i n g  as y o u r  D a d d y
npw; I'm s p e a k i n g  se yo u r  c o m m a n d i n g  o f f i c e r . " C 1 5 ,  Act III, 
p . 1741. When P a r a m o r e  t r i e s  to i n t e r v e n e  t o  p r o t e c t  Julia, C r a v e n  
s i l e n c e s  him. T h o u g h  o l d - f a s h i o n e d  and c o n v e n t i o n a l  by t r a i n i n g  
and habit, C r a v e n  is s e n s i b l e  and p r a c t i c a l  wh e n  o t h e r  m e t h o d s  
fail. It is n o t a b l e  that he g i v e s  up h i s  r o m a n t i c  i d e a s  about 
love and m a r r i a g e  when the w o man he l o v e s  c h o o s e s  t o  m a r r y  
a n o t h e r  man. He do e s  not m o p e  a r o u n d  like the d i s p p o i n t e d  lover 
in a r o m a n t i c  fiction. He go e s  and m a r r i e s  a rich w oman and has a 
h a p p y  m a r r i a g e .
P a r a m o r e  is a n o t h e r  c h a r a c t e r  who s h o w s  q u ite c o n v e n t i o n a l
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t a s t e s  in women. He a d m i t s  that hp p r e f e r s  J u l i a  to the s e l f -  
a s s e r t i v e  and f e m i n i s t i c  Sylvia. He e n t h u s i a s t i c a l l y  a g r e e s  wi t h  
C u t h b e r t s o n  that J u l i a  is a very fine c r e a t u r e ,  a v e r y  w o m a n l y  
w o m a n  w i t h o u t  any n o n s e n s e  such as Ibsen i s m .  He is h e l p l e s s l y  in 
love with J u l i a  and can see n o t h i n g  but h e r  beauty. Wh e n  J u l i a  
c h i 1d i s h 1y b u r s t s  into t e a r s  and sobs, P a r a m o r e  can only e x c l a i m ;  
"H o w  b e a u t i f u l  she is!"C15, Act III, P . 1 73D. H o w e v e r ,  w h e n  J u l i a  
b i t t e r l y  c o m p l a i n s  that e v e r y b o d y  a d m i r e s  her only for her 
b e a u t y ,  and t r e a t s  her only as a pet, P a r a m o r e  d e c l a r e s  that it 
is not m e r e l y  her b e a u t y  that a t t r a c t s  h i m  but her heart, her 
s i n c e r i t y  and her p o t e n t i a l  for great g i f t s  of c h a r a c t e r .  E i t h e r  
P a r a m o r e  r e a l l y  b e l i e v e s  in such an i d e a l i z e d  p i c t u r e  of J u l i a  or 
he c l e v e r l y  f l a t t e r s  her to win her hand.
For P a r a m o r e  it is e n o u g h  that he l oves Julia, in o r d e r  to 
m a r r y  her. T h e  fact that she do e s  not love h i m  d o e s  not s e e m  to 
w e i g h  m u c h  in his opi n i o n .  He s e e m s  to a s s u m e  that J u l i a ' s  
p a s s i o n a t e  n a t u r e  will e v e n t u a l l y  m a k e  h e r  l o v e  him. O n c e  a g a i n  
t h e r e  is a s u b t l e  d o u b l e  s t a n d a r d  here.
D e s p i t e  h i s  love for Julia, P a r a m o r e  d o e s  not want t o  g i v e  
up e v e r y t h i n g  for that love. P a r a m o r e  d e c l a r e s  that his s e l f -  
r e s p e c t  is d e a r e r  to him than even Julia; that he c a n n o t  t r i f l e  
w i t h  s c i e n t i f i c  q u e s t i o n s  for the s a k e  of g a i n i n g  his love. His 
a t t i t u d e  is in k e e p i n g  w i t h  the c o n v e n t i o n a l  b e l i e f  that a m a n l y  
man d o e s  not s a c r i f i c e  a n y t h i n g  that is ve r y  i m p o r t a n t  to h i m  for 
the s a k e  of love. P a r a m o r e ' s  r e a c t i o n  t h o u g h  c o m i c a l  still
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p r o v i d e s  a c o n t r a s t  with J u l i a ' s  w i l l i n g n e s s  to do a n y t h i n g  to 
g a i n  C h a r t e r i s ' s  love.
The m i n o r  c h a r a c t e r  S y l v i a  is a ke e n  -Feminist in the play. 
S h e  is quite young, s o m e w h a t  g a u c h e  and c o m i c a l ,  but s h e  s e e m s  to 
r e p r e s e n t  an ideal of the b a l a n c e  bet w e e n _  W o m a n  „and-.- Man . She
w e a r s  m e n ' s  c l o t h i n g  but k e e p s  a d e t a c h a b l e  skirt at hand. She 
p u t s  on her skirt and r e m o v e s  it a c c o r d i n g  to her need and 
c o m f o r t .  S y l v i a  i n s i s t s  that she be c a l l e d  by h e r  s u r n a m e  in the 
c l ub, t h o u g h  she is S y l v i a  at home. M a r g e r y  M o r g a n  o b s e r v e s  that 
S y l v i a  s u g g e s t s  the ideal of the a n d r o g y n e ,  an i m a g e  of the 
p e r f e c t  b a l a n c e  of m a l e  and f e m a l e  q u a l i t i e s  in h u m a n  
nat u r e .C 16 3
S y l v i a  is very s e l f - a s s e r t i v e .  She is the o p p o s i t e  of the 
s e l f - e f f a c i n g ,  s e l f - s a c r i f i c i n g ,  p a s s i v e  and s u b m i s s i v e  w o m a n  of 
t h e  V i c t o r i a n  ideal. H e n c e  she is not " w o m a n l y” in the 
t r a d i t i o n a l  sense. When P a r a m o r e  and C u t h b e r t s o n  start t a l k i n g  in 
t h e  Ibsen club library, S y l v i a  i m p a t i e n t l y  c a l l s  t heir a t t e n t i o n  
to t h e i r  lack of c o n s i d e r a t i o n  for o t h e r s  in the l i b r a r y  and 
t e l l s  them: "You may talk as much as y o u  like if you will h a v e  
t h e  c o m m o n  c o n s i d e r a t i o n  to ask first w h e t h e r  t h e  o t h e r  p e o p l e  
ob j e c t .  What I p r o t e s t  agai n s t  is y o u r  a s s u m p t i o n -  that my 
p r e s e n c e  doesnt m a t t e r  b e c a u s e  I'm on l y  a f e m a l e  member. T h a t s  
all. Now go on, pray: you dont d i s t u r b  me in the l e a s t . " C A c t  II, 
p . 125!]. T h o u g h  S y l v i a  s e e m s  to be c o m i c a l l y  a g g r e s s i v e ,  t h e r e  is 
s o m e  t ruth in her f e m i n i s t i c  c o m p l a i n t .
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Ulhen s h e  p r o t e s t s  agai n s t  P a r a m o r e ' s  v i v i s e c t i o n ,  the l a t t e r  
d i s m i s s e s  h e r  o b j e c t i o n  as m e r e  i g n o r a n c e ,  s u p e r s t i t i o n  and 
s e n t i m e n t a l i t y .  But S y l v i a ' s  b e h a v i o r  p o i n t s  to just the o p p o s i t e  
of t h e s e  c h a r g e s .  She is i n t e l l i g e n t ,  int u i t i v e ,  m o d e r n  in her 
o u t l o o k  and q u i t e  u n s e n t i m e n t a l .  In fact her f a t h e r  is hurt that 
she is not s e n t i m e n t a l  about his s u p p o s e d  e s c a p e  from death. But 
h e r  u n s e n t i m e n t a l i t y  is only a r e f u s a l  to be o v e r - e m o t i o n a l  and 
not a r e f u s a l  to be a f f e c t i o n a t e .  She does show t e n d e r n e s s  
t o w a r d s  her father. C o n v e n t i o n a l  men do not like S y l v i a  b e c a u s e  
of her u n c o n v e n t i o n a l  a t t i t u d e s  and b e h a v i o r  and th e y  f r a n k l y  
p r e f e r  her w o m a n l y  sister, Julia.
m  w U h  but u n l i h e  G r a c e  and
Julia, she is not in love with him. She s e e s  him as he is and 
c o r r e c t l y  j u d g e s  that he d o e s  not ca r e  "a bit mo r e  for o n e  w o m a n  
t h a n  for anot h e r ". C Act 1 1 , p . 13611. She a l s o  g u e s s e s  the s e c r e t  of 
C h a r t e r i s ' s  s u c c e s s  with women. She t e l l s  him: "you n e v e r  b o t h e r  
a bout t h e i r  b e i n g  only women: you talk to t h e m  just as y o u  do to 
me or any o t h e r  fellow. T h a t s  the secret of your s u c c e s s .  You 
cant think h o w  sick they get of b e i n g  t r e a t e d  with the r e s p e c t  
d ue to t h e i r  s e x . " C A c t  II, P.136D. S y l v i a  s e e m s  to think of 
h e r s e l f  m o r e  as a f e l l o w  b e i n g  to C h a r t e r i s  than as a wo m a n .  Her 
w o r d s  al s o  hint that the " r e s p e c t "  with w h i c h  men treat w o m e n  is 
not a l w a y s  p l e a s i n g  b e c a u s e  it is o f t e n  b a s e d  on u n f l a t t e r i n g  
p r e c o n c e p t i o n s  about women.
S y l v i a  i n v a l i d a t e s  the g e n eral b e l i e f  that w o m e n  are
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s e n t i m e n t a l  by n a t ure. She s h ows h e r s e l f  to be a very 
u n s e n t i m e n t a l  p e r s o n  on many o c c a s i o n s .  She j u d g e s  w o m e n  as 
c o r r e c t l y  as she j u d g e s  men. She s e e s  her s i s t e r  J u l i a ' s  d e f e c t s  
as c l e a r l y  as she s e e s  C h a r t e r i s ' s  p h i l a n d e r i n g  and P a r a m o r e ' s  
s t u p i d i t y  and w e a k n e s s e s .  She d o e s  not c o n d o n e  J u l i a 's w o m a n l y  
habit of o v e r e m p h a s i z i n g  e m o t i o n s .  She d e c l a r e s  q u i t e  
u n s e n t i m e n t a l 1y that J u l i a  will get o v e r  h e r  h e a r t b r e a k s  and 
l i t t l e  t r a g e d i e s .  S y l v i a  is a c o n t r a s t  to the o v e r - s e n t i m e n t a l  
Julia. S y l v i a  s h o w s  a b o n d i n g  with Grace, who is a l s o  f e m i n i s t i c .  
In S y l v i a  one se e s  not on l y  y o u t h f u l  b r a s h n e s s  and an almost 
c o m i c a l  f r a n k n e s s  but a l s o  the v a l u a b l e  q u a l i t i e s  of 
i n t e l l i g e n c e ,  a f i g h t i n g  spirit, an i n t u i t i o n  into p e o p l e ' s  
c h a r a c t e r  and a s e n s i b l e  and u n s e n t i m e n t a l  b e h a v i o r .
C h a r t e r i s  is a d i f f i c u l t  case. As C h a r l e s  C a r p e n t e r  notes, 
C h a r t e r i s ' s  q u a l i t i e s  are e n i g m a t i c  and his p e r s o n a l i t y  p o s e s  an 
u n s o l v e d  p r oblem, b e c a u s e  on the w h o l e  he is both d e p l o r a b l e  and 
1 i k e a b 1e .C 2 E D . The q u a l i t i e s  w h i c h  m a k e  him a t t r a c t i v e  a r e  his 
f r a n k n e s s ,  his wit, i n t e l l i g e n c e  and his c h a r m i n g  p e r s o n a l i t y  
H i s  f a c i l i t y  for g e t t i n g  into and out of t r o u b l e  p r o v i d e s  c o m i c  
r e l i e f .  As J u l i u s  No v i c k  p o i n t s  out, C h a r t e r i s  is n e v e r  i d e a l i z e d  
as a h e r o  in I h e . P h i l a n d e r g r , but "a s e n s i t i v e  p r o d u c t i o n  might 
m a k e  s t r o n g  i r o n i e s  out of C h a r t e r i s ,  'amused and u n t o u c h e d ,  
u n p u n i s h e d  and i m p e n i t e n t  and p e r v e r s e l y  c h a r m i n g  to the end, 
a m i d s t  the i n d i c t m e n t s  of the two w o m e n  with w h o m  he has 
phil a n d e r e d  . "II 4S3 .
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C h a r t e r i s  s e e m s  to be a fe m i n i s t  in many ways. C u t h b e r t s o n  
c a l l s  C h a r t e r i s  "the famous Ibsenist phi 1o s o p h e r .”CAct I, p . i l 5 D .  
C h a r t e r i s  s p e a k s  for the l i b e r a t e d  w o m a n  and a g a inst t h e  w o m a n l y  
women. He p r a i s e s  the u n w o m a n l y  w o m e n  who earn t h e i r  own living, 
w h o  k n o w  h o w  to t a k e  ca r e  of t h e m s e l v e s  and w h o  do not g i v e  any 
tro u b l e .  In s u c h  m o d e r n  v i e w s  about w o m e n  he p r o v i d e s  a c o n t r a s t  
to the c o n v e n t i o n a l  men in the play.
C h a r t e r i s  s c o f f s  at C r a v e n  for his p r e f e r e n c e  for m e n - o n l y  
club; "Do y o u  call that a c l u b ?  Why, they darent let a w o m a n  
c r o s s  the d o o r s t e p !" C 15, Act I, p . 1173. When C r a v e n  is u p set by 
J u l i a ' s  frank c r i t i c i s m  of his b e h a v i o r  and a t t i t u d e s ,  C h a r t e r i s  
r e m i n d s  him; "You forget the revolt of the d a u g h t e r s .  C r a v e n .  And 
y o u  c e r t a i n l y  w o u l d n t  have g o n e  on like that to any g r o w n - u p  
w o m a n  who was not your d a u g h t e r ."CAct III, p . 1733.
C h a r t e r i s  a g r e e s  with G r a c e  that a w o m a n  is not the p r o p e r t y  
of a man, that a w oman b e l o n g s  to h e r s e l f  and to n o b o d y  else. But 
he is c u n n i n g  e n o u g h  to j u s t i f y  his c o n d u c t  with the s a m e  
a r g u m e n t  a p p l i e d  to men. "If the Ibsen s a u c e  is good for the 
goose, it's go o d  for the ga n d e r  as w e l l . " C A c t  I, p . 1033.
In o r d e r  to get rid of J u l i a  he r e m i n d s  her of all the 
m o d e r n  and f e m i n i s t i c  a r g u m e n t s  a g a i n s t  m a r r i a g e ;  that an 
a d v a n c e d  w o m a n  s h o u l d  be free; that a c c o r d i n g  to the a d v a n c e d  
views, m a r r i a g e  is a d e g r a d i n g  b a r g a i n  by w h i c h  a w o m a n  s e l l s  
h e r s e l f  to a man for the social s t a t u s  of a w i f e  and the r i g h t  to 
be s u p p o r t e d  and p e n s i o n e d  in old age out of his income; that
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a c c o r d i n g  to the r a t i o n a l  view, m a r r i a g e  is a big risk for a 
w o m a n  b e c a u s e  if the h u s b a n d  t u r n s  out to be a bad man s h e  cannot 
e a s i l y  get out of the m a r r i a g e ;  that s i n c e  a c c o r d i n g  to the 
I b s e n i s t  v i e w  a w o m a n  s h o u l d  be ab l e  to l e a v e  a man if his 
c o m p a n i o n s h i p  is i n c o m p a t i b l e  with h e r  full d e v e l o p m e n t  as a 
h u m a n  being, she s h o u l d  a v o i d  marriage.
C h a r t e r i s  i n s i s t s  on his right to r e m a i n  free. He t e l l s  
J u l i a  that he will not m a r r y  her b e c a u s e  she has b e c o m e  a j e a l o u s  
t e r m a g a n t ,  and b e c a u s e  he finds her i n t e l l e c t u a l l y  i n c o m p a t i b l e  
w i t h  him. He p o i n t s  out with con t e m p t  that J u l i a  b e h a v e s  like a 
s p o i l e d  c h i l d  and " t a l k s  like a s e n t i m e n t a l  n o v e l . "  He d e c l a r e s  
that she is not fit to be a c o m p a n i o n  for a man of any s e n s e  or 
c h a r a c t e r . C A c t I , P.113D. Yet he had been i n f a t u a t e d  wi t h  her at 
o n e  time. C h a r t e r i s  is a s h a m e d  of h i m s e l f  for lo v i n g  such a w o m a n  
as J u l i a  and i n v e n t s  j u s t i f i c a t i o n s  for his b e h a v i o r :  " F r o m  the 
c o n v e n t i o n a l  point of view, t h e r e s  n o t h i n g  to be said for you, 
Julia: n othing. T h a t s  why I h a v e  to find so m e  o t h e r  point of v i e w  
to sa v e  my s e l f - r e s p e c t  when I r e m e m b e r  h o w  I h a v e  loved you. Oh, 
what I ha v e  learnt from you! from y o u ! w h o  c o u l d  learn n o t h i n g  
f r o m  me! I ma d e  a fool of you; and you b r o u g h t  me w i s d o m :  I b r o k e  
y o u r  heart; and you b r o u g h t  me joy; I m a d e  y o u  c u r s e  y o u r  
w o m a n h o o d ;  and you r e v e a l e d  my m a n h o o d  to m e " . C A c t  III, p . 1 6 9 3 .  
C h a r t e r i s  u s e s  his i n t e l l i g e n c e  and wit to m a k e  f u nof J u l i a  and 
to  hurt h e r .
J u l i a  c o r r e c t l y  i n t u i t s  C h a r t e r i s ' s  f e e l i n g s  and b e h a v i o r  when
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s h e  t e l l s  him; "You m a d e  me pay d e a r l y  for e v e r y  m o m e n t  of 
h a p p i n e s s .  You r e v e n g e d  y o u r s e l f  on me for the h u m i l i a t i o n  of 
b e i n g  the s l a v e  of y o u r  p a s s i o n  for me. . . I was your
p l a y t h i n g ,  not your c o m p a n i o n ."CAct I, p . 1083. D e s p i t e  h i s  scorn 
for Julia, C h a r t e r i s  goes back to J u l i a  a f t e r  so m e  " t r e m e n d o u s  
p h i 1a n d e r i n g s "  with o t h e r  w o m e n . C A c t  I, p . 1033. He g o e s  back to 
h e r  when he n e e d s  her but a b a n d o n s  her when he d o e s  not want her. 
In his c a l l o u s  a t t i t u d e s  and c o n duct C h a r t e r i s  r e v e a l s  h i m s e l f  to 
be a man w h o  a p p a r e n t l y  has liberal and a d v a n c e d  v i e w s  about 
w o m e n  but who in p r a c t i c e  is q u ite a s e l f i s h  e x p l o i t e r  of women. 
C h a r t e r i s  u s e s  the " a d v a n c e d " ,  " r a t i o n a l " ,  and " I b s e n i s t "  v i e w s  
a g a i n s t  m a r r i a g e  to get rid of J u l i a  a f t e r  he ge t s  t i r e d  of her. 
On the o t h e r  hand, like a c o n v e n t i o n a l  man he p r o p o s e s  m a r r i a g e  
to Grace, b e c a u s e  it will p r e vent J u l i a  from p u r s u i n g  him. 
C h a r t e r i s  a d m i t s  that the first duty of m a r r i a g e  is f i d e l i t y .  And 
he is i n c a p a b l e  of f i d e l i t y  due to his i n c o r r i g i b l e  p h i l a n d e r i n g  
h a b i t .  Yet he p r o p o s e s  to Grace, k n o w i n g  that he w o u l d  m a k e  her 
u n h a p p y  in m a r r i a g e .
C h a r t e r i s  a c c u s e s  J u l i a  of t r y i n g  to use both a d v a n c e d  v i e w s  
and c o n v e n t i o n a l  v i e w s  a c c o r d i n g  to h e r  a d v a n t a g e .  And he is 
right. But C h a r t e r i s  h i m s e l f  us e s  both the a d v a n c e d  v i e w s  and 
c o n v e n t i o n a l  v i e w s  u n s c r u p u l o u s l y .  S i m i l a r l y  C h a r t e r i s  s c o f f s  at 
C u t h b e r t s o n  for m i x i n g  up i d eas of New W o m a n  with his own "old 
Ad a m " ,  but C h a r t e r i s  h i m s e l f  do e s  the sa m e  thing. As A l f r e d  
T u r c o , J r .  notes, one can see in C h a r t e r i s  an u n s c r u p u l o u s
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R e s t o r a t i o n  r a k e  p o s i n g  as a m o d e r n  t h i n k e r .C 1 7 D . As m e n t i o n e d  
e a r l i e r ,  Sh a w  h i m s e l f  d e c l a r e s  in his p r e f a c e  to P l a a s _ U D B l e a 5 1 D t  
that many p e o p l e  use I b s e n i s m  for c l a n d e s t i n e  s e n s u a l i t y .  
C h a r t e r i s  us e s  I b s e n i s m  to p h i l a n d e r  with w o m e n  w i t h o u t  b e c o m i n g  
c o m m i t t e d  to any of them.
Many c ritics, r a n g i n g  from the e a r l y  o n e s  like 
G .K .C h e s t e r t o n C 183, D e s m o n d  M a c C a r t h y C 193 and A r c h i b a l d  
H e n d e r s o n C E 0 3, to the later c r i t i c s  like A r t h u r  N e t h e r c o t C 213, 
C h a r l e s  A .C a r p e n t e r C 223, C h a r l e s  A . B e r s t C 2 3 3 ,  M a r g e r y  M o r g a n C 2 4 3 ,  
M a r g o  P e t e r s C 2 5 3 ,  J u l i u s  Novick!I263 and A l f r e d  T u r c o , Jr . C 27 3, 
h a v e  c o m m e n t e d  on C h a r t e r i s ' s  s e l f i s h n e s s  and c r u e l t y .  Julia, in 
the last scene, c a l l s  C h a r t e r i s  a v i v i s e c t o r  - "a far c r u e l l e r ,  
m o r e  wa n t o n  v i v i s e c t o r "  than P a r a m o r e .CAct III, p . 1683. P a r a m o r e  
e x p e r i m e n t s  with a n i m a l s  and c a u s e s  th e m  p h y s i c a l  s u f f e r i n g  w h i l e  
C h a r t e r i s  e x p e r i m e n t s  w i t h  women, c a u s i n g  t h e m  me n t a l  s u f f e r i n g .  
C h a r t e r i s  a g r e e s  with J u l i a ' s  o p i n i o n  of him but c l a i m s  that he 
is m o r a l l y  s u p e r i o r  to P a r a m o r e  b e c a u s e  he and h i s  v i c t i m s  learn 
so much m o r e  than P a r a m o r e  and his animal v i c t i m s .  C h a r t e r i s  
r e v e a l s  h i m s e l f  as a vain i d ealist who v a l u e s  k n o w l e d g e  w i t h o u t  
c a r i n g  about the s u f f e r i n g  he c a u s e s  to his v i c t i m s  in the 
p r o c e s s  of g a i n i n g  that k n o w l e d g e .
C h a r t e r i s ' s  c r u e l t y  t o w a r d s  J u l i a  has b e e n  n o t e d  by many 
cr i t i c s ,  but his c r u e l t y  to G r a c e  h a s  not a t t r a c t e d  much 
a t t e n t i o n  s i m p l y  b e c a u s e  G r a c e  is a t o u g h  vict i m .  C h a r t e r i s  t e l l s  
G r a c e  that he can love any p r e t t y  w oman and that he h a s  had many
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affairs. G i v i n g  the i m p r e s s i o n  of f r a n k n e s s  and ho n e s t y ,  
C h a r t e r i s  c a l l o u s l y  d e s c r i b e s  to G r a c e  h i s  i n t i m a c y  w i t h  Julia: 
"I h a v e  sat a l o n e  with her just as I am s i t t i n g  with y o u  - . . , 
Just ex a c t l y .  She has put her h a n d s  in mine, and laid her cheek 
against mine, and li s t e n e d  to me s a y i n g  all s o r t s  of s i lly 
t h i n g s . " C A c t  I, p . 1013. A f t e r  t e l l i n g  G r a c e  that he h a s  be e n  as 
i n t i m a t e  and loving with J u l i a  as he h a s  been w i t h  Grace, 
C h a r t e r i s  h a s  the b r a z e n n e s s  to a s s u r e  G r a c e  that his a f f a i r  with 
J u l i a  was " n o t h i n g  but a p h i 1a n d e r ."CAct I , p . 1033. He a l s o  a d m i t s  
that he w a n t s  to m arry G r a c e  m a i n l y  to e s c a p e  from Julia. In his 
f r a n k n e s s  he s h o w s  a c a l l o u s  i n d i f f e r e n c e  to the f-eelings of 
others. S i m i l a r l y  he is b r u t a l l y  frank and e x p l i c i t  w i t h  J u l i a  
when he w a n t s  to be rid of her. But he d o e s  not want to h e a r  the 
truth from o t h ers, he is a f r a i d  that t r u t h  will be p a i n f u l .  When 
G r a c e  o f f e r s  to tell him the truth, he p a n i c s  and p l e a d s :  "No, 
E l g a s e . Dont. As a p h i l o s o p h e r ,  it's my b u s i n e s s  to tell o t h e r  
p e o p l e  the truth; but it's not t h e i r  b u s i n e s  to to tell it to me. 
I dont like it: it h u r t s . " C A c t  II, p p . 140-413.
C h a r t e r i s  r e v e a l s  that like the o l d - f a s h i o n e d  C u t h b e r t s o n  
and C r a v e n  w h o m  he mocks, he a l s o  h a s  d o u b l e  s t a n d a r d s  for men 
and w o m e n , e s p e c i a l l y  in his own aff a i r s .  When G r a c e  t e l l s  him 
that she is an a d v a n c e d  New w o m a n  and that she q u i t e  a g r e e s  with 
all his ideas, C h a r t e r i s  s t a r e s  at her in c o n s t e r n a t i o n ,  
s c a n d a l i z e d .  He r e p r o a c h e s  her for u t t e r i n g  such a d i s r e p u t a b l e  
a t t i t u d e :  " T h a t s  a nice thing for a r e s p e c t a b l e  w o m a n  to say !
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Y o u  ought to be a s h a m e d  of y o u r s e l f " . CAct II, p , 1 41D. The 
a d v a n c e d  v i e w s  look c o m m e n d a b l e  in a man like h i mself; but in 
G r a c e ,  the same a d v a n c e d  v i e w s  look s c a n d a l o u s .
C h a r t e r i s ' s  a t t i t u d e  t o w a r d s  love is flippant. He t a l k s  of 
l o v e  as if it w e r e  only p h y s i c a l  a t t r a c t i o n .  He t ells G r a c e  that 
it is b e c a u s e  he l i k e s  her that he w a n t s  to marry her and not
b e c a u s e  he l o v e s  her! He d e c l a r e s  that he can l o v e __a n y _ E E e t t y
w Q E a D  ■ Thus  " l o v e’' is s o m e t h i n g  quite i m p e r s o n a l  and i m p e r m a n e n t  
in h i s  eyes, w h i l e  " l i k i n g” s o m e o n e  is m o r e  d i f f i c u l t ,  and m o r e  
i m p o r t a n t  for m a r r i a g e .  C h a r t e r i s ' s  light a t t i t u d e  t o w a r d s  love 
i l l u s t r a t e s  S h a w ' s  v i e w  that many men do not ta k e  love and sex 
s e r i o u s l y .  C h a r t e r i s ' s  flippant a t t i t u d e  to love may be real or 
it may be a d e v i c e  to a v oid e m o t i o n  in h i m s e l f  and in others. 
M a r g e r y  Morgan, for instance, se e s  C h a r t e r i s  not o n l y  as an 
i r r e s p o n s i b l e  man in his p r i v a t e  r e l a t i o n s h i p s ,  but al s o  as one 
w h o  is ”out of t o u c h  wi t h  his b u r i e d  e m o t i o n s  and a f r a i d  of 
e m o t i o n  in o t h e r s ." C 2 8 H . C h a r t e r i s  a l s o  s e e m s  to be wary of 
e m o t i o n a l  d e p e n d e n c e  on others. He b o a s t s  to G r a c e  that his 
h a p p i n e s s  d o e s  not d e p e n d  on a n y b o d y  e l s e  except h i m s e l f  and that 
he  can do w i t h o u t  her. W h i l e  the o l d e r  men and P a r a m o r e  o v e r v a l u e  
e m o t i o n  in women, C h a r t e r i s  s h o w s  the o t h e r  side of a 
c o n v e n t i o n a l  view: that men h a v e  the s t r e n g t h  to do w i t hout love.
C h a r t e r i s  fits S h a w ' s  d e f i n i t i o n  of the wo r d  " p h i l a n d e r e r " :
"A p h i l a n d e r e r  is a man who is s t r o n g l y  a t t r a c t e d  by 
women. He f l i r t s  with them, f a l l s  h a l f  in love with 
them, m a k e s  th e m  fall in love with him, but will not 
c ommit h i m s e l f  to any p e r m a n e n t  r e l a t i o n  with them, and
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of t e n  r e t r e a t s  at the last mo m e n t  if his suit is 
s u c c e s s f u l  - loves t h e m  but l o ves h i m s e l f  m o r e  - is too 
c a u t i o u s ,  too f a s t i d i o u s ,  e v e r  to g i v e  h i m s e l f  
a w a y ."C 29 D .
It is n o t a b l e  that C h a r t e r i s  r e v e r s e s  ro l e  with w o m e n  in a 
sense. He is not t h e  p u r s u e r  of w o m e n  but the p u rsued. When J u l i a  
c h a s e s  him, he is q uite scared, and when she s e i z e s  h i s  w r i sts, 
he w a r n s  her: ''Unhand me Julia. . . .  If y o u  dont let me go. I'll 
s c r e a m  for h e l p " . C A c t  II, p . 1353. C h a r t e r i s  a d m i t s  u s i n g  t a c t i c s  
s i m i l a r  to what are u s u a l l y  c o n s i d e r e d  as " f e m i n i n e  w i l es". He 
t e l l s  G r a c e  that he p r e t e n d e d  to be coy and fled from G r a c e  only 
to m a k e  her p u r s u e  him. It s e e m s  that C h a r t e r i s  p u r s u e s  w o m e n  in 
a m a n n e r  o p p o s i t e  to the c o n v e n t i o n a l  manner, t h o u g h  he c l a i m s  
not to p u r s u e  women. C h a r t e r i s  is not g a l l a n t  to w o m e n  and t r e a t s  
t h e m  like o r d i n a r y  people. In fact his lack of g a l l a n t r y  and 
t r e a t m e n t  of w o m e n  as o r d i n a r y  p e o p l e  s e e m  to a t t r a c t  women, as 
S y l v i a  p o i n t s  out.
C h a r t e r i s  is p e r h a p s  amoral r a t h e r  than immoral. In the 
p r e f a c e  to a later play I o o _ _ I r u e _ I o _ B e _ G o o d  S h a w  d e c l a r e s  that 
t h e  most h o p e l e s s  kind of s c o u n d r e l  is the one w h o  has no 
c o n s c i e n c e  at all r a t h e r  than the one who has any p o s i t i v e  
v i c e s . C 3 0 3 .  L i k e  an amoral s c i e n t i s t  C h a r t e r i s  s e e m s  to be 
i n d i f f e r e n t  to the s u f f e r i n g  of his v i c t i m s  r a t h e r  than cruel. He 
s e e m s  to v i e w  the w o m e n  who fall in love with him m e r e l y  as 
e x p e r i m e n t a l  o b jects. C h a r t e r i s  d o e s  not c h a n g e  at all. He is the 
s a m e  i n c o r r i g i b l e ,  l i g h t h e a r t e d ,  c a l l o u s  p h i l a n d e r e r  from 
b e g i n n i n g  to end.
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Ju l i a  is S h a w ' s  s a t i r i c a l  p i c t u r e  of ''w o m a n  1 s " woman. All
t he other c h a r a c t e r s  in the play see J u l i a  as a ve r y  w o m a n l y
woman. C u t h b e r t s o n ,  C r a v e n  and P a r a m o r e  c o m m e n d  " w o m a n l y  woman",
w h i l e  C h a r t e r i s ,  S y l v i a  and G r a c e  c o n s i d e r  c o n v e n t i o n a l
" w o m a n l i n e s s "  as a defect and h a n d i c a p .
Julia o v e r v a l u e s  e m o t i o n s  and n e g l e c t s  o t h e r  a s p e c t s  w h i c h
a l s o  ha v e  to be d e v e l o p e d  for a hea l t h y ,  b a l a n c e d  h u m a n
p e r s o n a l i t y .  When C h a r t e r i s  no lo n g e r  l o v e s  her and r e f u s e s  to
m a r r y  her, J u l i a  g o e s  p r a c t i c a l l y  b e r s e r k . She is so t o r t u r e d  by
her own j e a l o u s y  and i n s e c u r i t y  that she s t o o p s  to c h i l d i s h  and
d e s p i c a b l e  t a c t i c s  to get back C h a r t e r i s .  She a b u s e s  the w o m e n
f r i e n d s  of C h a r t e r i s  as old, ugly and v i c i o u s ;  she i n v a d e s  his
p r i v a c y  by s t e a l i n g  and r e a d i n g  his letters; she a t t a c k s  G r a c e
v e r b a l l y  and p h y s i c a l l y ;  she d e c l a r e s  that C h a r t e r i s  b e l o n g s  to
her and that he has no right to be with Grace; she t h r e a t e n s  to
kill h e s e l f  by j u m p i n g  out of the w i n d o w  if C h a r t e r i s  d o e s  not
c o m e  back to her; she t r i e s  to get back C h a r t e r i s  by w i l e s  and
i n s i s t e n c e ;  she p l e a d s  with him p a t h e t i c a l l y  to m arry her. She
a d m i t s  that she had been wicked, odious, bad but ad d s  that it was
b e c a u s e  of her fear of losing C h a r t e r i s .  Her d e s p e r a t e n e s s  is
se e n  in her p a t h e t i c  words:
"I say n o t h i n g  in d e f e n c e  of myself. But dont be h a r d  on me. 
I was d i s t r a c t e d  by the t h o ught of losing you. I cant face 
life without you, Leonard. . . . Dont cast me off w i t h o u t  a 
thought of all I h a v e  at stake. I c o u l d  be a friend to y o u  
if you w o u l d  only let me; if you w o u l d  only tell me y o u r  
plans; gi v e  me a s h a r e  in yo u r  work; treat me as s o m e t h i n g  
m o r e  than the a m u s e m e n t  of an idle hour. Oh, L e o n a r d ,  
Leonard, y o u v e  n e v e r  given me a c h a nce: indeed y o u  h a vnt .
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I'll t a k e  pains; I'll read; I'll try to think; I'll c o n q u e r  
my j e a l o u s y ;  . . . Oh, I'm mad; I'm mad; youll kill me if 
you de s e r t  m e . " C A c t  I, p.lllD.
J u l i a ' s  d e s p e r a t e  need for C h a r t e r i s  r e m i n d s  us of the w o r d s  of
G e o r g e  Eliot and F l o r e n c e  N i g h t i n g a l e  r e g a r d i n g  t h e  d a n g e r
i n v o l v e d  in w o m e n ' s  o v e r - e m p h a s i s  of love and emoti o n s ;
We w o m e n  are a l w a y s  in d a n g e r  of l i v i n g  too e x c l u s i v e l y  
in the a f f e c t i o n s ;  and t h o u g h  our a f f e c t i o n s  are 
p e r h a p s  t h e  best g i f t s  we have, we ought a l s o  to h a v e  
our s h a r e  of the m o r e  i n d e p e n d e n t  life - so m e  joy in 
t h i n g s  for t h e i r  own sake. It is p i t e o u s  to see the 
h e l p l e s s n e s s  of so m e  sweet w o m e n  when t h eir a f f e c t i o n s  
are d i s a p p o i n t e d  - b e c a u s e  all t h e i r  t e a c h i n g  has been 
that t h e y  can only delight in s t u d y  of any kind for the 
sake of a p e r s o n a l  love. They h a v e  n e v e r  c o n t e m p l a t e d  
an i n d e p e n d e n t  d e l ight in i deas as an e x p e r i e n c e  w h i c h  
they c o u l d  c o n f e s s  w i t h o u t  b e i n g  l a u g h e d  at. Yet s u r e l y  
w o men n e e d  th i s  sort of d e f e n c e  a g a inst p a s s i o n a t e  
a f f l i c t i o n  even mo r e  than men.
G e o r g e  Eliot C 3 1 3
W omen must h a v e  no p a s s i o n s  ... t h e  s y s t e m  d o o m s  s o m e  
m i n d s  to i n c u r a b l e  infancy, o t h e r s  to silent m i s e r y  . . . 
m a r r i a g e  b e i n g  t h e i r  only outlet in life, many w o m e n  
s pend t h e i r  lives in a s k i n g  men to m a rry them, in a 
r e f i n e d  way
F l o r e n c e  N i g h t i n g a l e  C 3 2 3
J u l i a  is a p e r f e c t  e x a m p l e  of the kind of w o men G e o r g e  Eliot 
and F l o r e n c e  N i g h t i n g a l e  w r i t e  about. S h e  p r o m i s e s  to read, think 
and m a k e  an a t t e m p t  to curb her i n s a n e  j e a l o u s y  - all o n l y  to 
r e g a i n  C h a r t e r i s ' s  love and not for the s a k e  of the a c t i v i t i e s  
t h e m s e l v e s  and f o r e r  own d e v e l o p m e n t .  The i n t e l l e c t u a l  
a c t i v i t i e s  do not seem to have any p l e a s u r e  or v a l u e  of t h e i r  own 
for her. H e r  a t t i t u d e s  a r e  i n f antile, and she d o e s  not s e e m  to 
h a v e  any d e f e n c e  against her own p a s s i o n a t e  love and p o s s i b l e
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d i s a p p o i n t m e n t  in her love.
J u l i a  is an e x a m p l e  of the w o m a n  w h o  is so s e l f - s u r r e n d e r i n g  
in h e r  love that her love b e c o m e s  r e p u l s i v e  to her lover. Her 
r e c k l e s s  s e l f - a b a n d o n m e n t ,  p a s s i o n a t e  d e s i r e  and i n f a t u a t i o n  s e e m  
to m a k e  C h a r t e r i s  shrink from her. In I h e _ _ Q u i D t e s s e n c e _ o f  
I b s e n i s m  S h a w  t a l k s  about the " W o m a n l y  Woman", w h o s e  s e l f -  
s u r r e n d e r i n g  love and i n f a t u a t i o n  b e c o m e  so c o m p u l s i v e  as to 
b e c o m e  t i r e s o m e  to the lover; " L ove l o s e s  its c h a r m  when it is 
not free; w h e t h e r  the c o m p u l s i o n  is that of c u s t o m  and law, or of 
i n f a t u a t i o n ,  the effect is the same: it b e c o m e s  v a l u e l e s s  and 
ev e n  a b h o r r e n t ,  like the c a r e s s e s  of a maniac. The d e s i r e  to g i v e  
i n s p i r e s  no a f f e c t i o n  u n l e s s  t h e r e  is a l s o  the p o w e r  to 
w i t h h o l d ."C333.
J u l i a  c e r t a i n l y  has no p o w e r  to w i t h h o l d  her love when 
C h a r t e r i s  s h o w s  h i m s e l f  to be an u n w o r t h y  lover. She a c c e p t s  him 
e v e r y  time he c o m e s  back to her a f t e r  p h i l a n d e r i n g  w i t h  o t h e r  
w omen, t h e r e b y  e n c o u r a g i n g  C h a r t e r i s ' s  p h i 1a n d e r i n g s  and his 
v i c t i m i z a t i o n  of her. She b e c o m e s  an a c c o m p l i c e  in C h a r t e r i s ' s  
e x p l o i t a t i o n  of h e r s e l f  and o t h e r  women. By b e i n g  a w i l l i n g  and 
a c q u i e s c i n g  victim, she h e l p s  the v i c t i m i z e r .
J u l i a  is a c o n v e n t i o n a l  w o m a n  or " w o m a n l y  w o m a n "  by 
d i s p o s i t i o n  and t r a i n i n g  but she p o s e s  as an a d v a n c e d  woman. 
C h a r t e r i s  c l a i m s  that her a d v a n c e d  v i e w s  are m e r e l y  a f a s h i o n  
p i c k e d  up and f o l l o w e d  like any o t h e r  fashion, and that J u l i a  
d o e s  not u n d e r s t a n d  or mean a word of her a d v a n c e d  views. He
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b l a m e s  her for p r e t e n d i n g  to h a v e  a d v a n c e d /  r a t i o n a l  and I b s e n i s t  
v i e w s  in the b e g i n n i n g  of t h e i r  f r i e n d s h i p ;  for b e i n g  m o r e  
j e a l o u s  and p o s s e s s i v e  than e v e n  the most j e a l o u s  wife; for 
i n s i s t i n g  on c o n v e n t i o n a l  m a r r i a g e  with him; for d e n y i n g  his 
right and f r e e d o m  to l e a v e  h e r  w h i l e  she had r e s e r v e d  h e r  own 
right to l e a v e  h i m  in the b e g i n n i n g  of t h e i r  r e l a t i o n s h i p .  
C h a r t e r i s  b l u n t l y  and s u c c i n c t l y  m a k e s  his point: "you c a n n o t  be 
an a d v a n c e d  w o m a n  w h e n  you want to b r i n g  a man to yo u r  feet, and 
a c o n v e n t i o n a l  w o m a n  when you want to hold him t h e r e  a g a i n s t  his 
w i l l . " C A c t  I, P.110H.
It is t r u e  that J u l i a  c l a i m s  the b e n e f i t s  of b o t h  the 
a d v a n c e d  v i e w s  and c o n v e n t i o n a l  v i e w s  a c c o r d i n g  to h e r  s e l f i s h  
needs. Li k e  an a d v a n c e d  woman, she t a k e s  the i n i t i a t i v e  to m a k e  a 
d e c l a r a t i o n  of love to C h a r t e r i s .  L i k e  an a d v a n c e d  wo m a n ,  she 
r e s e r v e s  her f r e e d o m  not to m a r r y  him. But a f t e r  f a l l i n g  in love 
with him, she w a n t s  a c o n v e n t i o n a l  m a r r i a g e  and she a b u s e s  her 
lover and his w o m e n  f r i e n d s  out of her e x c e s s i v e  j e a l o u s y .
Li k e  an a d v a n c e d  w o m a n  she e x c u s e s  h e r s e l f  from C u t h b e r t s o n  who 
o f f e r s  his arm to ta k e  her to the d i n i n g  ro o m  of t h e  club, 
b e c a u s e  she w a n t s  to p u r s u e  C h a r t e r i s  in the library. S h e  t e l l s  
C u t h b e r t s o n ;  "you k n o w  it is agai n s t  the r u l e s  of the c l u b  to 
c o d d l e  w omen in any way. W h o e v e r  is n e a r e s t  the d o o r  g o e s  
f i r s t . " C A c t  II, p . 134], Like a N e w  W o m a n  she p u r s u e s  C h a r t e r i s  
w i t h o u t  any r e s e r v e  when they are alone. She d e c l a r e s  that s h e  is 
not a w o m a n l y  w o m a n  in o r d e r  to r e m a i n  as a m e m b e r  of t h e  Ibsen
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club. But at heart she is a very c o n v e n t i o n a l ,  " w o m a n l s "  woman.
L i k e  a c o n v e n t i o n a l  w o m a n  she t e l l s  C h a r t e r i s ;  ”We are 
e n g a g e d  in the eye of - the eye of - “, and cannot f i n i s h  the 
s e n t e n c e  b e c a u s e  as an a d v a n c e d  w o m a n  she is not s u p p o s e d  to 
b e l i e v e  in G o d . And she t r i e s  to assert the c l a i m s  of a w i f e  
th o u g h  she is not m a r r i e d  to C h a r t e r i s .  Even when C h a r t e r i s  t e l l s  
her with bru t a l  f r a n k n e s s  that he does not love her a n y m o r e  and 
do e s  not want to m a r r y  her, J u l i a  d o e s  not accept t h e  r e a l i t y  
like an a d v a n c e d  woman. She cries, pleads, begs, t h r e a t e n s ,  and 
m a k e s  a scene, like a w o m a n  w h o s e  only goal and interest in life 
is love.
A n o t h e r  " w o m a n l y "  c h a r a c t e r i s t i c  of J u l i a  is her d e p e n d e n c e  
on men. W h e n e v e r  she g e t s  into tro u b l e ,  she a p p e a l s  to  t h e  men 
around, t r y i n g  to a r o u s e  t h e i r  s y m p a t h y  by her t e a r s  and p a t h e t i c  
poses. When G r a c e  t a k e s  her to task for h e r  m i s b e h a v i o r  in the 
club, J u l i a  a p p e a l s  to C h a r t e r i s ;  "You will not leave me to be 
i n s u l t e d  by t h i s  woman, Mr C h a r t e r i s ."CAct II, p . l 55D. T h o u g h  
J u l i a  c i t e s  the club r u l e s  to get rid of C u t h b e r t s o n ,  she 
c o n v e n i e n t l y  f o r g e t s  the club r u l e s  when she w a n t s  C h a r t e r i s ' s  
help in her q u a r r e l  wi t h  Grace. She t e a r f u l l y  a p p e a l s  to her 
fat h e r  a l s o  to i n t e r v e n e  in her quarrel with Grace. And she 
a p p e a l s  to C h a r t e r i s  to s u p port her b e f o r e  the club c o m m i t t e e .  
At last, she r u n s  to P a r a m o r e  to get his help agai n s t  G r a c e ' s  
c o m p l a i n t  s .
As G r a c e  p o i n t s  out, J u l i a  s c o r n s  and d e v a l u e s  w o m e n  when
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t h e r e  are men around. When she is a l o n e  with Grace, she s t a r t s  
b e g g i n g ,  k n e e l i n g  and crying. J u l i a ' s  lack of s o l i d a r i t y  with 
w o m e n  is seen on many o c c a s i o n s .  She a t t a c k s  G r a c e  v i o l e n t l y  and 
c a l l s  her n a m e s  like " v i llain", " s e r p e n t - t o n g u e C d 3", 
" c o l d b l o o d e d ,  c o w a r d l y  c r e a t u r e " ,  " c r e a t u r e  with no f i g u r e "  and 
so on. She d e c l a r e s  that she will c r e a t e  a s c a n d a l o u s  s c e n e  and 
d e f a m e  Grace. She r a g e s  that she w o uld like to kill Grace. She 
d i r e c t s  her a n g e r  and h a t r e d  t o w a r d s  the o t h e r  w o m e n  and a g a inst 
h e r s e l f  r a t h e r  than a g a i n s t  C h a r t e r i s  when she is m a d d e n e d  by his 
p h i 1a n d e r i n g s . She t h r e a t e n s  to kill h e r s e l f  in the first Act, 
w a n t s  to kill G r a c e  in the s e c o n d  Act, and only in the final Act 
w i s h e s  that she had the c o u r a g e  to kill C h a r t e r i s .  J u l i a ' s  lack 
of s o l i d a r i t y  with her own sex is a l s o  s e e n  in her a b u s e  of 
C h a r t e r i s ' s  w o m e n  f r i e n d s  and in her a c c e p t a n c e  of C h a r t e r i s  
a f t e r  his p h i 1a n d e r i n g s , w i t hout any t h o u g h t  about the o t h e r  
w o m a n ' s  p o s i t i o n .  Even with P a r a m o r e ,  w h o m  she does not love, 
J u l i a  is j e a l o u s  of o t h e r  women. She e n c o u r a g e s  h i m  just e n o u g h  
"to keep any o t h e r  w o m a n  from g e t t i n g  him", to q u o t e  S y l v i a . C A c t
II, p . 1383. She i n t r u d e s  r u d e l y  and f o o l i s h l y  b e t w e e n  P a r a m o r e  
and Grace, t h o u g h  she is not in love w i t h  P a r a m o r e .  S h e  is 
j e a l o u s  of her s i s t e r  S y l v i a  a l s o  for the a t t e n t i o n  of t h e i r  
father, t h o u g h  only very r a r e l y  C r a v e n  p e t s  Sylvia.
D u r i n g  her c o n f r o n t a t i o n  with Grace, J u l i a  b o a s t s  about the 
p o w e r  of her b e a u t y  - the effect it has on men. But in the last 
s cene, J u l i a  c o m e s  to h a t e  the fact that all the men a d m i r e  her
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onl b  -For her beauty, as if she we r e  o n l y  a b e a u t i f u l  pet animal. 
S h e  is b i t t e r l y  hurt that n o b o d y  c o n s i d e r s  her a d m i r a b l e  for her 
c h a r a c t e r  or moral qualities. In the last Act J u l i a  s h o w s  s i g n s  
of an a w a k e n e d  s e n s e  of s e l f - r e s p e c t .  S e e i n g  C h a r t e r i s ' s  i n t r i g u e  
to pa s s  her off to P a r a m o r e ,  she a s k s  b i t t e r l y :  "Must I s t a n d  to 
be b a r g a i n e d  for by two men - p a s s e d  from one to the o t h e r  like a 
s l a v e  in the market, and not say a w o r d  in my own d e f e n c e ? " C A c t
III, P . 1 7 E - 7 3 D .  It is true that J u l i a  f a l l s  into C h a r t e r i s ' s  trap 
m o s t l y  t h r o u g h  her own fault; n e v e r t h e l e s s ,  she e v o k e s  p i t y  for 
t he tragic w a s t e  of her en e r g y  and p a s s i o n .
C r i t i c s  like M a r g e r y  M o r g a n  and A . M . G i b b s  ha v e  p o i n t e d  out 
that J u l i a ' s  d e f e c t s  are p a r t l y  c r e a t e d  by s o c i e t y ' s  a t t i t u d e  and 
t r e a t m e n t  of women. S o c i e t y  k e e p s  the w o m e n  at the level of 
c h i l d r e n  by not l e t t i n g  th e m  ha v e  f r e e d o m  and r e s p o n s i b i l i t y .  
C o n s e q u e n t l y  w o m e n  do not learn h o w  to h a n d l e  f r e e d o m  and 
r e s p o n s i b i l i t y .  As M o r g a n  observes, " J u l i a ' s  r a g e s  of f r u s t r a t i o n  
and j e a l o u s y  and d e s p a i r  are the s i g n s  of a c h i l d i s h  h e l p l e s s n e s s  
and fear of r e j e c t i o n «  thP i n s e c u r i t y  of a c r e a t u r e  who h a s  n e v e r  
l earnt i n d e p e n d e n c e  of others. L i k e  the spo i l t  child, J u l i a  has 
a c q u i r e d  the c u n n i n g  to use the appeal of her h e l p l e s s n e s s  as a 
Rf o v p r  • ■ ■ J u U s 'e. ©wot ions - n e u r o t i c ,
h y s t e r i c a l  and v i o l e n t  - are the r e s u l t s  of a f r u s t r a t e d  and 
c o n s e q u e n t l y  d e s t r u c t i v e  v i t a l i t y ." C 3 4 D . A . M . G i b b s  o b s e r v e s ,  in a 
s i m i l a r  vein, that J u l i a ' s  w o r d s  in the last Act s h o w  that her 
i m a g e  as a c h i l d  and i m p e r s o n a l  sex ob j e c t  is p a r t l y  c r e a t e d  by
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ma l e  a t t i t u d e s  t o w a r d s  h e r . C 3 5 D .
G r a c e  Tran-field is the g e n u i n e  -Feminist in t h e  play. Her 
c h a r a c t e r  s e e m s  to be a fusion of m a l e  and f e m a l e  s t r e n g t h s .  But 
she is not a c a r i c a t u r e  of a m a s c u l i n e  woman. In her dress, 
h a b i t s  and b e h a v i o r  G r a c e  d o e s  not i m i t a t e  men. N o r  d o e s  s h e  lack 
the s e n s i t i v i t y  and e l e g a n c e  a s s o c i a t e d  with f e m i n i n i t y .  H o w e v e r ,  
G r a c e  do e s  h a v e  so m e  q u a l i t i e s  w h i c h  are t r a d i t i o n a l l y  se e n  as 
m a s c u l i n e  v i rtues. a s t r o n g  s e n s e  of s e l f - r e s p e c t  and 
det e r m i n a t  i o n .
The very first s t a g e  d i r e c t i o n s  about G r a c e  are r e v e a l i n g :  
she is " d e l i c a t e  of feature, and s e n s i t i v e  in e x p r e s s i o n . "  S h e  is 
g iven up to the e m o t i o n  of the moment in the c o m p a n y  of her 
lover; but her "well c l o s e d  mouth, p r o u d l y  set brows, fi r m  chin, 
and eleg a n t  c a r r i a g e  sh e w  p l e n t y  of d e t e r m i n a t i o n  and s e l f -  
resp e c t  . "C Act I, p . 993. She d r e s s e s  in a c o n v e n i e n t  and 
b u s i n e s s l i k e  m a n n e r  "to p l e a s e  h e r s e l f  and s e r v e  her own p u r p o s e s  
w i t h o u t  the s l i g h t e s t  r e g a r d  to fashion, t h o u g h  by no m e a n s  
w i t hout a care f u l  c o n c e r n  for her p e r s o n a l  e 1e g a n c e ."CAct II, 
P.139D. She m o v e s  briskly, like a h a b i t u a l l y  bu s y  woman. Her 
in d e p e n d e n t  t h i n k i n g  and her habit of k e e p i n g  h e r s e l f  bu s y  by 
t a k i n g  int e r e s t  in many a r e a s  are a c o n t r a s t  to J u l i a ' s  
p e r s o n a l i t y  and lack of interest in a r e a s  o t h e r  t h a n  love and 
emotions.
G r a c e  is a c o ntrast to both C h a r t e r i s  and J u l i a  in her 
m a n n e r  of loving. Her " s i n c e r e  t e n d e r n e s s  and d i g n i f i e d
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q u i e t n e s s” c o n t r a s t  with C h a r t e r i s ' s  "clever, i m a g i n a t i v e  and 
h u m o r o u s  w a y s "  and his l i g h t h e a r t e d  a t t i t u d e  t o w a r d s  l o v e . C A c t  I, 
p. Í 0 0 D  G r a c e ' s  quiet and d i g n i f i e d  m a n n e r  is a l s o  a c o n t r a s t  to 
J u l i a ' s  p a s s i o n a t e  and t u r b u l e n t  way of loving.
G r a c e  is a w i d o w  and k n o w s  by her e x p e r i e n c e  that h u s b a n d  
and wi f e  may not love each o t h e r  in t h e  s a m e  manner. S h e  t e l l s  
C h a r t e r i s ;  "I n e v e r  was in love with T r a n f i e l d ,  t h o u g h  I only 
f o u n d  that out when I fell in love with you. But I used to like 
h i m  for b e i n g  in love with me. . . I hope, now that I am  in
l o v e  with you, you will li k e  me for it just as I liked 
T r a n f i e l d ."CAct I, P.100D. G r a c e  is m o r e  r e a l i s t i c  than r o m a n t i c  
in her e x p e c t a t i o n s  of love. H o w e v e r  she is t aken aback when 
C h a r t e r i s  t e l l s  her that he can love any p r e t t y  woman. When 
C h a r t e r i s  c a l l o u s l y  t e l l s  her of his p r e v i o u s  i n t i m a c y  with 
Julia, G r a c e  s h r i n k s  from him and is " c h i l l e d  to the s o u l ."CAct 
I, p . 1013. She is hurt by the k n o w l e d g e  that her lover has loved 
m a n y  o t h e r  w o m e n  in the sa m e  way that he l o v e s  her and that she 
is not s o m e o n e  very special for him. D e s p i t e  her d e e p l y  hurt 
f e e l i n g s ,  G r a c e  c o n t r o l s  h e r s e l f  and d o e s  h e r  best to find out 
the t r u t h  about C h a r t e r i s ' s  r e l a t i o n  wi t h  Julia. She is not 
s a t i s f i e d  wi t h  C h a r t e r i s ' s  exp 1a n a t i o n  that he w a n t s  to end his 
a f f a i r  with Julia. It is not e n o u g h  for G r a c e  that C h a r t e r i s  d o e s  
not want J u l i a  any more. She w a n t s  to k n o w  w h e t h e r  J u l i a  a l s o  had 
a g r e e d  to end the affair. When C h a r t e r i s  c o m p l a i n s  that J u l i a  
s i m p l y  r e f u s e s  to face the s i t u a t i o n ,  G r a c e  c o r r e c t l y  o b s e r v e s
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that C h a r t e r i s  p r o b a b l y  did not treat the s u b j e c t  wi t h  e n o u g h  
s e r i o u s n e s s .  G r a c e ' s  r e l e n t l e s s  q u e s t i o n i n g  b r i n g s  out the fact 
that C h a r t e r i s  w a n t s  to m a rry her only to e s c a p e  from Julia. 
C h a r t e r i s  t e l l s  G r a c e  with his usual f l i p p a n c y  that it is her 
m i s s i o n  to save him from Julia. G r a c e  i m m e d i a t e l y  r e p l i e s  that 
s h e  d o e s  not want to be " m ade use of for any such p u r p o s e ."CAct I , 
p . 1033. Th i s  is G r a c e ' s  first f e m i n i s t i c  r e b e l l i o n  and it forms 
t h e  gist of her w h o l e  p h i l o s o p h y .  As m e n t i o n e d  in the p r e v i o u s  
c h a p t e r ,  to r e g a r d  and treat w oman as a m e a n s  r a t h e r  than as an 
end in herself, is e q u i v a l e n t  to d e n y i n g  her right to live, 
b e c a u s e  it v i o l a t e s  her h u m a n  d i g n i t y .C 363. And t h i s  is what 
G r a c e  r e b e l s  against. It is tr u e  that G r a c e  d e e p l y  l oves 
C h a r t e r i s ,  but that d o e s  not m a k e  her forget h e r  s e l f - r e s p e c t  or 
s o l i d a r i t y  with women. Lo v e  d o e s  not t a k e  p r i o r i t y  over her s e n s e  
of s e l f - r e s p e c t  and f a i r n e s s  t o w a r d s  o t h e r  women.
Wh e n  C h a r t e r i s  p u r p o s e l y  a s k s  G r a c e  w h e t h e r  J u l i a  b e l o n g s  to 
him, w h e t h e r  he is her o w n e r  and master, G r a c e  r e p l i e s  as a true 
f e m i n i s t :  " C e r t a i n l y  not. No w o m a n  is the p r o p e r t y  of a man. A 
w o m a n  b e l o n g s  to h e r s e l f  and to n o b o d y  e l s e . " C A c t  I, p . 1033.
Wh e n  C h a r t e r i s  t r i e s  to p a c i f y  and c o a x  G r a c e  by a s s u r i n g  
that h i s  a f f a i r  with J u l i a  was " n o t h i n g  but a p h i l a n d e r " ,  G r a c e  
is not pl e a s e d .  On the c o n t r a r y  she is m o r e  o f f e n d e d .  She b r e a k s  
a w a y  f r o m  C h a r t e r i s  and t e l l s  him: "So m u c h  the worse! I h a t e  
y o u r  p h i 1a n d e r i n g s : they m a k e  me a s h a m e d  of you and of m y s e l f . "  
CAct I, p . 1033. G r a c e  is r e p e l l e d  by C h a r t e r i s ' s  f lippant
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a t t i t u d e  t o w a r d s  love and his c a l l o u s n e s s  t o w a r d s  h i s  f o r m e r  
lovers. Her r e a c t i o n  c o n t r a s t s  wi t h  J u l i a ' s  r e a c t i o n  of p l e a s u r e  
and h o p e  on h e a r i n g  of G r a c e ' s  break up wi t h  C h a r t e r i s .
G r a c e ' s  d e c i s i o n  to break off her e n g a g e m e n t  with C h a r t e r i s  
is r e i n f o r c e d  a f t e r  J u l i a  m a k e s  a s c e n e  a b u s i n g  G r a c e  v e r b a l l y  
ar>d p h y s i c a l  1 y . G r a c e  t e lls C h a r t e r i s  about her d e c i s i o n  in a 
b r i e f  note: "My de a r  L e onard: N o t h i n g  c o u l d  m a k e  it w o r t h  my 
w h i l e  to be e x p o s e d  to such s c e n e s  as last n i g h t ' s .  Y o u  had 
b e t t e r  go back to Julia, and forget me. Y o u r s  s i n c e r e l y ,  G r a c e  
T r a n f i e l d ."CAct II, P.132D. She m a k e s  it c l e a r  that l o v e  is not 
so a l l - i m p o r t a n t  to her as to be w o r t h  any price. Nor are 
m a r r i a g e  and the b e n e f i t s  of m a r r i e d  life. To Grace, t h e  a s s a u l t  
on her s e n s i b i l i t i e s  by J u l i a ' s  r a g e  and v i o l e n c e  is so 
u n p l e a s a n t  that ev e n  love, m a r r i a g e  and the p l e a s u r e s  of fa m i l y  
c a n n o t  c o m p e n s a t e  for it.
G r a c e  d o e s  not w a l l o w  in r e g r e t s  or s e l f - p i t y  a f t e r  m a k i n g  
t h e  d e c i s i o n  not to m a r r y  her lover. W h e n  C h a e r t e r i s  a s k s  her 
t i m i d l y  w h e t h e r  she h a t e s  him a f t e r  the h o r r i b l e  s c e n e  with 
Jul i a ,  G r a c e  c a l m l y  a n s w e r s  him in the n e g a t i v e .  C h a r t e r i s ' s  
l a m e n t a t i o n  about the p r e v i o u s  n i g h t ' s  s c e n e  only e l i c i t s  a 
p l a c i d  a s s u r a n c e  from Grace: "I am not at all m i s e r a b l e .  I'm 
so r r y ;  but I shant break my h e a r t . " C A c t  II, p.1403. C h a r t e r i s  
p r a i s e s  G r a c e ' s  " t h o r o u g h b r e d  h e a r t " b e c a u s e  she do e s  not m a k e  a 
big s c e n e  e v e r y t i m e  her heart is p i n c h e d .  He t r i e s  to w o o  her 
w i t h  p r a i s e  of her c o m p o s u r e .  " T h a t s  why y o u  are the only
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p o s s i b l e  w o m a n  for me . "C Act I , p . 140 D . But G r a c e  is not s h a k e n  -from 
her d e c i s i o n  by such c o m p l i m e n t s .
Nor is G r a c e  won back by C h a r t e r i s ' s  s e n t i m e n t a l  p l e a s  such 
as "Ah yes; you h a v e  my heart in your hands. Break it. T h r o w  my 
h a p p i n e s s  out of t he w i n d o w . "C Act II, .^p.l40D. G r a c e  had a l r e a d y  
d i v i n e d  that C h a r t e r i s  do e s  not like to be loved too much. She 
asks C h a r t e r i s ,  p r e s u m a b l y  with s c e p t i c i s m ,  w h e t h e r  his h a p p i n e s s  
r e a l l y  d e p e n d s  on her. But when C h a r t e r i s  t e n d e r l y  - and 
u n e x p e c t e d l y  - a n s w e r s  her in the a f f i r m a t i v e ,  she " b e a m s  with 
d e l i g h t . "  Grace, like any o t h e r  person, is p l e a s e d  to hear that 
she is s o m e o n e  very s p e c i a l  to her lover. But C h a r t e r i s  r e c o i l s  
on s e e i n g  her r e a c t i o n  and c o r r e c t s  h i m s e l f :  "Ah, no: why s h o u l d  
I lie to y o u ?  My h a p p i n e s s  d e p e n d s  on n o b o d y  but myself. I can do 
w i t hout y o u . "  G r a c e  is hurt that C h a r t e r i s  d o e s  not r e a l l y  need 
her or love her ve r y  much, but she n e r v e s  h e r s e l f  and t e l l s  him: 
"So you shall. Thank you for the t r u t h ." C i b i d D .
G r a c e  is hurt by the fact that h e r  love e n d s  in 
d i s p p o i n t m e n t . But she p r e f e r s  to face the u n p l e a s a n t  r e a l i t y  
than a p l e a s a n t  illusion, in the m a n n e r  of a " r e a l i s t " .  She 
a d m i t s  her love for C h a r t e r i s  but m a k e s  it c l e a r  that she will 
not m a r r y  h i m  or be his lover. In fact, s h e  r e a s o n s  that she will 
n o t . m a r r y  him b e c a u s e  she loves him too much. She r e m i n d s  
C h a r t e r i s  that she is one w h o  r e a l l y  b e l i e v e s  in a d v a n c e d  v i e w s  
and not a p h o n y  a d v a n c e d  Ibsenist like him. She d e c l a r e s :  " T h a t s  
why I will n e v e r  m a r r y  a man I love t o o  much. It w o u l d  g i v e  h i m  a
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t e r r i b l e  a d v a n t a g e  ov e r  me: I s h o u l d  be u t t e r l y  in h i s  power. 
T h a t s  what the New W o m a n  is like. Isnt she ri g h t ,  Mr 
P h i l o s o p h e r ?”CAct II, P.141D.
G r a c e ' s  r a t i o n a l  e x p l a n a t i o n  is r e a s o n a b l e  w h e n  the man 
i n v o l v e d  is a f r i v o l o u s  p h i l a n d e r e r  1 ike C h a r t e r i s , but it is a 
t o o  r i g i d  and c o n s t r i c t i n g  r a t i o n a l i z a t i o n  to be v a l i d  for the 
m a j o r i t y  of p e o ple. A l f r e d  T u r c o , J r .  for instance, p o i n t s  out 
that G r a c e ' s  a r g u m e n t ,  t h o u g h  a " s o u n d  i n t e l l e c t u a l  p o i n t " ,  is 
not on l y  b i z a r r e  but very c o n s t r i c t i n g .C 373. A . M . G i b b s  a l s o  
p o i n t s  out that G r a c e  a r r i v e s  at a m a i n l y  n e g a t i v e  s o l u t i o n  of 
s u p p r e s s i n g  p a s s i o n  and that she is t r a p p e d  in a p o s i t i o n  of 
s t e r i l e  n e u t r a l i t y ,  u n w i l l i n g  to ac c e p t  the a t t i t u d e  of the 
p h i l a n d e r e r  and all the r i s k s  of e n t e r i n g  into a fully c o m m i t t e d ,  
p a s s i o n a t e  r e l a t i o n s h i p .C 383. M a r g e r y  M o r g a n  a l s o  is of the 
o p i n i o n  that t h e  c h a r a c t e r  of G r a c e  is i m p o v e r i s h e d  b e c a u s e  she 
b r i n g s  in r e a s o n  and the instinct of s e l f - p r e s e r v a t i o n  to s u b d u e  
emot i o n .C 393.
T h o u g h  t h e  a b o v e  c r i t i c i s m s  a g a i n s t  G r a c e  are true, it is 
a l s o  t r u e  that love, p a ssion, e m o t i o n  and m a r r i a g e  with C h a r t e r i s  
can only b r i n g  s u f f e r i n g  to Grace; and p o s s i b l y  s a t i e t y  and 
b o r e d o m  to C h a r t e r i s ,  g iven his i n c o r r i g i b l e  p h i 1a n d e r i n g  h a b i t s . 
C h a r t e r i s  h i m s e l f  a g r e e s  that G r a c e ' s  r e a s o n i n g  is right. He 
a d m i t s  to J u l i a  that if G r a c e  had a g r e e d  to m a r r y  him, he w o u l d  
h a v e  m a d e  G r a c e  unhappy. C o n s i d e r i n g  the p r o b a b l e  c o n s e q u e n c e s  of 
G r a c e ' s  a g r e e i n g  to marry C h a r t e r i s  or be his lover, t h e r e  is
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no doubt that she m a k e s  the right d e c i s i o n .  On l y  her e n p l a n a t i o n  
to C h a r t e r i s  s e e m s  u n s a t i s f a c t o r y .  On the o t h e r  hand, an o v e r -  
r a t i o n a l  and i n s e n s i t i v e  man like C h a r t e r i s  can u n d e r s t a n d  and 
a p p r e c i a t e  only such r a t i o n a l i s t i c  and e m o t i o n l e s s  reason.
One can see G r a c e ' s  f e m i n i s m  in the way she d e a l s  wi t h  J u l i a  
in the Ibsen club. G r a c e  does not e x c u s e  J u l i a ' s  m i s b e h a v i o r  as 
t h e  men do. When C h a r t e r i s  t r i e s  to t a k e  t h e  b l a m e  on h i m s e l f  for 
J u l i a ' s  s t u p i d  and r u d e  conduct, G r a c e  f i r m l y  s t o p s  him. She 
s e n d s  the two c h i v a l r o u s  men - C h a r t e r i s  and P a r a m o r e  - on 
e r r a n d s  so that J u l i a  is forced to s t a n d  on her own legs. She 
t e a c h e s  J u l i a  that one s h o u l d  ta k e  the r e s p o n s i b i l i t y  for o n e ' s  
a c t i o n s .  By i n s i s t i n g  on the club r u l e  a c c o r d i n g  to w h i c h  
q u a r r e l s  b e t w e e n  w o men s h o u l d  be s e t t l e d  in the a b s e n c e  of men, 
G r a c e  not only p a v e s  the way for a frank i n t e r c h a n g e  b e t w e e n  
h e r s e l f  and Julia, but a l s o  a v o i d s  h u m i l i a t i n g  J u l i a  in front of 
t h e  m e n .
When J u l i a  t h r o w s  h e r s e l f  t r a g i c a l l y  on her k n e e s  at G r a c e ' s  
feet and p l e a d s  with h e r  to gi v e  back C h a r t e r i s ,  G r a c e  is not 
t a k e n  in. It is just one of J u l i a ' s  t r i c k s  to e v o k e  s y m p a t h y  and 
to s i d e s t e p  the i s sue u n d e r  c o n s i d e r a t i o n .  G r a c e  fi r m l y  t e l l s  
J u l i a  to get up and s h o w s  her c o n t e m p t  for such f o o l i s h  and 
r i d i c u l o u s  b e h a v i o r .  When J u l i a  d e c l a r e s  in a t h e a t r i c a l  m a n n e r  
that she is too m i s e r a b l e  to k n o w  or c a r e  about what she is 
doing. G r a c e  r e t o r t s  wi t h  biting sar c a s m :  "Do you s u p p o s e  I am a 
man, to be i m p o s e d  on by this sort of r u b b i s h ? " C A c t  II, P . 1 5 5 D .
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One can see G r a c e ' s  c o n t e m p t  for w o m e n  w h o  use such e x c u s e s  and 
for the men w h o  are g u l l i b l e  e n o u g h  to b e l i e v e  such w o m a n l y  
e x cuses. When J u l i a  t r i e s  "her t h e a t r i c a l  m e t h o d  in a m i l d e r  
form: r e a s o n a b l e  and i m p u l s i v e l y  g o o d n a t u r e d  i n s t e a d  of tr a g i c " ,  
G r a c e  on c e  a g a i n  s h o w s  that she is t o o  i n t e l l i g e n t  to be fooled 
by such e x cuses. Her retort s h o w s  her keen insight into J u l i a ' s  
b e h a v i o r :  "You c a l c u l a t e d  to an inch how far you c o u l d  go. When 
C C h a r t e r i s D  is p r e s e n t  to s t a n d  b e t w e e n  us and play out t h e  s c e n e  
wi t h  you, I count for n o t h i n g .  When we are alone, you fall back 
on your n a t ural way of g e t t i n g  a n y t h i n g  you want: c r y i n g  for it 
like a baby until it is g i v e n  to y o u . " C A c t  I, P.155H. G r a c e  not 
o n l y  p o i n t s  out J u l i a ' s  lack of s o l i d a r i t y  with her own s e x  and 
c h i l d i s h  tac t i c s ,  but a l s o  h i n t s  that men tend to "s t a n d  b e t w e e n "  
w o m e n  and a g g r a v a t e  the q u a r r e l s  b e t w e e n  them.
G r a c e  is a ngry and a s h a m e d  t o w a r d s  h e r  own sex when s h e  sees
J u l i a ' s  c h i l d i s h  t a ctics. She l e c t u r e s  J u l i a  with s c a t h i n g
c o n t e m p t  to s t a r t l e  her into s e l f - a w a r e n e s s :
How I h a t e  to be a w o m a n  when I see, by you, 
what w r e t c h e d  c h i l d i s h  c r e a t u r e s  we are!
T h o s e  two men w o u l d  cut you dead and h a v e  you 
t u r n e d  out of the cl u b  if y o u  w e r e  a man, and 
had b e h a v e d  in such a way b e f o r e  them. But 
b e c a u s e  you are only a woman, they are 
f o r b e a r i n g !  s y m p a t h e t i c !  s a l l a o t ! Oh, if you 
had a s crap of s e l f - r e s p e c t ,  t h e i r  i n d u l g e n c e  
w o u l d  m a k e  you c r e e p  all over. I u n d e r s t a n d  
now why C h a r t e r i s  has no r e s p e c t  for women.
CAct II, p . 1563
G r a c e  m a k e s  J u l i a  r e a l i z e  that the c h i v a l r o u s  and
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s y m p a t h e t i c  a t t i t u d e  of men t o w a r d s  h e r  c h i l d i s h  b e h a v i o r  and 
t o w a r d s  w o m e n  in g e n eral is in r e a l i t y  a h u m i l i a t i n g  
c o n d e s c e n d e n c e .  G r a c e  is very hard on Julia, but b e i n g  soft will 
not t e a c h  J u l i a  a le s s o n  in s e l f - r e s p e c t .  All the male c h a r a c t e r s  
in the play are s o f t - h e a r t e d  t o w a r d s  J u l i a  d e s p i t e  her d e p l o r a b l e  
b e h a v i o r  and ev e n  try to help her to get out of d i f f i c u l t i e s  
c r e a t e d  by her own s t u p i d i t y  and j e a l o u s y .  But such t o l e r a n c e  and 
h e l p  only keep her at the level of a child. G r a c e  is the o n l y  one 
w h o  m a k e s  J u l i a  g r o w  into s e l f - a w a r e n e s s .  G r a c e ' s  l e c t u r e  s e e m s  
to instil a s e n s e  of s e l f - r e s p e c t  in J u l i a  as seen from h e r  w o r d s  
and b e h a v i o r  in the last Act, wh e n  she c o m e s  to h a t e  b e i n g
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a d m i r e d  and " l o v e d "  for her b e a u t y  only. J u l i a  g a t h e r s  e n o u g h  
s t r e n g t h  to g i v e  up C h a r t e r i s ,  t h o u g h  s h e  had e a r l i e r  d e c l a r e d  
that she c ould not live without him.
Even when J u l i a  s t o p s  p u r s u i n g  C h a r t e r i s  and b e c o m e s  e n g a g e d  
to P a r a m o r e ,  G r a c e  do e s  not want to m a r r y  C h a r t e r i s .  Her 
o b j e c t i o n  to m a r r y i n g  C h a r t e r i s  is not s i m p l y  Julia; it is the 
h u m i l i a t i n g  fact that C h a r t e i s  u s e s  her as a m e a n s  for his ends. 
H e n c e  J u l i a ' s  e n g a g e m e n t  to a n o t h e r  man d o e s  not s o l v e  the 
p r o b l e m  for Grace. It is C h a r t e r i s ' s  a t t i t u d e  t o w a r d s  w o m e n  that 
m a k e s  G r a c e  r e f u s e  him. She is d e t e r m i n e d  not to g i v e  h e r s e l f  to 
any man who has learnt to treat w o m e n  w i t h  c o n t e m p t  b e c a u s e  of 
his e x p e r i e n c e  w i t h  J u l i a  and w o m e n  like her. She d e c l a r e s :  "I 
can do w i t hout h i s  love, but not w i t h o u t  his r e s p e c t . "  G i v e n  
C h a r t e r i s ' s  h abit of s e e i n g  w o men as means, G r a c e  cannot h o p e  to
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h a v e  both his love and respect. And s h e  d e c i d e s  to r e t a i n  her
s e l f - r e s p e c t  r a t h e r  than s a c r i f i c e  it for her love.
In the last Act, when J u l i a  a c c e p t s  P a r a m o r e ' s  p r o p o s a l ,
G r a c e  is the only one who r e a l i z e s  J u l i a ' s  pain and a n g u i s h  o v e r
her u n r e c i p r o c a t e d  love for C h a r t e r i s .  When C u t h b e r t s o n  a s k s
G r a c e  to c o n g r a t u l a t e  Julia, G r a c e  s p e a k s  to J u l i a  in a low v o i c e
alone. She c o n g r a t u l a t e s  Julia, not for b e c o m i n g  e n g a g e d  to
P a r a m o r e ,  but for s h o w i n g  C h a r t e r i s  that she can do w i t h o u t  him.
"So you h a v e  shewn him that y o u  can do w i t h o u t  him! N o w  I 
t a k e  back e v e r y t h i n g  I said. Will you s h a k e  h a n d s  w i t h  me?
C J u l i a _ g i y e s _ h e r _ h a n d __E i i a f u l l y ^ __ w i t h __ h e r __ f a Q e _ a y g c t e d 3 ■
They t hink th i s  a h a ppy ending, Julia, t h e s e  men-, o u r  l o r d s  
and mast e r s !"
I h E _ t W S _ S t a Q d _ s i l e D t _ h a D £ i _ i D _ h a D d  •
CAct III, p 1753.
As G .K .C h e s t e r t o n  observes, t h e r e  is a s e n s e  of t r a g e d y  in 
the w o r d s  of Grace, who has r e f u s e d  to m a r r y  the man she loves, 
to Julia, w h o  is m a r r y i n g  the man she d o e s  not l o v e . C 4 0 3 .  The 
p i c t u r e  of the two women, who we r e  seen as o p p o s i t e  p o l e s  so far, 
now s t a n d i n g  silent hand in hand, is p o i g n a n t .  T h e i r  bond is one 
of s y m p a t h y ,  c o m m o n  s u f f e r i n g  and s o l i d a r i t y .  At the end of the 
play, J u l i a  c o l l a p s e s  a f t e r  t e l l i n g  C h a r t e r i s ;  "You are right. I 
am a w o r t h l e s s  w oman . . . B e c a u s e  I am not b r a v e  e n o u g h  to kill 
y o u . " C A c t  III, p . 1773. G r a c e  is the on l y  one w h o  d i v i n e s  J u l i a ' s  
s t a t e  - mental and p h ysical - and it is she who t a k e s  J u l i a  in 
her a r m s  as the lat t e r  sinks, al m o s t  fainting, a w a y  from 
C h a r t e r i s .  It is not J u l i a ' s  f o r m e r  lover, f u t u r e  h u s b a n d ,  
father, a d m i r e r  or s i s t e r  who s u p p o r t  her in her m o m e n t  of
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e m o t i o n a l  e x h a u s t i o n .  It is her s u p p o s e d  rival and f o r m e r  enemy, 
Gr a c e ,  who g u e s s e s  J u l i a ' s  s t a t e  of s u f f e r i n g  and " s o f t l y  r i s e s  
and g e t s  c l o s e  to J u l i a "  to supp o r t  her in her moment of need. 
As A l f r e d  T u r c o , J r .  o b s e r v e s ,  the play d o e s  not leave m u c h  r o o m  
for hope; only in the s u g g e s t i o n  of the t e n u o u s  s i s t e r h o o d  
b e t w e e n  the two f o r m e r  a n t a g o n i s t s ,  G r a c e  and Julia, is t h e r e  any 
s u g g e s t i o n  of h o p e . C 4 1 D .
The t i t l e  of the play r e f e r s  to C h a r t e r i s .  But he is not the 
h e r o  of the play. As J u l i u s  Novick o b s e r v e s ,  "the very 
s i g n i f i c a n t  last w o r d s  of I b e _ P h i l a n d e r e r  are s p o k e n  by G r a c e  
T r a n f i e l d ,  its t r u e  r a i s o D Q e y r ,  the only p e r s o n  in it w h o  
d e s e r v e s  to be t aken q uite s e r i o u s l y .  S h e  says: 'Never m a k e  a 
h e r o  of a p h i 1a n d e r e r .'".C 4 E D . Shaw, in all likel i h o o d ,  t e l l s  us 
t h r o u g h  the w o r d s  of G r a c e  not to ta k e  C h a r t e r i s  as the h e r o  just 
b e c a u s e  of the title, but to see the s t r o n g  f e m i n i s t i c  w o m a n  
c h a r a c t e r  as the t r u e  h e r o  of the play.
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Ç H A P I E R . i y
K E S _ y i E E g n J . S _ E E Q f g§ si o D
M r s __WarrgnJ.s__ P E S Î g s s i B Q  is S h a w ' s  t h i r d  play. W r i t t e n  in
1893, it is the last and the most p o w e r f u l  of the t h r e e
U n e l e a s a o t __Eliag. Margot Peters, in t h e  I n t r o d u c t i o n  to the
F a c s i m i l e  of the H o l o g r a p h  M a n u s c r i p t ,  r e m i n d s  that S h a w  h i m s e l f  
r a t e d  the play high a mong his works; " L o o k i n g  back in 1897 at his 
e a r l y  c a r e e r  when he had d a red to be u n p l e a s a n t ,  he c o m m e n d e d  Mrs 
W a r r g n l 5 _ E E Q f g g s i o Q  to E l l e n  Terry: 'It's much my best play; but 
it m a k e s  my b l o o d  run cold: I can h a r d l y  b e a r  the most a p p a l l i n g  
p a r t s  of it. Ah, when I w r o t e  that, I had s o m e  n e r v e .'".C 13. Many 
c r i t i c s ,  i n c l u d i n g  Eric B e n t l e y C E D ,  W i l l i a m  I r v i n e C 3 3 ,  S t . J o h n  
E r v i n e C 4 3 ,  T . R . H e n n C S D ,  and Margot P e t e r s C l D  c o n s i d e r  t h e  p l a y  a 
mast erp i e c e .
The play c r e a t e d  an u p r o a r  b e c a u s e  of its c o n t r o v e r s i a l  
s u b j e c t  and the u n c o n v e n t i o n a l  and d a r i n g  way in w h ich it t r e a t e d  
t h e  subject. It was b a n n e d  by the c e n s o r  in E n g l a n d  and its 
p e r f o r m a n c e s  in U.S.A. w e r e  v i o l e n t 1 y o p p o s e d . The p l a y  is of 
i n t e r e s t  from d i f f e r e n t  p o i n t s  of view, as v a r i o u s  c r i t i c s  point
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out : as an at t a c k  on c ap i t al ism ,■ C 6 , 7 ] ; as a r a t i o n a l i s t i c  
c r i t i c i s m  of c o n v e n t i o n a l  m o r a l i t y ;C 83; as an attack on the 
V i c t o r i a n  i d e a l s  of c h a s t i t y  and g r e e d ; C 9 3 ;  as a p o r t r a y a l  o f  the 
s t r u g g l e  b e t w e e n  h u m a n  v i t a l i t y  and the a r t i f i c i a l  s y s t e m  of 
m o r a l i t y ;  as an e m o t i o n a l  d e p i c t i o n  of the a r c h e t y p e  of a c h i l d  
r e j e c t i n g  the p a r e n t ; C 1 0 3 ;  as an a n t i - g e n r e  of the c o n v e n t i o n a l  
c o u r t e s a n  p l a y ; C i l 3 ;  as an e c o n o m i c  e x p o s u r e  of the w h i t e  s l a v e  
t r a f f i c ;CIE 3; as a d r a m a  of a p e r s o n a l  c r i s i s ,  of 
d i s i l l u s i o n m e n t ,  of a c o n v e r s i o n ,  of the b i r t h  of a s o u l . 11133. 
H o w e v e r ,  in t h i s  study, a t t e n t i o n  will be r e s t r i c t e d  to the 
f e m i n i s m  in the play, as was d o n e  in t h e  p r e v i o u s  ch a p t e r .
The plot i n v o l v e s  Mrs Warren, who in her y o u t h  d e c i d e s  to 
b e c o m e  a p r o s t i t u t e  in o r d e r  to e s c a p e  from m i s e r a b l e  p o v e r t y .  
In t i m e  she b e c o m e s  a p r o s p e r o u s  b r o t h e l  o w n e r  who pa y s  o t h e r s  to 
r a i s e  her d a u g h t e r  V i v i e  in r e s p e c t a b l e  s u r r o u n d i n g s .  S h e  g i v e s  
V i v i e  the best e d u c a t i o n  in E n g l a n d  w h i l e  she h e r s e l f  s p e n d s  most 
of her t i m e  in V i e n n a  and B r u s s e l s  r u n n i n g  her b r o t h e l s .  V i v i e  
g r a d u a t e s  from C a m b r i d g e ,  and is q u i t e  ign o r a n t  of her m o t h e r ' s  
p r o f e s s i o n .  When she c o m e s  to k n o w  that her m o t h e r  c h o s e  
p r o s t i t u t i o n  b e c a u s e  of d e g r a d i n g  p o v e r t y  and s t a r v a t i o n  wages, 
V i v i e  p r a i s e s  h e r  m o t h e r  for her c o u r a g e  and u n c o n v e n t i o n a l  
t h i n k i n g .  H o w e v e r ,  when V i v i e  finds out that her m o t h e r  c o n t i n u e s  
her " b u s i n e s s "  even when t h e r e  is no e x c u s e  of p o v e r t y ,  she 
r e j e c t s  her mother.
The v a r i o u s  c h a r a c t e r s ,  s i t u a t i o n s  and r e s o l u t i o n  of the
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c o n f l i c t  in the play s e r v e  to e x p l o r e  f e m i n i s m  and to p o int out 
th e  a n t i - f e m i n i s m  of s o c i e t y  - i n c l u d i n g  the a n t i - f e m i n i s m  of 
w o m e n  t h e m s e l v e s .
Praed, an old friend of Mrs W a r r e n ,  an a r t i s t i c  t y p e  of 
g e n t l e m a n  w h o  t h i n k s  of h i m s e l f  as a "born a n a r c h i s t " ,  is 
d e l i g h t e d  by V i v i e ' s  frank m a n n e r . C 1 4 ,  Act I, P.215D. He p r a i s e s  
m o d e r n  y o u n g  l a d i e s  as " p e r f e c t l y  s p l e n d i d "  and t e l l s  Vivie; 
" W h e n  I was y o u r  age, y o u n g  men and w o m e n  w e r e  a f r a i d  of each 
o ther: t h e r e  was no go o d  f e llowship. N o t h i n g  real. Only g a l l a n t r y  
c o p i e d  out of novels, and as v u l g a r  and a f f e c t e d  as it c o u l d  be. 
M a i d e n l y  res e r v e !  g e n t l e m a n l y  c h i v a l r y !  a l w a y s  s a y i n g  no  wh e n  you 
meant yes! s i m p l e  p u r g a t o r y  for shy and s i n c e r e  s o u l s . " C A c t  I, p. 
216D. In his d i s l i k e  of a r t i f i c i a l  and h y p o c r i t i c a l  r e l a t i o n s  
b e t w e e n  men and women, P r a e d  s e e m s  q u ite l i b e r a l - m i n d e d .  H o w e v e r ,  
d e s p i t e  such m o d e r n  ideas, P raed cannot h e l p  b e i n g  s o m e w h a t  ol d -  
f a s h i o n e d l y  c h i v a l r o u s  t o w a r d s  women. He d o e s  not let V i v i e  c a r r y  
the c h a i r s  t h o u g h  s h e  h a s  left his hand nu m b  by her v i g o r o u s  
h a n d s h a k e .  He w a n t s  to t a k e  the hard c h a i r  for h i m s e l f  and g i v e  
t h e  b e t t e r  one for V i v i e . Th o u g h  he is e x c i t e d  and full of 
a d m i r a t i o n  for V i v i e  for w i n n i n g  the m a t h e m a t i c a l  c o n t e s t  at 
C a m b r i d g e ,  he is a p p a l l e d  that she did it for mo n e y .  His 
e n t h u s i a s m  is mu c h  d a m p e n e d  on k n o w i n g  that V i v i e  has a " v ery 
p r a c t i c a l  way of l o o k i n g  at it" and that s h e  d o e s  not c a r e  much 
for the c u l t u r e  that such c o n t e s t s  are s u p p o s e d  to b r i n g . C A c t  I, 
p . 2 i 7 U .  He is r e v o l t e d  and i n d i g n a n t  wh e n  V i v i e  e x p l a i n s  to h i m
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that the c o n t e s t  m e a n s  just g r i n d i n g  work at m a t h e m a t i c s  and 
n o t h i n g  e l s e  and her e d u c a t i o n  has left her a q u i t e  ig n o r a n t  
b a r b a r i a n  except in " m a t h e m a t i c s ,  l a w n - t e n n i s ,  e a t ing, s l e e p i n g ,  
c y c l i n g ,  and w a l k i n g . "  He v e h e m e n t l y  d e n o u n c e s  that s u c h  an 
e d u c a t i o n a l  s y s t e m  is a " m o n s t r o u s ,  w i c ked, r a s c a l l y  s y s t e m "  
b e c a u s e  it d e s t r o y s  "all that m a k e s  w o m a n h o o d  b e a u t i f u l ."CAct I, 
P . E 1 7 D .  P r a e d  s h o w s  h i m s e l f  to be q u i t e  c o n v e n t i o n a l  in his 
e x p e c t a t i o n s  of " w o m a n h o o d " .  He is t h o r o u g h l y  upset on h e a r i n g  
that V i v i e  d o e s  not c a r e  for r o m a n c e  or beauty.
H o w e v e r ,  P r a e d  s h o w s  his liberal and f e m i n i s t i c  v i e w s  when 
he p o i n t s  out to Mrs W a r r e n  and C r o f t s  that V i v i e  is a g r o w n - u p  
w o m a n  and that they s h o u l d  not treat her as a " l i t t l e  girl". He 
u r g e s  that they treat V i v i e  w i t h  res p e c t .  H o w e v e r ,  c o e x i s t i n g  
wi t h  his a w a r e n e s s  that V i v i e  s h o u l d  be t r e a t e d  as a g r o w n - u p  
woman, t h e r e  is a c h i v a l r o u s ,  g e n t l e m a n l y  a t t i t u d e  t o w a r d  her. He 
s u g g e s t s  to C r o f t s  that they r e g a r d  V i v i e  in a p a r e n t a l  way, as a 
y o u n g  girl w h o m  they are b o u n d  "to p r o t e c t  a n d h e l p ."CAct I ,p .2253. 
S i m i l a r l y ,  P r a e d  s h o w s  his c h i v a l r o u s  a t t i t u d e  t o w a r d s  V i v i e  when 
Frank d e c i d e s  not to m a r r y  Mivie. P r a e d  i n d i g n a n t l y  and 
s t e r n l y  t e l l s  Frank; "If you desert her n o w  you will b e h a v e  very 
d e s p i c a b 1y ."CAct IV, p . 2773. P r a e d  do e s  not u n d e r s t a n d  that V i v i e  
d o e s  not need Frank to support her in any way; and that t h e r e  is 
no q u e s t i o n  of E r a Q k l s  d e s e r t i n g  V i v i e  s i n c e  s h e _ h a s  a l r e a d y  
r e j e c t e d  h i m  as a lover and f u t u r e  h u s b a n d .
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Praed, n e v e r t h e l e s s ,  is very p e r c e p t i v e  and free of 
t h e p r e c o n c e p t i o n  that y o ung p e o p l e  are n e c e s s a r i l y  less m a t u r e  
m e n t a l l y  than o l d e r  people. He t e l l s  M r s  W a r r e n  that t h o u g h  V i v i e  
is y o u n g e r  th a n  all of them, she may be m o r e  m a t u r e  than any of 
t h e m  in many ways. When C r o f t s  d e c l a r e s  that he d o e s  not k n o w  how 
he ought to feel t o w a r d s  V i v i e  u n l e s s  he k n o w s  the i d e n t i t y  of 
V i v i e ' s  father, P r a e d  r i g h t l y  c o u n t e r s :  "What d i f f e r e n c e  can that 
m a k e ?  We take her on her own merits. What d o e s  it m a t t e r  w h o  her 
f a t h e r  w a s ? " D A c t  I, p. B23D. H e r e  P r a e d  s h o w s  h i m s e l f  to be a 
f e m i n i s t  and h u m a n i s t .  He is the only one w h o  d o e s  not d i s a p p r o v e  
of V i v i e ' s  b e i n g  a l o n e  with Frank in the a d j a c e n t  ro o m  w h i l e  the 
o t h e r s  di n e  in the kitchen. He is a c o n t r a s t  to the o v e r -  
p r o t e c t i v e ,  p o s s e s s i v e  Mrs Warren, t h e  j e a l o u s  and me a n  C r o f t s  
and the s n o b b i s h  and h y p o c r i t i c a l l y  c o n v e n t i o n a l  R e v . S a m u e l  
Gar d n e r ,  all of w h o m  d i s a p p r o v e  of V i v i e ' s  i n t i m a c y  wi t h  Frank 
for d i f f e r e n t  re a s o n s .
P r a e d  is a l w a y s  c o n s i d e r a t e  and a c t s  like a p e r f e c t  
g e n t l e m a n  t o w a r d s  Mrs W a r r e n  and Vi v i e .  He is s u f f i c i e n t l y  
e n l i g h t e n e d  to see that a w oman ca n n o t  be c o n t e n t  w i t h  only 
p h y s i c a l  r e l a t i o n s .  He t e l l s  C r o f t s  that "a h a n d s o m e  w o m a n  n e e d s  
s o m e  f r i e n d s  w h o  are not - well, not on that f o o t i n g  wi t h  her. 
The effect of h e r  b e a u t y  w o u l d  b e c o m e  a t o r m e n t  to h e r  if she 
c o u l d  not e s c a p e  from it o c c a s i o n a l  1y ."CAct I, p . 2243. A g a i n  
P r a e d  s h o w s  a s e n s i t i v i t y  t o w a r d s  w o m e n  in p e r c e i v i n g  that t o  be 
r e c o g n i z e d  o n l y  for b e a u t y  and sexual ap p e a l  is not p l e a s a n t  for
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any w o m a n .
He k n o w s  n o t h i n g  about Mrs W a r r e n ' s  " p r o f e s s i o n "  or 
" b u s i n e s s "  and he b e l i e v e s  that V i v i e  is p r e j u d i c e d  a g a i n s t  her 
m o t h e r  b e c a u s e  of the l a t t e r ' s  u n m a r r i e d  m o t h e r h o o d .  He 
c h i d e s  V i v i e  for such an o l d - f a s h i o n e d  p r e j u d i c e  and s t a u n c h l y  
s u p p o r t s  Mrs Warren: ". The most i n t i m a t e  h u m a n  r e l a t i o n s h i p s
are far b e y o n d  and a b o v e  the s c o p e  of law, t h o u g h  I k n o w
your m o t h e r  is an u n m a r r i e d  woman, I do not r e s p e c t  her the less 
on that a c c o u n t .  I r e s pect her m o r e . " C A c t  III, p . 2753. L i k e  
Vivie, P r a e d  a d m i r e s  Mrs W a r r e n ' s  c o u r a g e  in d e f y i n g  c o n v e n t  ions 
that are not c o m p a t i b l e  wi t h  her own c o n v i c t i o n s .
T h o u g h  his p l e a s a n t  p e r s o n a l i t y  and v i r t u e s  m a k e  h i m  
e n d e a r i n g ,  his t e n d e n c y  to be i d e a l i s t i c  and s e n t i m e n t a l  r a t h e r  
than r e a l i s t i c  d e t r a c t s  from h i s  appeal. S o m e  of his c o m p l i m e n t s  
to V i v i e  s o u n d  hollow, such as h i s  p r a i s e  of V i v i e  as "t h e  most 
s p l e n d i d l y  c o u r a g e o u s  w o m a n "  that he has ev e r  met, t h o u g h  V i v i e  
d o e s  not h a v e  the c o u r a g e  to say a l o u d  what h e r  m o t h e r  r e a l l y  is.
T h o u g h  P r a e d  is a ve r y  l i k e a b l e  c h a r a c t e r  b e c a u s e  of h i s  
"very a m i a b l e  and c o n s i d e r a t e  m a n n e r s "  and a r t i s t i c  t e m p e r a m e n t  
CAct I, p . 2133, he is in e s s e n c e  a " d r i f t e r "  - one who g o e s  a l o n g  
life w i t h o u t  any c o m m e n d a b l e  a i m  or goal. He i d e a l i z e s  beau t y ,  
r o m a n c e ,  w o m a n h o o d  and so on. Such a s e n t i m e n t a l ,  soft and 
u n r e a l i s t i c a l l y  i d e a l i s t i c  man is not l i k e l y  to be a real he l p  to
w o m e n  .
Frank is a n o t h e r  c h a r a c t e r  w h o  s h o w s  so m e  p r o m i s i n g  s i g n s  in
-130-
th e  b e g i n n i n g  in his a t t i t u d e s  t o w a r d s  Vivie. He s e e m s  to be m o r e  
e n a m o u r e d  of V i v i e ' s  c h a r a c t e r  and i n t e l l i g e n c e  t h a n  of her 
p h y s i c a l  a t t r a c t i v e n e s s .  But soon he d i s c l o s e s  that he w a n t s  to
m a r r y  V i v i e  b e c a u s e  s h e  h a s  b o t h  b r a i n s  a n d __ EQQne y . An d  h e  m a k e s
no  secret that he i n t e n d s  to use h i s  good l ooks to get an 
i n t e l l i g e n t  a n d _ w e a l t h y  wife. He is a p h i l a n d e r e r ,  who i n s t i n c t l y  
g a u g e s  Mrs W a r ren. T h o u g h  he d e s p i s e s  M r s  W a r r e n  as a bad woman, 
he s t a r t s  to flirt with her, d e s p i t e  t h e i r  a g e  d i f f e r e n c e .
He w a n t s  to m a r r y  V i v i e  m o s t l y  for her money. But he p o s e s  
a s  a r o m a n t i c  idealist. When C r o f t s  p o i n t s  out that F r ank d o e s  
not h a v e  any p r o f e s s i o n  or p a t r i m o n y  to s u p port a wife, Frank 
b r a z e n l y  c o m p l a i n s :  "This is ev e r  so m e r c e n a r y . Do you s u p p o s e  
M i s s  W a r r e n ' s  g o i n g  to marry for m o n e y ?  If we love one a n o t h e r -
--- "CAct I, P.E35I1. He is too c o n f i d e n t  that V i v i e  will not
r e f u s e  to m a r r y  him. He asks V i v i e ' s  o p i n i o n  of his f a t h e r  and 
w o n d e r s  how she will get on with h i s  father. Vivie, h o w e v e r ,  
a n s w e r s  him that her f u t u r e  life is not likely to be mu c h  
c o n c e r n e d  with F r a n k ' s  father. It is a n o t h e r  mark of F r a n k ' s  
m a c h o  a t t i t u d e  that he d o e s  not t a k e  V i v i e ' s  r e f usal s e r i o u s l y .  
W h e n  he d e c i d e s  not to m arry V i v i e  b e c a u s e  of Mrs W a r r e n ' s  s o u r c e  
of money, he t e l l s  P r aed that bg cannot m a r r y  Vivie. He m a k e s  it 
a p p e a r  as if it is bg who is g i v i n g  up V i v i e  i n s t e a d  of the o t h e r  
way round, t h o u g h  V i v i e  had a l r e a d y  r e f u s e d  to m a r r y  him.
S i m i l a r l y ,  Frank has d i f f e r e n t  s t a n d a r d s  for biS f a t h e r  and 
for V i v i e ' s  m o t h e r .  Th o u g h  the R e v . S a m u e l  G a r d n e r  is a d e s p i c a b l e
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snob, Frank a r g u e s  that his f a t h e r  " m e a n s  w e l l " . C A c t  II, p . 2383. 
Mrs W a r r e n  a l s o  " m e a n s  well", d e s p i t e  her de f e c t s ,  but F r ank d o e s  
not t a k e  it into c o n s i d e r a t i o n .
Frank, n e v e r t h e l e s s ,  has so m e  c o m m e n d a b l e  q u a l i t i e s .  He is 
q u ite r e a l i s t i c  and r e a l i z e s  that when two p e o p l e  live t o g e t h e r ,  
r e g a r d l e s s  of w h e t h e r  they are fa t h e r  and son or h u s b a n d  and w i f e  
or b r o t h e r  and sister, they cannot "keep up the p o l i t e  h u m b u g  
t h a t s  so easy for ten m i n u t e s  on an a f t e r n o o n  c a l l . "  T h i s  is why 
he t e l l s  V i v i e  that r e g a r d l e s s  of the j u s t i f i c a t i o n s  for Mrs 
W a r r e n ' s  b e i n g  what she is, V i v i e  will not be a b l e  to s t a n d  her 
mother. He i m p l i e s  that, just b e c a u s e  Mrs W a r r e n  and V i v i e  are 
m o t h e r  and d a u g h t e r ,  they will not be able to put up w i t h  ea c h  
o t h e r  and that V i v i e  s h o u l d  not force h e r s e l f  to do so.
He t a l k s  of a secret bond b e t w e e n  " t h o u r o u g h l y  i m m oral 
p e o p l e "  and f r a n k l y  a d m i t s  that that_i§ the bond b e t w e e n  h i m  and 
Mrs W a r ren; and that is why he sa y s  that he k n o w s  M r s  W a r r e n  
b e t t e r  t h a n  V i v i e  k n o w s  her mother. W h i l e  both he and M r s  W a r r e n  
are ve r y  immoral, by his own a d m i s s i o n ,  Frank u r g e s  V i v i e  to 
m a r r y  him and live with him, but is v e h e m e n t l y  a g a i n s t  V i v i e ' s  
li v i n g  with h e r  mother.
A l o n g  with his r e a l i s t i c  a t t i t u d e s ,  p a r a d o x i c a l l y  t h e r e  
s e e m s  to be a streak of r o m a n t i c  e s c a p i s m  in Frank. He w o o s  V i v i e  
by i n v i t i n g  her to forget the real w o rld in a m a k e - b e l i e v e ,  
i n n o c e n t  w o r l d  of the " b a b e s  in the wood". V i v i e  and " l i t t l e  
F r a n k " ,  the " wise l i t t l e  girl and her s i l l y  l i t t l e  b o y "  can go
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and get c o v e r e d  up with le a v e s  and be " e v e r  so p e a c e f u l " .  They 
can be " r e l i e v e d  from the i m b e c i l i t y  of the l i t t l e  b o y ' s  f a t h e r  
and the q u e s t i o n a b l e n e s s "  of the l i t t l e  g i r l ' s  m o t h e r . C A c t  II, p 
E59D. Frank, in effect, t e m p t s  U i v i e  to t a k e  the easy way out, 
i n s t e a d  of h e l p i n g  her to face r e ality.
Frank d o e s  not seem to ha v e  the s e n s i t i v i t y  to u n d e r s t a n d  
V i v i e ' s  mo o d  of d i s i l l u s i o n m e n t  and r e j e c t i o n  in the last Act. He 
a s s u m e s  that she r e j e c t s  him b e c a u s e  she h a s  found a n e w  lover.
In o t h e r  words, he a s s u m e s  that what is t r u e  of h i m s e l f  is t r u e  
of V i v i e  also. H owever, F r a n k ' s  insight into p e o p l e  and his 
e v a l u a t i o n  a r e  u s u a l l y  c orrect. He d e t e c t s  V i v i e ' s  " s t r o n g  
n a t u r a l  p r o p e n s i t y "  for s e n t i m e n t a l i t y  b e h i n d  her p o s e  of 
u n s e n t i m e n a l  h a r d n e s s .  In the last scene, s e e i n g  V i v i e ' s  
b i t t e r n e s s  and r e v u l s i o n ,  Frank n o t e s  that t h e r e  is a " t o u c h  of 
p o e t r y "  about V i v i e  that had not b e e n  t h e r e  before. V i v i e ' s  
" c o n v e r s i o n "  and the b i rth of a new soul that Eric B e n t l e y C i S D  
r e f e r s  to, d o e s  not e s c a p e  F r a n k .
Frank w i t h d r a w s  his i n t e n t i o n  of m a r r y i n g  V i v i e  a p p a r e n t l y  
out of a c h i v a l r o u s  c o n s i d e r a t i o n  for her. He e x p l a i n s  to P r a e d  
that he ca n n o t  m a r r y  Vivie, not b e c a u s e  of moral c o n s i d e r a t i o n s  
of her m o t her, but b e c a u s e  of the m o n e y  a s p ect. He e x p l a i n s  that 
he cannot b r i n g  h i m s e l f  to t o uch Mrs W a r r e n ' s  m o n e y  a f t e r  k n o w i n g  
ho w  she e a r n e d  the money. Frank a r g u e s  that if he m a r r i e d  Vivie, 
s h e  w o u l d  h a v e  to support him, s i n c e  he has no m o n e y  "n o r  the 
s m a l l e s t  tu r n  for m a k i n g  i t .“CAct III, P . E 77D. And h e  d e c l a r e s
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that he w o u l d  cost V i v i e  m o r e  than he is worth. He d o e s  not want 
V i v i e  to live on his short a l l o w a n c e  from his father. F rank do e s  
not like to work even to s u p p o r t  h i m s e l f ,  and t h e r e  is no 
q u e s t i o n  of h i s  w o r k i n g  hard to s u p port a wife. He r e v e r s e s  the 
t r a d i t i o n a l  m a l e - f e m a l e  r o l e s  in l o o k i n g  for a w e a l t h y  s p o u s e  who 
c a n  supp o r t  him.
F r a n k ' s  father, the R e v e r e n d  Samuel G a r d n e r  had a d v i s e d  his 
s o n  that he had b e t t e r  u s e  his good l ooks to m a r r y  a w o m a n  who 
h a s  both b r a i n s  and money. And Frank f o l l o w s  his f a t h e r ' s  advice. 
B o t h  fa t h e r  and son do not see a n y t h i n g  d e g r a d i n g  in t h i s  k i n d  of 
m a l e  p r o s t i t u t i o n  w h i c h  u s e s  go o d  l o o k s  to get a w e a l t h y  wife. 
But they c o n d e m n  w o m e n  like Mrs Warr e n ,  w h o  u s e s  h e r  g o o d  l o oks 
t o  get a w e a l t h y  man to p r o v i d e  for her, t h o u g h  she c a n n o t  ho p e  
for m a r r i a g e  wi t h  a rich man. C h a r l e s  A . C a r p e n t e r  a p t l y  o b s e r v e s  
that the play not only s h o w s  Mrs Warren, in her youth, s e l l i n g  
h e r s e l f  to men in o r d e r  to h a v e  a life of r e a s o n a b l e  c o m f o r t ,  but 
a l s o  Frank G a r d n e r ,  in his youth, t r y i n g  to sell h i m s e l f  to 
V i v i e ,  c o n s c i o u s l y  u s i n g  his good looks as a bait, b e c a u s e  his 
o n l y  way to s e c u r i t y  is to b e c o m e  a paid h u s b a n d .  C a r p e n t e r  adds: 
"To Shaw, the d i f f e r n c e  is one of degree, not of k i n d . " C 1 5 3 .  
B e r n a r d  D u k o r e C 1 6 D  and Margot P e t e r s C 1 7 D  a l s o  e x p r e s s  s i m i l a r  
op in i o n s .
Frank and V i v i e  are q u i t e  d i f f e r e n t  in t h e i r  p h i l o s o p h y  of 
l i f e  and in t h e i r  a t t i t u d e s .  W h i l e  V i v i e  t a k e s  t h e  r o m a n t i c  and 
c h i v a l r o u s  a t t i t u d e s  of P r a e d  as a sign of w e a k n e s s  on P r a e d ' s
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part , Frank s h o w s  " r o m a n t i c  a d m i r a t i o n "  for P r a e d ' s  g e n t l e m a n l y  
c h i v a l r o u s  b e h a v i o r  t o w a r d s  women. W h i l e  V i v i e  h a t e s  her m o t h e r ' s  
set for t h e i r  idle, a i m l e s s  life, Frank c o n d e m n s  t h e m  o n l y  for
t h e i r  p o o r  "form". W h i l e  V i v i e  is d e t e r m i n e d  to work and e a r n  her 
own living, Frank w a n t s  to a v o i d  work and be a p a r a s i t e  on 
others. V i v i e  is i n t e l l e c t u a l l y  a d v a n c e d ,  has a C a m b r i d g e  d e g ree, 
is p r e p a r i n g  for her career, is hard, p r a c t i c a l  and m o s t l y  
u n s e n t i m e n t a l  w h i l e  Frank is a g o o d - f o r - n o t h i n g  idler, wi t h  a 
t e n d e n c y  to look for e s c a p e  in r o m a n t i c ,  m a k e - b e l i e v e  w o r l d s ,  who 
v i e w s  m a r r i a g e  as a s o l u t i o n  to his f i n a n c i a l  s e c u r i t y .  V i v i e  and 
Frank s h o w  a r e v e r s a l  of t r a d i t i o n a l  m a l e  and f e m a l e  q u a l i t i e s .
C r o f t s  is a q uite a n t i - f e m i n i s t i c  c h a r a c t e r .  He is old 
e n o u g h  to be V i v i e ' s  father, but he t r i e s  his best to buy V i v i e  
as his wife. He d o e s  not see a n y t h i n g  w r o n g  in the p r a c t i c e  that 
a man of f i fty like h i m s e l f  w a n t s  to m a r r y  a y o u n g  w o m a n  of SS 
like Vivie. But he is quick to ob j e c t  that Frank is y o u n g e r  than 
V i v i e  and so not s u i t a b l e  as a h u s b a n d .  (Frank is "not long 
t u r n e d  20") C r o f t s ' s  p r e c o n c e p t i o n s  that it is all right for the 
h u s b a n d  to be very much o l der than the wife, but not all right 
for the w i f e  to be even s l i g h t l y  o l d e r  t h a n  t h e  h u s b a n d ,  s h o w  a 
t y p ical m a c h o  d o u b l e  standard. He b u l l i e s  and t e m p t s  M r s  W a r r e n  
in o r d e r  to get Vivie: ". A b a r o n e t  isnt to be p i c k e d  up
e v e r y  day. No o t h e r  man in my p o s i t i o n  w o u l d  put up with you for 
a m o t h e r - i n - l a w .  Why sho u l d n t  she m a r r y  me? . . .  we t h r e e  c o u l d  
live t o g e t h e r  q u i t e  c o m f o r t a b l y :  I'd die b e f o r e  her and l e a v e  her
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a b o u n c i n g  w i d o w  with p l e n t y  of money. . . . I'll s e t t l e  the 
w h o l e  p r o p e r t y  on her; and if you want a c h e q u e  for y o u r s e l f  on 
t h e  w e d d i n g  day, you can n a m e  any f i g u r e  y o u  like - in 
r e a s o n  . "E; Act II, p . 2403.
In a s i m i l a r  m a n n e r  he d a n g l e s  the b r i b e s  of money, p o s i t i o n  
and the t i t l e  of "Lady C r o f t s "  b e f o r e  V i v i e  to win her. Wh e n  th i s  
d o e s  not work, he t r i e s  a d i f f e r e n t  a p p r o a c h ;  "I'm a good deal 
o l d e r  t h a n  you. T w e n t y - f i v e  years; q u a r t e r  o f  a c entury. I shant 
l i v e  for ever; and I'll take ca r e  that you shall be well off wh e n  
I'm g o n e . " C A c t  II, p . 2623. When even t h i s  b r i b e  is i n e f f e c t i v e ,  
he t r i e s  to ma k e  V i v i e  feel o b l i g a t e d  to h i m  by p o i n t i n g  out that 
w i t h o u t  his advice, help and loan of 4 0 , 0 0 0  pounds, M r s  W a r r e n  
w o u l d  not h a v e  ma d e  the m o n e y  to pay for V i v i e ' s  m a i n t e n a n c e  and 
e d u c a t i o n .  T h o u g h  he d o e s  not tell V i v i e  t h e  real n a t u r e  of his 
j o int b u s i n e s s  with Mrs Warren, he t a k e s  c a r e  to point out that 
V i v i e  had a l w a y s  lived on the m o n e y  from t h e i r  " b u s i n e s s " .CAct 1 1 , 
p p . 2 6 2 - 6 3 3 .  V i v i e  c o r r e c t l y  g u e s s e s  that C r o f t s  w o u l d  h a v e  told 
h e r  the t r u t h  a f t e r  m a r r y i n g  her, u s i n g  it as a " c o n v e n i e n t  
w e a p o n "  to break her in w i t h . C A c t  II, p. 264 3. W h i l e  M r s  W a r r e n  
had the e x c u s e  of her p o v e r t y  and the lack of d e c e n t l y  p a y i n g  
jobs, C r o f t s  h a s  no v a l i d  e x c u s e  for m a k i n g  profit from b r o t h e l s .  
It is just greed. Crofts, who as a rich man has so many o t h e r  
o p t i o n s  of b u s i n e s s ,  c h o o s e s  b r o t h e l s - r u n n i n g , b e c a u s e  it p a y s  
" 3 5  p e r  cent in the worst y e a r s . " C A c t  II, p . 2623.
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C r o f t s  c i t e s  that e v e r y b o d y  from the a r i s t o c r a c y  such as 
Du k e s ,  the A r c h b i s h o p  of C a n t e r b u r y ,  and M e m b e r s  of P a r l i a m e n t  
get the i n terest from the c a p i t a l  i n v e s t e d  in immoral 
e n t e r p r i s e s .  He t e l l s  V i v i e  that N e w n h a m  c o l l e g e  w h e r e  she 
s t u d i e d  h a s  a s c h o l a r s h i p  f o u n d e d  by his b r o t h e r ,  w h o  g e t s  S2 per 
cent out of a fact o r y  w h i c h  e m p l o y s  600 g i r l s  at s t a r v a t i o n  
w a g e s .  S e n s i b l e  men, C r o f t s  d e c l a r e s ,  do not turn t h e i r  back on 
s u c h  i n c o m e  but pocket what they can.
V i v i e  e x p r e s s e s  her o p i n i o n  of C r o f t s  in no u n c e r t a i n  terms: 
"My m o t h e r  was a very poor w o m a n  who had no r e a s o n a b l e  c h o i c e  but 
to do as she did. You w e r e  a rich g e n t l e m a n ;  and you did the s a m e  
for the s a k e  of 35 per cent. You are a p r e t t y  c o m m o n  sort of 
s c o u n d r e l ,  I think. That i s m y  o p i n i o n o f  y o u . " C A c t  II, p. 264D. 
W h e n  C r o f t s  b r a z e n l y  asks her w h e t h e r  she t h i n k s  b e t t e r  of him 
a f t e r  his e x p l a n a t i o n s ,  she a n s w e r s  with b i t t e r  q u i e t n e s s :  "I 
h a r d l y  find you w orth t h i n k i n g  about at all now. When I think of 
t h e  s o c i e t y  that t o l e r a t e s  you, and the laws that p r o t e c t  you! 
w h e n  I think of how h e l p l e s s  n i n e  out of ten y oung g i r l s  w o u l d  be 
in t h e  h a n d s  of you and my mother! the u n m e n t i o n a b l e  w o m a n  and 
h e r  c a p i t a l i s t  b ully - " CAct II, P.E66D.
A m o n g  the w o m e n  c h a r a c t e r s  in the play, Mrs W a r r e n ' s  e l d e r  
s i s t e r  Liz is a strong, s u c c e s s f u l  w o m a n  w h o  m a n a g e s  to r i s e  out 
o f  h e r  p o v e r t y .  She is a m i n o r  c h a r a c t e r  w h o  do e s  not a p p e a r  in 
t h e  play, but who s e r v e s  as a c o n t r a s t  to Mrs W a r r e n  and a l s o  as 
a c o m p a r i s o n  to Vivie. Liz, as a y o u n g  woman, has too mu c h  spi r i t
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to s u f f e r  in p o v e r t y ,  o b e y i n g  the m o r a l i s t i c  a d v i c e  of the 
c l e r g y m a n .  She r u n s  aw a y  from school o n e  night, and c o n t r a r y  to 
t h e  c l e r g y m a n ' s  p r e d i c t i o n  that o n e  day she will commit s u i c i d e ,  
s h e  b e c o m e s  a p r o s p e r o u s  p r o s t i t u t e  and b r o t h e l  owner. She 
a d v i s e s  her y o u n g e r  s i s t e r  - the y o u n g  Mrs w a r r e n  - a g a i n s t  
s l a v i n g  in the bar and w e a r i n g  out her h e a l t h  and good l o o k s  for 
t h e  b e n efit of the b a r  owner. She l e n d s  s o m e  m o n e y  to M r s  W a r r e n  
and h e l p s  her to start her p r o f e s s i o n  as a p r o s t i t u t e  and then 
l a t e r  b e c o m e  a p a r t n e r  in the b u s i n e s s  of i n t e r n a t i o n a l  b r o t h e l s .  
" S h e  was a first r a t e  b u s i n e s s  w o m a n  - s a v e d  m oney fr o m  the 
b e g i n n i n g  - n e v e r  let h e r s e l f  look too like what she w a s  - n e v e r  
lost her head or t h r e w  away a c h a n c e ."CAct II, p . 248D. L i s  is a 
" p e r f e c t  lady" by insti n c t ,  w h i l e  Mrs W a r r e n  a d m i t s  that she is a 
v u l g a r i a n .  Mrs W a r r e n  is very h a p p y  that V i v i e  r e s e m b l e s  Liz in 
h a v i n g  "la d y l i k e ,  d e t e r m i n e d "  ways.C Actll, p . 2513. The i m p o r t a n t  
d i f f e r e n c e  b e t w e e n  Liz and Mrs W a r r e n  is that Liz g i v e s  up her 
p r o f e s s i o n  and b u s i n e s s  o n c e  she can a f f o r d  to do so.
S h e  set t i e s  in W i n c h e s t  e r , " c l o s e  to the c a t h e d r a l " ,  and b e c o m e s  
s o  r e s p e c t a b l e  as to c h a p e r o n e  g i r l s  at the c o u n t y  b a l l . C A c t  II, 
P . 2 4 8 U .  When V i v i e  as k s  Mrs W a r r e n  why she d o e s  not g i v e  up her 
b u s i n e s s  like aunt Liz, Mrs W a r e e n  e x p l a i n s :  "Oh, it's all very 
e a s y  for Liz: she l i kes good society, and has the air of b e i n g  a 
lady. I m a g i n e  Eg in a c a t h e d r a l  town! Why, the very r o o k s  in the 
t r e e s  w o u l d  find me out even if I c o u l d  s tand the d u l n e s s  of it." 
CAct IV, p.28311. Mrs W a r r e n  r e v e a l s  that Liz did not li k e  M r s
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W a r r e n ' s  " p l u m p i n g  the t r u t h "  about W o m a n ' s  s i t u a t i o n  in s o c i e t y .  
"She used to say that when e v e r y  w oman c o u l d  learn e n o u g h  -From 
what was g o i n g  on in the w o r l d  b e f o r e  her eyes, t h e r e  w a s  no ne e d  
to talk about it to h e r . "  Liz s e e m s  to h a v e  a l a d y l i k e  r e t i c e n c e  
and r e l u c t a n c e  to talk f r a n k l y  about W o m a n ' s  s i t u a t i o n  to women. 
M r s  W a r r e n  t e l l s  V i v i e  r u e f u l l y :  "I a l w a y s  got the worst of it 
fr o m  Lizj and n o w  I s u p p o s e  it'll be the s a m e  with y o u."
CAct II, P.S52D. Liz and V i v i e  d i f f e r  from the v u l g a r  M r s  W a r r e n  
in t h e i r  t a s t e s  and m anners. V i v i e  d e c l a r e s  that if she had been 
in the s a m e  c i r c u m s t a n c e s  as her aunt Liz, she w o u l d  h a v e  d o n e  
e x a c t l y  what she did. Th i s  s e e m s  to imply not only that V i v i e  
w o u l d  h a v e  c h o s e n  to b e c o m e  a p r o s t i t u t e  in o r d e r  to e s c a p e  
p o v e r t y ,  but a l s o  that she w o u l d  h a v e  left that p r o f e s s i o n  l a ter 
l i k e  Liz, o n c e  she b e c a m e  a f f l u e n t .  On the w h o l e  Liz s e e m s  to be 
a w i n ner, bo t h  in h e r  initial c h o i c e  and l a t e r  choice, w h i l e  Mrs 
W a r r e n  l o ses her d a u g h t e r  t h r o u g h  her later choice.
Mrs W a r r e n  is p e r h a p s  the most c o m p e l l i n g  w o man c h a r a c t e r  in 
the play. She is d e s c r i b e d ,  on her first a p p e a r a n c e ,  as a " r a t h e r  
s p o i l t  and d o m i n e e r i n g ,  and d e c i d e d l y  vulgar, but, on the whole, 
a ge n i a l  and f a i r l y  p r e s e n t a b l e  old b l a c k g u a r d  of a w o m a n ."CAct I , 
P . S 2 0 D .  Mrs W a r r e n  t r i e s  to exert her a u t h o r i t y  on her d a u g h t e r  
V i v i e  in many ways. She t h i n k s  of her 22 ye a r  old d a u g h t e r  still 
as her l i t t l e  girl. She p l a n s  V i v i e ' s  life w i t h o u t  b o t h e r i n g  to 
co n s u l t  Vivie. P r a e d  o b s e r v e s  that Mrs W a r r e n  is li k e l y  to be 
d i s a p p o i n t e d  in V i v i e  b e c a u s e  the l a t t e r  d o e s  not fit Mrs
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W a r r e n ' s  ideal of a d a u g h t e r .  When P r a e d  w a r n s  h e r  that she 
s h o u l d  treat V i v i e  with e v ery r e s pect and st o p  t h i n k i n g  of h e r  as 
a little girl, Mrs W a r r e n  e x p r e s s e s  h e r  g e n u i n e  a m a s e m e n t ; 
"Respect! Treat my own d a u g h t e r  wi t h  r e s p e c t !  What next, p r a y ! "  
CAct I. P.E231.
She is a l a r m e d  when Frank t e l l s  her that he and V i v i e  are 
"chums". She w a r n s  F r a n k : "I wont h a v e  any y o u n g  s c a m p  t a m p e r i n g  
with my li t t l e  girl. Do you h e a r ?  I wont h a v e  i t ."CAct II, P . 2 3 2 D  
She r e a l i z e s  that if V i v i e  w a n t s  to get m a r r i e d ,  no g o o d  can c o m e  
out of k e e p i n g  her u n m a r r i e d ,  but she is quick to d e c i d e  that 
Frank cannot m a r r y  V i v i e  if he d o e s  not h a v e  m o n e y . W h e n  Frank 
p r o t e s t s  that V i v i e  is not g o ing to m a r r y  h i m  for money, and that 
he and V i v i e  love each other,^ Mrs w a r r e n  b r u s q u e l y  t e l l s  him: 
"Y our love's a p r e t t y  cheap c o m m o d i t y ,  my lad. If y o u  h a v e  no 
m e a n s  of k e e p i n g  a wife, that s e t t l e s  it: y o u  cant h a v e  
V i v i e . " C A c t  II, P.235D. Mrs W a r r e n  d e c i d e s  in a s i m i l a r  
a u t h o r i t a t i v e  m a n n e r  that C r o f t s  cannot m a r r y  Vivie, t h o u g h  for 
d i f f e r e n t  r e asons.
The s t a g e  d i r e c t i o n s  about Mrs W a r r e n  c o n v e y  the i m p r e s s i o n  
that she m o s t l y  a f f e c t s  the b e h a v i o r  e x p e c t e d  of a m o t h e r .  For 
instance, she t r i e s  to " i m p o s e  on" C r o f t s  "in the c h a r a c t e r  of a 
t h e a t r i c a l l y  d e v o t e d  m other". She t e l l s  him: "My g i r l ' s  l i t t l e  
f i n g e r  is m o r e  to me than your w h o l e  bo d y  and s o u l . " C A c t  II, 
p . 2393. But C r o f t s  s e e m s  to k n o w  h e r  too well to be d a u n t e d  by 
he r  words. W h e n  she s u d d e n l y  b r e a k s  out v e h e m e n t l y  in her s l u m
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dialect, p r o v o k e d  by V i v i e ' s  cool b e h a v i o r ,  "all her 
a f f e c t a t i o n s  of m a t e r n a l  a u t h o r i t y  and c o n v e n t i o n a l  m a n n e r s "  are 
g o n e . C A c t  II. P.E45-46D.
M r s  W a r r e n  s e e m s  to be a n x i o u s  to ke e p  her h o l d  on her 
daught er. Croft s comp l a i n s  to P r a e d  that M r s  W a r r e n  is so 
d e t e r m i n e d  to "keep the c h i l d  all to h e r s e l f  that she w o u l d  deny 
that it e v e r  had a f a t h e r  if she c o u l d . " C A c t  I, p p .E24-S5D. Her 
b e h a v i o r  c e t a i n l y  s m a c k s  of o v e r - p r o t e c t i v e n e s s ,  p o s s e s s i v e n e s s  
and d o m i n e e r i n g  a u t h o r i t a t i v e n e s s  in t h e  e a r l y  scenes.
She d o e s  not se e m  to like Crofts. One s e e s  her c o n t e m p t  and 
d i s g u s t  for h i m  in h e r  words. Yet, p a r a d o x i c a l l y ,  she is u p set 
when V i v i e  t a l k s  of C r o f t s  in a d i s p a r a g i n g  manner. S h e  w a r n s  
Vivie; "Youll h a v e  to m a k e  up y o u r  mi n d  to see a go o d  deal o f  Sir 
G e o r g e  C r o f t s ,  as he ' s  a fr i e n d  of m i n e . " C A c t  II, p. 243D. It is 
p o s s i b l e  that M r s  W a r r e n  w a n t s  to k e e p  u p  an a p p e a r a n c e  of 
respect for C r o f t s  b e c a u s e  of his money; he is her b u s i n e s s  
p a r t n e r  and has i n v e s t e d  his m o n e y  in h e r  " b u s i n e s s " .
Mrs W a r r e n  cannot t o l e r a t e  the idea that her d a u g h t e r  w a n t s  
to h a v e  an i n d e p e n d e n t  life of her own c h o ice. She is o u t r a g e d  
that V i v i e  p r e s u m e s  to talk of her own way of life and a n g r i l y  
d e c l a r e s :  " Y o u r  way of life will be what I p l e ase, so it 
w i l l . " C A c t  II, P.243D. One s e e s  the s a m e  k i n d  of a t t i t u d e ,  t h o u g h  
s o f t e n e d  in t o  p l e a d i n g s ,  when Mrs W a r r e n  l a t e r  u r g e s  V i v i e  to 
adopt a life of i d l e n e s s  and luxury, w h i c h  a c c o r d i n g  to her, as 
V i v i e ' s  m o t her, is the best life.
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However, Mrs W a r r e n  e x p r e s s e s  q u i t e  a few f e m i n i s t i c  and 
u n c o n v e n t i o n a l  i d e a s  when she t e l l s  V i v i e  about her youth. She 
a s k s  V i v i e  wi t h  a n g e r  and scorn: "Do y o u  think I was b r o u g h t  up 
like yo u ?  a b l e  to pick and c h o o s e  my own way of l i fe? do you 
think I did what I did b e c a u s e  I l iked it, or thou g h t  it right, 
or w o u ldnt r a t h e r  h a v e  g o n e  to c o l l e g e  and been a lady if I'd the 
c h a n c e ? " C A c t  II, p.246D. Mrs W a r r e n  d e s c r i b e s  h e r  m o t h e r ' s  and 
her two " r e s p e c t a b l e "  step s i s t e r s ' s  l i v e s  with b i t t e r  s a r c a s m :  
"Well, what did th e y  get by t h e i r  r e s p e c t a b i l i t y ?  I'll tell you. 
One of them w o r k e d  in a w h i t e l e a d  f a c t o r y  t w e l v e  h o u r s  a day for 
n i n e  s h i l l i n g s  a week until she died of lead p o i s o n i n g .  S h e  on l y  
e x p e c t e d  to get her h a n d s  a li t t l e  p a r a l y z e d ;  but she died. The 
o t h e r  was a l w a y s  he l d  up to us as a m o del b e c a u s e  she m a r r i e d  a 
g o v e r n m e n t  l a b o r e r  in the D e p t f o r d  v i c t u a l l i n g  yard, and kept his 
r o o m  and the t h r e e  c h i l d r e n  neat and ti d y  on e i g h t e e n  s h i l l i n g s  a 
week - until he took to drink. That w a s  w o r t h  b e i n g  r e s p e c t a b l e ,  
wasnt it?" CAct I, p . 2472. M r s  W a r r e n ' s  w o r d s  b r i n g  out with 
p o i g n a n c y  the i n j u s t i c e s  t o w a r d s  po o r  w o r k i n g  women.
Mrs W a r r e n  s a r c a s t i c a l l y  m e n t i o n s  h o w  the p a s s i v e  and s e l f -  
s a c r i f i c i n g  s i s t e r  was p r a i s e d  and he l d  up to the g i r l s  as a 
model. Mrs W a r r e n ' s  w o r d s  e c h o  S h a w ' s  t i r a d e  a g a inst the c o n c e p t  
of " W o m a n l y  W o m a n "  in I h e _ Q u i n t e§ se n c e _ o f _ I b s e n  i s m , m e n t i o n e d  in 
the s e c o n d  c h a p t e r .
Mrs W a r r e n  a l s o  d e s c r i b e s  h o w  her s p i r i t e d  s i s t e r  Liz 
r e b e l l e d  a g a i n s t  s u c h  t e a c h i n g  and b e c a m e  a rich p r o s t i t u t e ;  and
-142-
h o w  she s t o p p e d  Mrs W a r r e n  from f o o l i s h l y  w e a r i n g  out of her 
h e a l t h  and h e r  a p p e a r a n c e  for o t h e r  p e o p l e ' s  profit; and h o w  they 
b o t h  d e c i d e d  to use t h e i r  good l o o k s  and knack for p l e a s i n g  men 
to get all the p r o f i t s  for t h e m s e l v e s  i n s t e a d  of l e t t i n g  t h e i r  
e m p l o y e r s  get t h e  profit.
Mrs W a r r e n  i n d i g n a n t l y  s u m m a r i z e s  the plight of w o m e n  who 
h a v e  no o t h e r  way of s u p p o r t i n g  t h e m s e l v e s  except by m a r r i a g e ;  
"What is any r e s p e c t a b l e  girl b r o u g h t  up to do but to c a t c h  s o m e  
r i c h  m a n ' s  fancy and get the b e n e f i t  of his m o n e y  by m a r r y i n g  
h i m ?  - as if a m a r r i a g e  c e r e m o n y  c o u l d  m a k e  any d i f f e r e n c e  in the 
r i g h t  or w r o n g  of the thing! Oh, the h y p o c r i s y  of the w o r l d  m a k e s  
me s i c k ! " C A c t  II, p. 2 4 9 D  Mrs W a r r e n  s e e s  m a r r i a g e  as a legal, 
s o c i a l l y  a c c e p t e d  and r e s p e c t a b l e  form of p r o s t i t u t i o n .  E c h o i n g  
the i d e a s  of S h a w  and o t h e r  s o c i a l i s t s  like Marx, E n g e l s ,  Bebel, 
B e l f o r t  B a x C l S D ,  Mrs W a r r e n  b i t t e r l y  d e c l a r e s ;  "The o n l y  way for 
a w o m a n  to p r o v i d e  for h e r s e l f  d e c e n t l y  is for her to be g o o d  to 
s o m e  man that can a f f o r d  to be good to her. If s h e ' s  in h i s  own 
s t a t i o n  of life, let her m a k e  him m a r r y  her; but if s h e ' s  far 
b e n e a t h  him she cant expect it; why s h o u l d  s h e ?  it w o u l d n t  be for 
h e r  own h a p p i n e s s .  Ask any lady in L o n d o n  s o c i e t y  that h a s  
d a u g h t e r s ;  and she'll tell you the same, except that I tell you 
s t r a i g h t  and she'll tell you cro o k e d .  T h a t s  all the d i f f e r e n c e . "  
C A c t l l ,  p . 2513. Mrs W a r r e n 's w o r d s  u n d e r l i n e  the fact that in the 
past w o m e n  had no t r a i n i n g  for any p r o f e s s i o n  to earn t h e i r  own 
l i v i n g  and had to be on t h e  look out for a man to p r o v i d e  for
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them, e i t h e r  l e g a l l y  by m a r r i a g e ,  or i l l e g a l l y  by p r o s t i t u t i o n  if 
t h e  w oman w a s  poor. The jo b s  op e n  to w o m e n  w e r e  ve r y  few and ill 
p a y  i n g .
Mrs W a r r e n  p o i n t s  out to V i v i e  that in her t i m e s  a po o r  
w o m a n  c ould not s a v e  m o ney to start a b u s i n e s s  of her own e x c e p t  
in the b u s i n e s s  of p r o s t i t u t i o n .  She a s s e r t s  w i t h  the c o n v i c t  ion 
o f  h e r  own e x p e r i e n c e :  "It's far b e t t e r  th a n  any o t h e r  e m p l o y m e n t  
o p e n  to her. -I a l w a y s  t h o ught that o u g h t n t  t o  be. It cant be 
right, Vivie, that t h e r e  s h o u l d n t  be b e t t e r  o p p o r t u n i t i e s  for 
women. I stick to that: it's w r o n g . " C A c t  II, p . 2503. Mrs W a r r e e n  
t h u s  u n e q u i v o c a l l y  c o n d e m n s  the s o c i e t y  in w h i c h  p r o s t i t u t i o n  
p a y s  a poor, u n t r a i n e d  w oman b e t t e r  than the few j o b s  o p e n  to her 
- su c h  as w o r k  in a w h i t e l e a d  factory, in the s c u l l e r y  of 
r e s t a u r a n t s  or in the bars. But s o c i e t y  b e i n g  what it is, a r g u e s  
M r s  W a r r e n , a p o o r  girl is b e t t e r  off as a p r o s t i t u t e :  "H o w  c o u l d  
y o u  keep y o u r  s e l f - r e s p e c t  in such s t a r v a t i o n  and s l a v e r y ?  And 
w h a t s  a w o m a n  w o r t h ?  w h a t s  life w o r t h ?  w i t h o u t  s e l f - r e s p e c t ! "  
C i b i d ^  3
Mrs W a r r e n  a l s o  p o i n t s  out that p r o s t i t u t i o n  is ha r d  work 
l i k e  any o t h e r  p r o f e s s i o n :  "Ive o f t e n  p i t i e d  a p o o r  girl, t i r e d  
out and in low s pirits, h a v i n g  to try to p l e a s e  s o m e  man that she 
d o e s n t  ca r e  two s t r a w s  for - so m e  h a l f - d r u n k e n  fool that t h i n k s  
h e ' s  m a k i n g  h i m s e l f  a g r e e a b l e  wh e n  h e ' s  t e a s i n g  and w o r r y i n g  and 
d i s g u s t i n g  a w o m a n  so that h a r d l y  any m o n e y  c o u l d  pay h e r  for 
p u t t i n g  up w i t h  it. But she has to be a r  w i t h  d i s a g r e e a b l e s  and
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t a k e  the r o u g h  wi t h  the smooth, just like a n u r s e  in a h o s p i t a l  
or a n y o n e  else. It's not work that any w o m a n  w o u l d  do for 
p l e a s u r e ,  g o o d n e s s  knows; t h o u g h  to h e a r  t h e  p i o u s  p e o p l e  talk 
y o u  w o u l d  s u p p o s e  it was a bed of r o s e s . " C A c t  II, P . E 4 9 - 2 5 0 D .
M rs W a r r e n  d e c l a r e s  that she is not a s h a m e d  of h e r s e l f  for 
h e r  p r o f e s s i o n .  She a sserts; "If p e o p l e  a r r a n g e  the w o r l d  that 
way for women, t h e r e s  no good p r e t e n d i n g  it's a r r a n g e d  the o t h e r  
way. No; I n e v e r  was a bit a s h a m e d  r e a l l y . "  Mrs W a r r e n  a l s o  
o b s e r v e s  that s o c i e t y  e x p e c t s  w o m e n  to be a s h a m e d  of p r o s t i t u t i o n  
and ma n y  o t h e r  t h i n g s  w h i l e  p r a c t i c a l l y  f o r c i n g  t h e m  to c h o o s e  
and p r a c t i s e  such things; "of course, it's o n l y  good
m a n n e r s  to be a s h a m e d  of it; it's e x p e c t e d  from a woman. W o m e n  
h a v e  to p r e t e n d  to feel a great deal that they dont feel.. . . 
W h a t s  the use in such h y p o c r i s y ? "  CAct II, p.251D.
In fact she d e c l a r e s  that she has a right to be p r o u d  of the 
way in w h i c h  the g i r l s  we r e  "so well t a k e n  c a r e  of." She a s s e r t s  
that the b r o t h e l  in B r u s s e l s  w h e r e  s h e  w o r k e d  was a m u c h  b e t t e r  
p l a c e  for a w o m a n  to be than the f a c t o r y  in w h i c h  her st e p  s i s t e r  
got p o i s o n e d ;  that none of the g i r l s  in h e r  b r o t h e l s  w e r e  t r e a t e d  
so b a d l y  as a po o r  girl was t r e a t e d  as a ma i d  in the s c u l l e r y ,  as 
a w a i t r e s s  in a bar or at home. Mrs W a r r e n  s p e a k s  p r o u d l y  of her 
h a r d  work, thrift and c l e v e r  i n v e s t m e n t .  She t a l k s  c o n t e m p t u o u s l y  
o f  w o m e n  w h o  do not work hard and s a v e  and invest to a t t a i n  
f i n a n c i a l  i n d e p e n d e n c e ;  "Liz and I had to work and s a v e  and 
c a l c u l a t e  just like o t h e r  people; e l s e w a y s  we s h o u l d  be as po o r
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as any good-fot—no t h i n g  d r u n k e n  w a s t e r  of a w o m a n  that t h i n k s  her
luck will last for ever.C y i t h __a C E a t __ e Q e r a a  3 I d e s p i s e  such
people; t h e v e  no c h a r a c t e r ;  and if t h e r e s  a t h i n g  I h a t e  in a 
woman, its want of c h a r a c t e r ."CAct II, P.249D. For M r s  W a r r e n ,  
c h a r a c t e r  is not s i m p l y  sexual c h a s t i t y  and c o n f o r m i t y  to 
c o n v e n t i o n a l  m o r a l i t y ,  but a d e t e r m i n a t i o n  to h a v e  d e c e n t  l i v i n g  
c o n d i t i o n s .  S h e  d e s p i s e s  w o men w h o  are l o s e r s  e i t h e r  d u e  to 
c o n f o r m i t y  to s o c i e t y ' s  moral c o d e  or due to t h e i r  own 
c a r e l e s s n e s s  in not s a v i n g  and i n v e s t i n g .
She a l s o  a r g ues, p a r a d o x i c a l l y ,  that she was a b l e  to keep 
her s e l f - r e s p e c t  on l y  when she took to the d i s h o n o r a b l e  
p r o f e s s i o n  of p r o s t i t u t i o n  and not in h e r  " r e s p e c t a b l e " ,  h o n e s t  
work as a w a i t r e s s ;  "How c ould you keep y o u r  s e l f - r e s p e c t  in such 
s t a r v a t i o n  and s l a v e r y ? "  She p o i n t s  out that h e r  i n d e p e n d e n c e  and 
V i v i e ' s  e d u c a t i o n  w e r e  the fr u i t s  of her s e l f - r e s p e c t ,  s e l f -  
c o n t r o l  and h e r  c h o i c e  of p r o s t i t u t i o n  as a p r o f e s s i o n ;  "Why am I 
i n d e p e n d e n t  and a b l e  to give my d a u g h t e r  a first r a t e  e d u c a t i o n ,  
when o t h e r  w o m e n  that had just as go o d  o p p o r t u n i t i e s  a r e  in the 
g u t t e r ?  B e c a u s e  I a l w a y s  k n e w  how to r e s p e c t  m y s e l f  and c o n t r o l  
myself. Why is Liz looked up to in a c a t h e d r a l  t o w n ?  T h e  s a m e  
reason. W h e r e  w o u l d  we be n o w  if w e ' d  m i n d e d  the c l e r g y m a n ' s  
f o o l i s h n e s s ?  S c r u b b i n g  fl o o r s  for o n e  and s i x p e n c e  a day and 
n o t h i n g  to look f o r w a r d  to but the w o r k h o u s e  i n f i r m a r y . "  CAct II, 
p . 2503. Mrs W a r r e n  has no r e g r e t s  that she c h o s e  an immo r a l  
p r o f e s s i o n  in o r d e r  to e s c a p e  d e g r a d i n g  pov e r t y .
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However, it is a t r a g e d y  that a w o m a n  of such e n e rgy, 
s p i r i t s ,  i n t e l l i g e n c e  and c o u r a g e  as Mrs W a r r e n  e n d s  up w a s t i n g  
h e r  p o t e n t i a l  in a p r o f e s s i o n  such as p r o s t i t u t i o n  and b e c o m e s  so 
i n u r e d  to her b u s i n e s s  that she c o m e s  to feel that she is fit 
o n l y  for that and not for a n y t h i n g  else. The work, e x c i t e m e n t ,  
the money, all t h e s e  t h i n g s  w h i c h  her b u s i n e s s  g i v e s  her m a k e  her 
say; "I cant g i v e  it up - not for a n y b o d y ."CAct III, p . 2843.
Mrs W a r r e n ' s  a t t i t u d e s  t o w a r d s  V i v i e  are a m b i v a l e n t .  She 
a f f e c t s  m a t e r n a l  a u t h o r i t y  and a n x i o u s  p r o t e c t i v e n e s s  t o w a r d s  
V i v i e  on many o c c a s i o n s .  She t r i e s  to i g n o r e  and e v a d e  the fact 
that V i v i e  is a m a t u r e  and ve r y  i n d e p e n d e n t  pers o n .  W h e n  V i v i e  
p o i n t s  out that she has her own way of life like o t h e r  people, 
and that it is not likely to suit h e r  m o t her, M r s  W a r r e n  
i m p a t i e n t l y  retorts; "What n o n s e n s e  is th i s  y o u r e  t r y i n g  to t a l k ?  
Do y o u  want to s h e w  y o u r  i n d e p e n d e n c e ,  n o w  that y o u r e  a great 
l i t t l e  p e r s o n  at s c h o o l ?  Dont be a fool, c h i l d . "  CAct II, p . 2433. 
S h e  r e s e n t s  V i v i e ' s  c o n t e m p t u o u s  a t t i t u d e  t o w a r d s  h e r  and 
d e m a n d s ;  "What right h a v e  you to set y o u r s e l f  up a b o v e  njg like 
t h i s ?  You boast of what y o u  are to me - to me, who g a v e  y o u  the 
c h a n c e  of b e i n g  what you are. What c h a n c e  had I? S h a m e  on you for 
a bad d a u g h t e r  and a s t u c k - u p  p r u d e . " C A c t  II, p . 2463.
But she is a l s o  a f r a i d  of Vivie. She is v u l g a r  but she s e e m s  
to look up to p e o p l e  like V i v i e  and L i z  w h o  h a v e  t h e  " t rue 
i n s t i n c t "  of a lady. C A c t  II, p . 2513. She r e a l i z e s  that V i v i e  is a 
w o m a n  of great d e t e r m i n a t i o n ,  who h a t e s  s i g n s  of w e a k n e s s  and
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s e n t i m e n t a l i t y  such as t e a r s  and crying. Mrs W a r r e n ' s  a t t e m p t s  to 
h i d e  her t e a r s  are p a t h e t i c ;  "She'll be so a n g r y  if she s e e s  Ive 
b e e n  crying. . . . Dont tell her I was c r y i n g . " C A c t  III, p . 2791.
But Mrs W a r r e n  t r i e s  e v e r y t h i n g  to win Vivie. S h e  t e m p t s  
V i v i e  with money, all s o r t s  of c o m f o r t s  and luxury. L i k e  C r o f t s ,  
she d e c l a r e s ;  all "the big people, the c l e v e r  p e o p l e ,  the 
m a n a g i n g  p e o p l e  . . . do as I do, and think what I t h i n k . "  She 
a s k s  V i v i e  d e s p e r a t e l y ;  "Havnt I told you that I want you to be 
r e s p e c t a b l e ?  Havnt I b r o u g h t  you up to be r e s p e c t a b l e ?  And how 
can you keep it up w i t hout my m o n e y  and my i n f l u e n c e  and L i z z i e ' s  
f r i e n d s ? " C A c t  III, p . 2823. The irony that o u t w a r d  r e s p e c t a b i l i t y  
in s o c i e t y  is a c h e i v e d  m a i n l y  t h r o u g h  d i s r e s p e c t a b l e  m e a n s  is 
p o i g n a n t .  M r s  W a r r e n  has c o m e  to see r e s p e c t a b i l i t y  on l y  in t e r m s  
of p r o s p e r i t y  and f a s h i o n a b l e  life.
W h i l e  s h e  d e s p i s e s  w o men w i t h o u t  s e l f - r e s p e c t  or c h a r a c t e r ,  
Mrs W a r r e n  f a i l s  to see that the life that she o f f e r s  to V i v i e  is 
o p p o s e d  to s e l f - r e s p e c t  and c h a r a c t e r .  S h e  w a n t s  V i v i e  to live a 
life of c o m f o r t  and luxury, as a p a r a s i t e  on the m o n e y  d e r i v e d  
from Mrs W a r r e n ' s  p r o f e s s i o n .  A life w i t h o u t  any a i m  or goal. Mrs 
W a r r e n  m i s t a k e n l y  b e l i e v e s  that by p r o v i d i n g  a c o m f o r t a b l e  life, 
w h i c h  is o p p o s i t e  to her own life in h e r  youth, she can m a k e  
V i v i e  " r e s p e c t a b l e " .  She is right if one t a k e s  " r e s p e c t a b l e "  to 
mean f a s h i o n a b l e  and afflu e n t .  But no one can be " r e s p e c t a b l e "  in 
a g e n u i n e  s e n s e  w h i l e  living like a p a r a s i t e  w i t h o u t  any aim in 
life.
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Mrs W a r r e n  is q u i t e  u n c o n v e n t i o n a l  in s o m e  of  h e r  views, 
s u c h  as her bold j u s t i f i c a t i o n  for her p r o f e s s i o n  and her i d eas 
on m a r r i a g e ,  but she a l s o  s h o w s  a very c o n v e n t i o n a l  a t t i t u d e  
t o w a r d s  her d a u g h t e r .  She w a n t s  V i v i e  to lead a life w h i c h  she, 
a s  h e r  mother, has chosen. She do e s  not see that V i v i e  h a s  a 
r i g h t  to c h o o s e  her own way of life. When V i v i e  d e c l a r e s  that her 
w a y  of life is very d i f f e r e n t  from and i n c o m p a t i b l e  wi t h  that of 
M r s  W a r r e n  and so they must part, Mrs W a r r e n  is f u rious. She 
a s s e r t s  her right as a m o t h e r  and d e n i e s  V i v i e ' s  right to live 
h e r  own life-. "W e ' r e  m o t h e r  and d a u g h t e r .  I want my d a u g h t e r .  
Ive a right to you. W h o  is to c a r e  for me w h e n  I'm o l d ?  . . .  I 
kept m y s e l f  lonely for you. Y o u v e  no right to tu r n  on me n o w  and 
r e f u s e  to do y o u r  duty as a d a u g h t e r ."CAct III, p. E84D.
Mrs W a r r e n  a c c u s e s  V i v i e  as a h e a r t l e s s ,  hard, s e l f i s h  
w o m a n .  P e r h a p s  she is p a r t l y  right in her a c c u s a t i o n s .  But Mrs 
W a r r e n  h e r s e l f  is p e r h a p s  p a r t l y  r e s p o n s i b l e  for the fact that 
V i v i e  has g r o w n  into a hard egoist w h o  l a c k s  e m o t i o n s  and 
s y m p a t h y .  M a r l i e  P a r k e r  W a s s e r m a n C E 7 3 p o i n t s  out that the 
p s y c h o l o g i c a l  work of A n n a  F r e u d  and D o r o t h y  B u r l i n g h a m  ha v e  
s h o w n  that a c h i l d  w h o  is brought up in the a b s e n c e  of family 
t i e s  and p e r s o n a l  ties m i s s e s  the o p p o r t u n i t y  to learn and 
p r a c t i s e  the a b i l i t y  to love; that the f a i l u r e  to fulfill the 
b a s i c  e m o t i o n a l  n e e d s  of a c h i l d  may re s u l t  in t h e  b l u n t i n g  of 
t h e  e m o t i o n a l  n e e d s  and in a f a i l u r e  to d e v e l o p  "all the m o r e  
h i g h l y  o r g a n i z e d  f orms of love w h i c h  s h o u l d  be m o d e l l e d  on the
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first p a t t e r n " ;  that, in such peop l e ,  "all l a t e r  r e l a t i o n s h i p s  
will d e v e l o p  w e a kly, and will r e m a i n  sh a l l o w .  The o p p o s i t e  of 
t h i s  a b i l i t y  to love is not hate, but e g o i s m . " C 2 8 D  W a s s e r m a n  
a l s o  c i t e s  the work of W i l l i a m  G o l d f a r b  to point out that a c h i l d  
w h o  is not r a i s e d  by the mother, but is o c c a s i o n a l l y  v i s i t e d  by 
her, s h o w s  a h o s t i l e  r e a c t i o n  to the m o t h e r  and an a p a t h e t i c  
w i t h d r a w a l  from all e m o t i o n a l  t a n g 1e m e n t .C 2 9 D V i v i e  h a s  been 
b r o u g h t  u p  aw a y  from her m o t h e r  from c h i l d h o o d  and she s h o w s  all 
the e f f e c t s  c i t e d  by the a b o v e  m e n t i o n e d  p s y c h o l o g i s t s .  F rank 
G a r d n e r ,  with h i s  usual insight, h i n t s  at the p o s s i b l e  c a u s e  of 
V i v i e ' s  hard n a t ure: ". . . all t h e  most a d v a n c e d  t h i n k e r s  are 
a g r e e d  that h a l f  the d i s e a s e s  of m o d e r n  c i v i l i z a t i o n  are d u e  to 
s t a r v a t i o n  of the a f f e c t i o n s  in the y o u n g . " C A c t  II, p. 2383.
Mrs W a r r e n ' s  c i r c u m s t a n c e s  did not he l p  her to be a nor m a l  
m o t h e r  and b r i n g  up h e r  d a u g h t e r  in h e r  own home. She p a i d  o t h e r s  
to r a i s e  her d a u g h t e r  r e s p e c t a b l y  and in that p r o c e s s  h a s  lost 
h e r  d a u g h t e r .  V i v i e  e x p l a i n s  to P r a e d  that she h a r d l y  k n o w s  her 
m o t h e r ,  and t h e r e  is a n o t e  of b i t t e r n e s s ,  regret, and p e r h a p s  
ev e n  s e l f - p i t y  and r e s e n t m e n t  in h e r  words; " S i n c e  I was a c h i l d  
I h a v e  lived in E ngland, at school or col l e g e ,  or wi t h  p e o p l e  
pa i d  to t a k e  c h a r g e  of me. I h a v e  been b o a r d e d  out all my life. 
My m o t h e r  has l ived in B r u s s e l s  or V i e n n a  and n e v e r  let me go to 
her. I only see h e r  when she v i s i t s  E n g l a n d  for a few d a y s . "  
CActI, p . 2193. U n d e r  such c i r c u m s t a n c e s  Mrs W a r r e n ' s  i n s i s t e n c e  
that V i v i e  s h o u l d  do her "duty" as a d a u g h t e r  do e s  not c a r r y  much
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wei g h t  . T h o u g h  she is p r o b a b l y  t r u t h f u l  when she t e l l s  V i v i e  that 
she meant to h a v e  b e e n  m o r e  with her d a u g h t e r ,  her i n t e n t i o n s  
a l o n e  are not s u f f i c i e n t .  She cannot u n d o  the past. S h e  c a n n o t  
m a k e  up for the e m o t i o n a l  d e p r i v a t i o n  and lack of f a m i l y  t i e s  
that V i v i e  felt as a child. Mrs W a r r e n  i n s i s t s  on V i v i e ' s  "duty", 
but d o e s  not see that her “duty"  was not just p r o v i d i n g  for a 
c o m f o r t a b l e  life and e d u c a t i o n  for her child, but a l s o  i n c l u d e d  
p r o v i d i n g  e m o t i o n a l  bonds.
At the end of the s e c o n d  Act, when V i v i e  is r e c o n c i l e d  wi t h  
her, Mrs W a r r e n  b l e s s e s  h e r  in a s e n t i m e n t a l  manner. But at the 
end of the t h i r d  Act Mrs W a r r e n  s c r e a m s  at V i v i e  and c u r s e s  her 
b e c a u s e  she r e f u s e s  to live a c c o r d i n g  to Mrs W a r r e n ' s  w i s h e s .  It 
is t r u e  that V i v i e  s e e m s  to be hard and u n f e e l i n g  t o w a r d s  her 
mo t her, but one can s e n s e  V i v i e ' s  t u r m o i l  from h e r  w o r d s  to P r a e d  
b e f o r e  c o n f r o n t i n g  Mrs Warren: "I shall need much m o r e  c o u r a g e  
. . w h e n  I tell my m o t h e r  that we h a v e  c o m e  to the p a r t i n g  of the 
w a y s . "  CAct III, p . 2761. The irony and t r a g e d y  in V i v i e ' s  
r e j e c t i o n  of h e r  m o t h e r  t u r n s  Mrs W a r r e n  m o r e  d e f i a n t  th a n  ever:
"Oh, the i n j u s t i c e  of it! the i n j u s t i c e !  the i n j u s t i c e !  I 
a l w a y s  w a n t e d  to be a go o d  woman. I t r i e d  ho n e s t  work; and I 
was s l a v e - d r i v e n  until I c u r s e d  the day I ev e r  h e a r d  of 
h onest work. I was a go o d  mother; and b e c a u s e  I m a d e  my 
d a u g h t e r  a g o o d  w o m a n  she t urns me out as if I was a leper. 
Oh, if I on l y  had my life to live o v e r  again! . . F r o m  
t h i s  t i m e  forth, so help me H e a v e n  in my last hour. I'll do 
w r o n g  and n o t h i n g  but wrong. And I'll p r o s p e r  on it."
CAct I I I , p . 8853.
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Mrs W a r r e n  is in a way the p r e c u r s o r  of t h e  m o d e r n ,  
i n d e p e n d e n t  and l i b e r a t e d  woman. S h e  a c h e i v e s  e c o n o m i c a l  
i n d e p e n d e n c e  t h r o u g h  her p s y c h o l o g i c a l  i n d e p e n d e n c e ,  h a r d  work, 
thrift and b u s i n e s s  acumen. But V i v i e  W a r r e n  is the fully 
l i b e r a t e d  N e w  W o m a n  of the 1890s in t h e  play. W h i l e  h e r  m o t h e r  is 
not s t r o n g  e n o u g h  to gi v e  up her l u c r a t i v e  b u s i n e s s  w i t h  its 
e x c i t e m e n t s  and c o m f o r t s ,  V i v i e  has the s t r e n g t h  of c h a r a c t e r  to 
resist all t e m p t a t i o n s  in her d e t e r m i n a t i o n  to be i n d e p e n d e n t ,  
s e l f - r e s p e c t i n g  and t r u e  to herself.
The ve r y  first s t a g e  d i r e c t i o n s  about V i v i e  d e s c r i b e  her as 
an " a t t r a c t i v e " ,  " s e nsible, able, h i g h l y - e d u c a t e d  y o u n g  m i d d l e -  
c l a s s  E n g l i s h w o m a n "  who is "prompt, s t r ong, c o n f i d e n t ,  s e l f -  
p o s s e s s e d  . "C Act I, p . 2143. T h o u g h  Mrs W a r r e n  e a s i l y  c a p t u r e s  the 
r e a d e r s '  a t t e n t i o n  and s y m p a t h y  wi t h  her energy, e m o t i o n a l  
in t ensity, i n d i g n a n t  a n g e r  and p a t h e t i c  n e e d s  and fears, it is 
V i v i e  who is. the t r a g i - c o m i c  h e r o i n e  of the play. As Ma r g o t  
P e t e r s  o b s e r v e s ,  V i v i e  is the s o l a r  f i g u r e  of the play, like 
I b s e n ' s  s t r o n g  h e r o i n e s .C 193. C r i t i c s  like S t . J o h n  E r v i n e C 2 0 3  and 
S o n j a  L o r i c k s C 2 1 3  h a v e  p o i n e d  out that S h a w  i n t e n d e d  V i v i e  t o  be 
a v i o lent c o n t r a s t  to the c o n v e n t i o n a l  h e r o i n e s  of c o n t e m p o r a r y  
drama. V i v i e  is the strong, hard girl in c o n t r a s t  to t h e  soft, 
y i e l d i n g  h e r o i n e  of the V i c t o r i a n  model who has no o p i n i o n s  or 
will of her own. Many c r i t i c s  find V i v i e  u n p l e a s i n g ,  cold, s e l f -  
c e n t e r e d  and even repel 1e n t .C 223. E r v i n e  has p o i n t e d  out that 
t h o u g h  " u n p l e a s i n g " ,  V i v i e  is the f o r e r u n n e r  of real w o m e n  of the
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later d e c a d e s .C 2 3 D . L o r i c k s  se e s  V i v i e  as the ideal m o d e r n  w o m a n  
who w a s  i n t e n d e d  to i n s p i r e  the y o u n g  w o m e n  of S h a w ' s  t i m e  for an 
i n d e p e n d e n t  career. C r i t i c s  like I r v i n e C 24], N e t h e r c o t C 2 5 D and 
E l s i e  A d a m s C 2 6 3  h a v e  c o m m e n t e d  on the c o m i c a l  a s p e c t s  in V i v i e ' s  
c h a r a c t e r i z a t i o n . When we first s e e  her, V i v i e  is lying in a 
h a m m o c k  r e a d i n g  law b o o k s  and t a k i n g  notes, with a p i l e  of 
s e r i o u s - 1 o o k i n g  b o o k s  and a s u p p l y  of w r i t i n g  p a p e r  b e s i d e  her. 
She w e a r s  a p l a i n  b u s i n e s s - l i k e  dress, but it is not dowdy. When 
the m i d d l e a g e d  g e n t l e m a n  P r a e d  c o m e s  on the road and a s k s  s o m e  
i n f o r m a t i o n ,  she h a r d l y  s t o p s  in her work except for g l a n c i n g  up 
and a n s w e r i n g  b riefly. She does not b o t h e r  to get up fr o m  her 
h a m m o c k .  She s h a k e s  h a n d s  with men with such a ".resolute and 
h e a r t y  g r i p "  that the men are left w i t h  n u m b  fingers. She s h u t s  
d o o r s  wi t h  a v i g o r o u s  slam, m o v e s  c h a i r s  wi t h  a swing, she 
cycles, g o e s  for long walks, p l a y s  lawn t e n n i s  and in short 
r e s e m b l e s  m o r e  an a t h l e t i c  y o u n g  man t h a n  a y o u n g  lady. S h e  h a t e s  
h o l i d a y s ,  p r e f e r s  to work at a c t u a r i a l  c a l c u l a t i o n s  and law b o o k s  
for her f u t u r e  career. She d e c l a r e s ;  "I like w o r k i n g  and g e t t i n g  
paid for it. When I'm t i r e d  of w o r k i n g ,  I like a c o m f o r t a b l e  
chair, a cigar, a l i t t l e  whisky, and a novel with a good 
d e t e c t i v e  s t o r y  in it. " C A c t  I, P.218D. All t h i s  is s l i g h t l y  
com i c a l ,  e m p h a s i z i n g  V i v i e ' s  m a n - l i k e  habi t s ,  s t r e n g t h s  and 
q u a l i t i e s .  N e v e r t h e l e s s ,  V i v i e  is very a t t r a c t i v e  and e x c i t e s  the 
a d m i r a t i o n  of Praed, Frank and Crofts.
V i v i e  w i n s  the m a t h e m a t i c a l  c o n test at C a m b r i d g e ,  s h o w i n g
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he r  c a p a c i t y  in a t r a d i t i o n a l l y  m a l e  area. She is not a bit 
r o m a n t i c  or i d e a l i s t i c .  She d e c l a r e s  that she won the c o n t e s t  for 
a v e r y  p r a c t i c a l  m o t i v e  - money. C o n s i d e r i n g  the work i n v o l v e d  in 
the co n t e s t ,  w h i c h  she feels is not use f u l  for her f u t u r e  c a r eer, 
s h e  p r a g m a t i c a l l y  d e c i d e s  that it is not w o r t h  h e r  while. 
H o w e v e r ,  she m a k e s  a deal with her m o t h e r  that if she is to win 
t h e  c o n t e s t  and fulfill her m o t h e r ' s  wish, she s h o u l d  be paid 
f i fty pounds. V i v i e  e x p l a i n s  to the r o m a n t i c  P r aed that the 
c o n t e s t  does not b ring any " c u l t u r e "  t o - t h e  p a r t i c i p a n t  as he 
i m a g i n e s .  She f r a n k l y  a d m i t s  that she is an ign o r a n t  b a r b a r i a n  in 
o t h e r  a r e a s  e x c e p t  in m a t h e m a t i c s ,  lawn tennis, eating, s l e e p i n g ,  
c y c l i n g  and w a l k i n g .  But she is not s o r r y  that she is w i t h o u t  
" c u l t u r e " .  S h e  d o e s  not ca r e  when P r a e d  d e c l a r e s  that su c h  an 
e d u c a t i o n a l  s y s t e m  d e s t r o y s  "all that m a k e s  w o m a n h o o d  b e a u t i f u l . "  
S h e  do e s  not c a r e  for the c o n v e n t i o n a l  c o n c e p t s  of b e a u t i f u l  
w o m a n h o o d .  She p l a n s  to use the k n o w l e d g e  of m a t h e m a t i c s  g a i n e d  
f r o m  the c o n t e s t  for her f u t u r e  career.
V i v i e  d e c l a r e s  that she d o e s  not c a r e  for r o m a n c e  or beauty. 
S h e  f r a n k l y  e x p r e s s e s  her d i s t a s t e  for art g a l l e r i e s ,  o p e r a s  and 
c o n c e r t s ,  p r o v i n g  the i n v a l i d i t y  of the g e n e r a l  idea that w o m e n  
are by n a t u r e  i n t e r e s t e d  in the fine arts.
In the v e r y  first s c e n e  one s e e s  V i v i e ' s  s p i r i t  of 
i n d e p e n d e n c e .  She is "not at all p l e a s e d "  by her m o t h e r ' s  
i n t e r f e r e n c e  in her plans. She d e c l a r e s  to Praed; "My m o t h e r  has 
r a t h e r  a trick of t a k i n g  me by s u r p r i s e  - to s e e  h o w  I b e h a v e
-154-
m y s e l f  when s h e ' s  away, I suppose. I fancy I shall ta k e  my m o t h e r  
very much by s u r p r i s e  one of t h e s e  days, if she m a k e s  
a r r a n g e m e n t s  that c o n c e r n  me w i t h o u t  c o n s u l t i n g  me b e f o r e h a n d . "  
CAct I,p.E143. When P r a e d  t a l k s  of the h y p o c r i t i c a l  and r e s e r v e d  
i n t e r r e l a t i o n s  b e t w e e n  men and women in his times, V i v i e  a s s e r t s  
in the m a n n e r  of a tr u e  feminist: "I i m a g i n e  t h e r e  must h a v e  been 
a f r i g h t f u l  w a s t e  of time. E s p e c i a l l y  w o m e n ' s  t i m e ."CAct I ,p .2163.
V i v i e  has p l a n s  to s u p p o r t  h e r s e l f  by her own c a r e e r  d e s p i t e  
h a v i n g  a w e a l t h y  mother. She s u s p e c t s  that her m o t h e r  will not 
like the idea and a n t i c i p a t e s  a " " b a t t l e  royal". But she is 
c o n f i d e n t  of w i n n i n g . C A c t  I, p.EE03. She k n o w s  h e r  a d v a n t a g e s  and 
her m o t h e r ' s  d i s a d v a n t a g e s  and has no s c r u p l e s  to use them, if 
n e c e s s a r y ,  to win the battle. She has no false s e n s e  of 
s o l i d a r i t y  wi t h  her sex to inhibit her from b e i n g  t o u g h  with 
w o m e n  a d v e r s a r i e s .  One d o e s  s e e  her s o l i d a r i t y  with her s e x  from 
the fact that she s p e n d s  her h o l i d a y s  h e l p i n g  her l a w y e r  fri e n d  
H o n o r i a  Fras e r .  L a t e r  V i v i e  s t a r t s  her c a r e e r  in a p a r t n e r s h i p  
wi t h  H o n o r i a  Fraser. In her ve h e m e n t  d e n o u n c e m e n t  of C r o f t s  and 
Mrs W a r r e n  one can s e n s e  V i v i e ' s  s o l i d a r i t y  with the u n f o r t u n a t e  
po o r  g i r l s  who are d r awn into p r o s t i t u t i o n .
V i v i e  is not a weak, soft w o m a n  d e p e n d i n g  on o t h e r s  to  take 
c a r e  of her. When Mrs W a r r e n  w a r n s  Frank not to t a m p e r  w i t h  her 
" l i t t l e  girl", he c a l m s  her: " y o u r  l i t t l e  girl is j o l l y  well a b l e  
to t a k e  c a r e  of h e rself. She dont need l o o k i n g  a f t e r  h a l f  so mu c h  
as her m o t h e r . " C A c t  II, P . S 3 E 3  S h e  is " q u i t e  u n m o v e d " ,  a c t s  with
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"cool d e c i s i o n " ,  t a l k s  to her m o t h e r  " d e t e r m i n e d l y " ,  
" r u t h l e s s l y " ,  and "coolly". In c o n t r a s t ,  her m o t h e r  s h o w s  anger, 
p u z z l e m e n t ,  h e l p l e s s  -Fear and fury and e m o t i o n a l  o u t b u r s t s .  
C A c tll, PP.243-E453. When Mrs W a r r e n  d i s c l o s e s  that she d o e s  not 
k n o w  w h o  V i v i e ' s  f a t h e r  is, V i v i e  d i g e s t s  the news " s l o w l y  and 
t h o u g h t f u l l y .” And then she asks her m o t h e r  to stop f e i g n i n g  
shame. She s t o p s  the d i s c u s s i o n  about h e r  f a t h e r  and a b r u p t l y  
c h a n g e s  the s u b j e c t  to m u n d a n e  m a t t e r s  such as b r e a k f a s t .  Mrs 
W a r r e n  is s h o c k e d  and p r o v o k e d  by V i v i e ' s  s u b d u e d  r e a c t i o n  w h i c h  
she t a k e s  to be lack of feeling; "My God, what sort of w o m a n  are 
y o u ? "  Mrs W a r r e n  s e e m s  to think that s t r o n g  e m o t i o n s  s h o w  
t h e m s e l v e s  in a t r a n s p a r e n t  manner. Vivie, on the o t h e r  hand, 
s e e m s  to h a t e  any d i s p l a y  of e m o t i o n s .  She a n s w e r s  h e r  m o t h e r  
cool l y ;  "The sort the w o rld is m o s t l y  m a d e  of, I hope. O t h e r w i s e  
I dont u n d e r s t a n d  h o w  it gets its b u s i n e s s  d o n e ."CAct 1 1 , p. 245D.
W h e n  M r s  W a r r e n  d e s c r i b e s  that u n l i k e  Vivie, she had no 
c h a n c e s  in h e r  y o u t h  to study or to pick and c h o o s e  her own way 
of life, and a c c u s e s  V i v i e  for b e i n g  a bad d a u g h t e r  and a prude, 
V i v i e ' s  c o n f i d e n c e  wanes. Her r e p l i e s ,  "wh i c h  ha v e  s o u n d e d  
s e n s i b l e  and s t r o n g  to her so far, n o w  b e g i n  to ring r a t h e r  
w o o d e n l y  and ev e n  p r i g g i s h  a g a i n s t  the n e w  tone of her 
m o t h e r . " C A c t  II, P.E46D. She is " i m p r e s s e d  in s p i t e  of h e r s e l f " ,  
is " t h o u g h t f u l l y  a t t e n t i v e "  to her m o t h e r ' s  story, ge t s  
" i n t e n s e l y  i n t e r e s t e d " ,  "more and m o r e  d e e p l y  m o v e d "  and 
" f a s c i n a t e d "  as h e r  m o t h e r  p r o c e e d s  in h e r  story. And she f i n a l l y
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d e c l a r e s :  "My d e a r  m o t her; you are a w o n d e r f u l  woman; you are 
s t r o n g e r  than all Eng 1 and "CAct II, PP.247-E51D. V i v i e  a d m i t s  
that her m o t h e r  has won in the battle, t h o u g h  she had i n t e n d e d  to 
win. She b e c o m e s  r e c o n c i l e d  to her m o t h e r  and s h o w s  k i n d n e s s  and 
t e n d e r n e s s  t o w a r d s  her mother.
V i v i e  j u s t i f i e s  her initial a t t i t u d e  t o w a r d s  her m o t h e r  as 
s e l f - d e f e n c e ;  "Dont think for a moment that I set m y s e l f  a b o v e  
you in any way. You a t t a c k e d  me with the c o n v e n t i o n a l  a u t h o r i t y  
of a mother; I d e f e n d e d  m y s e l f  with the c o n v e n t i o n a l  s u p e r i o r i t y  
of a r e s p e c t a b l e  woman. Fra n k l y ,  I am not g o i n g  to s t a n d  any of 
y o u r  n o n s e n s e ;  and when you drop it I shall not expect you to 
s t a n d  any of mine. I shall a l w a y s  resp e c t  y o u r  right to yo u r  own 
o p i n i o n s  and y o u r  own way of l i f e . " C A c t  II, P.E46D. V i v i e ' s  
s t r e n g t h  is her respect for each p e r s o n ' s  right to ha v e  t h e i r  own 
o p i n i o n s  and way of life. And she e x p e c t s  o t h e r s  to h a v e  the same 
re s pect for her rights.
When Mrs W a r r e n  d e c l a r e s  that she had no o p p o r t u n i t y  to 
c h o o s e  her own way of life, V i v i e  e x p r e s s e s  her m i l i t a n t  
p h i l o s o p h y  w h i c h  s c o r n s  p a s s i v i t y  and the habit of b l a m i n g  
c i r c u m s t a n c e s ;  " E v e r y b o d y  has so m e  c h o ice, m o t her. T h e  p o o r e s t  
girl a l i v e  may not be a b l e  to c h o o s e  b e t w e e n  b e i n g  Q u e e n  of 
E n g l a n d  or P r i n c i p a l  of New n h a m ;  but she can c h o o s e  b e t w e e n  
r a g p i c k i n g  and f 1o w e r s e l 1 i n g , a c c o r d i n g  to her taste. P e o p l e  are 
a l w a y s  b l a m i n g  t h e i r  c i r c u m s t a n c e s  for what they are. I dont 
b e l i e v e  in c i r c u m s t a n c e s .  The p e o p l e  who get on in this w o r l d  are
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the p e o p l e  w h o  get u p  and look for the c i r c u m s t a n c e s  th e y  want, 
and, if they cant find them, m a k e  t h e m . " C A c t  II, p . 2461. V i v i e  
b e l i e v e s  that o n e  can win d e s p i t e  the c i r c u m s t a n c e s ,  w h i l e  Mrs 
W a r r e n  c o n v i n c i n g l y  e x p l a i n s  to her how i m p o s s i b l e  it is for a 
p o o r  girl to win a decent life with hono u r .  Mrs W a r r e n ' s  p o w e r f u l  
a r g u m e n t s  c o n v i n c e  V i v i e  that her m o t h e r  m a d e  the right c h o i c e .
But V i v i e  a s s u m e s  that her m o t h e r  h a s  w o u n d  up her b u s i n e s s  
of b r o t h e l s  a f t e r  b e c o m i n g  f i n a n c i a l l y  i n d e p e n d e n t .  She t h i n k s  
that Mrs W a r r e n ,  like her s i s t e r  Lis, has left "all that b e h i n d  
he r "  and i n v e s t e d  the m o n e y  in o t h e r  ways. She s o f t e n s  e n o u g h  to 
be kind, a f f e c t i o n a t e  and t e n d e r  to her mother. Her b e h a v i o r  even 
m a k e s  Frank think that V i v i e  has g o n e  s e n t i m e n t a l .  V i v i e  r e s e n t s  
F r a n k ' s  s a r c a s t i c  c o m p l i m e n t  to Mrs W a r r e n  and w a r n s  h i m  not to 
do it again. She asks him to treat her m o t h e r  with as much 
r e s p e c t  as he g i v e s  his own mother.
I n i t i a l l y  V i v i e  has great c o n t e m p t  for her m o t h e r  and her 
friends, s e e i n g  t h e m  as w a sters, " s h i f t i n g  a long from one meal to 
a n o t h e r  w i t h  no p u r p o s e ,  and no c h a r a c t e r ,  and no g r i t " . C A c t  II, 
p . E 3 8 D .  But a f t e r  k n o w i n g  about her m o t h e r s  story, V i v i e  d e f e n d s  
her mother. W h e n  Frank p r o t e s t s  a g a i n s t  her new a t t i t u d e  of 
a f f e c t i o n  t o w a r d s  her mother, she a s k s  him. "Must I c h o o s e  
b e t w e e n  d r o p p i n g  y o u r  a c q u a i n t a n c e  and d r o p p i n g  my m o t h e r ' s ?  . .
Is she to b e  d e s e r t e d  by all the w o r l d  b e c a u s e  s h e ' s  what you 
call a bad lo t ?  H a s  she no right to l i v e ? " C A c t  III, p . 2593. It is 
i n t e r e s t i n g  that V i v i e  c a l l s  her r e l a t i o n s h i p  with both F rank and
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he r  m o t h e r  as " a c q u a i n t a n c e . "  She s e e m s  to see bo t h  r e l a t i o n s  as 
yet s u p e r f i c  i a l .
H o w e v e r ,  even a f t e r  her r e c o n c i l i a t i o n  w i t h  her mother, 
V i v i e ' s  f e e l i n g s  t o w a r d s  her m o t h e r  a r e  a m b i v a l e n t .  D e s p i t e  her 
p r i d e  in her m o t h e r ' s  c o u r a g e  and s t r e n g t h ,  V i v i e  s e e m s  to feel 
p a i n  and s h a m e  o v e r  her m o t h e r ' s  past. She t r i e s  to find refuge, 
t h o u g h  on l y  m o m e n t a r i l y ,  in F r a n k ' s  m a k e - b e l i e v e  w o r l d  of b a b e s  
in t h e  woods. She a d m i t s  that she w a n t s  to forget all about her 
m o t h e r .  D e s p i t e  her a p p a r e n t  t o u g h n e s s  and o p e n n e s s ,  V i v i e  s e e m s  
to be v u l n e r a b l e  to c e r t a i n  c o n d i t i o n i n g  and p r e j u d i c e s  in her 
m i d d l e - c l a s s  u p b r i n g i n g .
V i v i e  j u s t i f i e s  Mrs W a r r e n ' s  c h o i c e  to Crofts: "My m o t h e r  
w a s  a very p o o r  w o m a n  w h o  had no r e a s o n a b l e  c h o i c e  but to do as 
sh e  d i d . "  CAct III, p. E64D But she a l s o  c o n d e m n s  her m o t h e r  w h e n  
s h e  c o m e s  to k n o w  that Mrs W a r r e n  still r u n s  b r o t h e l s .  She is 
i n f u r i a t e d  wh e n  she t h i n k s  of the po o r  y o u n g  g i r l s  in the h a n d s  
o f  h e r  m o t h e r  and C r o f t s  - "the u n m e n t i o n a b l e  w o man and her 
c a p i t a l i s t  b u l l y . " C A c t  III, P.266D. She is t o r t u r e d  by the fact 
that she had u n w i t t i n g l y  lived on the p r o f i t s  fr o m  the b r o t h e l s  
of her m o t h e r  and Crofts. She is so d i s g u s t e d  by t h e  r e v e l a t i o n s  
of C r o f t s  that she c o m e s  to d i s t r u s t ,  d i s l i k e  and a v o i d  love, sex 
and all s e n t i m e n t s .  And she t a k e s  r e f u g e  in her work, and 
d e c l a r e s :  " o n c e  for all, t h e r e  is no b e a u t y  and no r o m a n c e  in 
l i f e  for me. Li f e  is what it is; and I am p r e p a r e d  to t a k e  it as 
it i s . " C A c t  IV, P.S73D. Sh e  d o e s  not want to h e a r  a n y t h i n g  about
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love, r o m a n c e  and beauty. She d e c l a r e s  that she has no  i l l u s i o n s  
left on t h e s e  s u b j e c t s .  She a s k s  P r a e d  and Frank to treat her as 
"a w o m a n  of b u s i n e s s ,  p e r m a n e n t l y  s i n g l e  and p e r m a n e n t l y  
u n r o m a n t i c ."CAct IV, p . 2743. C r i t i c s  like Margot P e t e r s  and 
M a r g e r y  M o r g a n  h a v e  p o i n t e d  out that V i v i e ' s  flight fr o m  love, 
s e x  and all a t t a c h m e n t s  and her f i n d i n g  r e f u g e  in her work is 
l i k e  the r e t r e a t  of a r e c l u s e  from life. M o r g a n  c a l l s  it "the 
p u r i t a n ' s  retreat from life into a b s t r a c t i o n s ."C 313. Margot 
P e t e r s  o b s e r v e s  that in Vivie, " S h a w  has c o n d e m n e d  h i s  m o d e r n  
w o m a n  to a c e l i b a t e  and s o l i t a r y  life of a c t u a r i a l  
c a l c u l a t i o n s . " E 3 0  3.
V i v i e  s e e s  her work as a sup p o r t ,  a way to forget her shock, 
p a i n  and all u n p l e a s a n t  m e m o r i e s .  S h e  i m m e r s e s  h e r s e l f  in work 
a n d  d e c l a r e s  that two d a y s  of work h a v e  g i v e n  her back all her 
s t r e n g t h  and s e l f - p o s s e s s i o n .  S h e  s e e m s  to be a f r a i d  to l e a v e  the 
r e f u g e  of her work: "I will n e v e r  ta k e  a h o l i d a y  a gain as long as 
I l i v e . "  S h e  a l s o  t e l l s  Frank; "I think b r o t h e r  and s i s t e r  w o u l d  
be a very s u i t a b l e  r e l a t i o n  for us. . . . I t ' s  the only r e l a t i o n  
I c a r e  for, ev e n  if we c o u l d  a f f o r d  any o t h e r  " CAct IV, p . 2713. 
C r i t i c s  like Margot P e t e r s  see in V i v i e ' s  d e c l a r a t i o n  a fear and 
d i s l i k e  of s e x  that is n e i t h e r  h e a l t h y  nor b a l a n c e d .C 323. It 
s e e m s  that the r e v e l a t i o n  of Mrs W a r r e n ' s  a d d i c t i o n  to her 
b u s i n e s s  of p r o s t i t u t i o n  has t a i n t e d  sexual r e l a t i o n  for e v e r  in 
t h e  mi n d  of Vivie. She e q u a t e s  all love, b e a u t y  and r o m a n c e  to 
P r o s t  itut i o n .
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V i v i e  s e e s  that one can use i d e a l s  like "energy, t h r ift, 
f o r e s i g h t ,  s e l f - r e s p e c t ,  c h a r a c t e r "  and so on, for s e l f i s h  and 
i m m oral p u r p o s e s  as well. Mrs W a r r e n  and C r o f t s  p r i d e  t h e m s e l v e s  
on such v i r t u e s  in t h e i r  immoral b u s i n e s s .  V i v i e  w i s h e s  she had 
t he c o u r a g e  to tell e v e r y b o d y  about h e r  m o t h e r ' s  p r o f e s s i o n  and 
b u s i n e s s  - so that e v e r y o n e  will c o m e  to k n o w  of the social 
c r i m e s  and t h e i r  part in them. But V i v i e  ca n n o t  o v e r c o m e  her 
s h a m e  to do so. She, like her aunt Liz, is too s q u e a m i s h  to 
e x p o s e  reality, d e s p i t e  her t o u g h n e s s  and c o u r a g e  in ma n y  o t h e r  
areas; "I am su r e  that if I had the c o u r a g e  I s h o u l d  s p e n d  the 
rest of my life in t e l l i n g  e v e r y b o d y  - s t a m p i n g  and b r a n d i n g  it 
i n t o  t h e m  until they all felt t h e i r  part in its a b o m i n a t i o n  as I 
feel mine. T h e r e  is n o t h i n g  I d e s p i s e  m o r e  than the w i c k e d  
c o n v e n t i o n  that p r o t e c t s  t h e s e  t h i n g s  by f o r b i d d i n g  a w o m a n  to 
m e n t i o n  them. And yet I cant tell you. The two i n f a m o u s  w o r d s  
that d e s c r i b e  what my m o t h e r  is are r i n g i n g  in my e a r s  and 
s t r u g g l i n g  on my tongue; but I cant u t t e r  them; the s h a m e  of t h e m  
is too h o r r i b l e  for m e . " C A c t  IV, p p . E 7 5 - 7 6 3 .
Mrs W a r r e n ' s  b r i b e s  of new d r e s s e s  e v e r y  day, t h e a t r e s  and 
b a l l s  e very night, the c o m p a n y  of the pick of all the g e n t l e m e n  
in Europe, a lov e l y  house, s e r v a n t s ,  c h o i c e s t  food and d r i n k s -  
all t h e s e  do not tempt Vivie. She c o r r e c t l y  t h o u g h  c r u e l l y  
o b s e r v e s  that Mrs W a r r e n  must h a v e  used the sa m e  kind of a r g u m e n t  
and b r i b e s  to p e r s u a d e  many a girl to ta k e  to p r o s t i t u t i o n  in her 
b r o t h e l s .  V i v i e  is i m m u n e  to Mrs W a r r e n ' s  o t h e r  a r g u m e n t ,  s i m i l a r
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to that of Crofts, that all the big, i m p o r t a n t  p e o p l e  are 
i n v o l v e d  with immoral i n c o m e s  in so m e  way or o t h e r  and so one 
s h o u l d  not feel g u i l t y  for such p r a c t i c e s .  V i v i e  r e v e a l s  that she 
d e c l i n e s  her m o t h e r ' s  m o n e y  and o f f e r  of a f a s h i o n a b l e  life, not 
b e c a u s e  of o t h e r s '  c o n c e p t  of m o r a l i t y ,  but b e c a u s e  s h e  d o e s  not 
want to be a w o r t h l e s s  person.
All her m o t h e r ' s  a r g u m e n t s  do not m a k e  V i v i e  c h a n g e  her 
mind. V i v i e  t e l l s  her mother; "I am my m O t h e r 's d a u g h t e r . I am 
like you: I must h a v e  work, and must m a k e  m o r e  m o n e y  t h a n  I 
s p e n d . But my work is not y o u r  w o r k , and my way not y o u r  w a y . We 
must part. It will not ma k e  much d i f f e r e n c e  to us: i n s t e a d  of 
m e e t i n g  one a n o t h e r  for p e r h a p s  a few m o n t h s  in t w e n t y  years, we 
shall n e v e r  meet; t h a t s  a l l . "  She p o i n t s  out that what M r s  W a r r e n  
is a s k i n g  h e r  is "the p e a c e  and q u i e t n e s s  " of h e r  w h o l e  life. 
She a s k s  r e a l i s t i c a l 1y t h o u g h  a p p a r e n t l y  h e a r t l e s s l y :  "What use 
w o u l d  my c o m p a n y  be to y o u  if y o u  c o u l d  get it? What h a v e  we two 
in c o m m o n  that c o u l d  m a k e  e i t h e r  of us h a p p y  t o g e t h e r ? " C A c t  IV, 
P.284D. What V i v i e  s a y s  is t r u e  b e c a u s e  V i v i e  and Mrs W a r r e n  h a v e  
very d i f f e r e n t  t a s t e s  and h a b i t s  and are not likely to e n j o y  each 
o t h e r ' s  co m p a n y .
When e v e r y  o t h e r  ta c t i c  fails, Mrs W a r r e n  d e s p e r a t e l y  t r i e s  
to assert h e r  right as a m o t h e r  and c l a i m  that V i v i e  s h o u l d  do 
her duty as a d a u g h t e r ;  that she sh o u l d  ta k e  ca r e  of M r s  W a r r e n  
in her old age. V i v i e  is i n f u r i a t e d  by the cant of " d u t y "  and she 
t e l l s  her m o t h e r  r u t h l e s s l y :  "My duty as a d a u g h t e r !  I t h o u g h t  we
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s h o u l d  c o m e  to that p r e s e n t l y .  Now o n c e  -For all, mother, you want 
a d a u g h t e r  and F rank w a n t s  a wife. I dont want a mother; and I 
dont want a h u s b a n d .  I h a v e  s p a r e d  n e i t h e r  Frank nor m y s e l f  in 
s e n d i n g  him about his business. Do y o u  think I will s p a r e  
a g U ? " C A c t  IV, p . 285:.
V i v i e  d e c l a r e s  that her m o t h e r  is a c o n v e n t i o n a l  w o m a n  at 
heart b e c a u s e  she had lived one life and b e l i e v e d  in a n o t h e r .  
She a r g u e s  that she is right to get rid of her m o t h e r  b e c a u s e  of 
this. V i v i e ' s  r e a s o n i n g  s e e m s  very cold and even n a i v e  s i n c e  
c o n v e n t i o n a l i t y  and u n c o n v e n t i o n a l i t y  are s t a n d a r d s  that are 
f a l l i b l e  like any o t h e r  h u man s t a n d a r d  and v a r i a b l e  a c c o r d i n g  to 
time, c u s t o m  and c i r c u m s t a n c e s .  The only s t a n d a r d  by w h i c h  an act 
can be j u d g e d ,  a c c o r d i n g  to Shaw, is its e f f e c t  on life and not 
its c o n f o r m i t y  to any r u l e  or i d e a l . C 3 3 D .  By th i s  s t a n d a r d ,  Mrs 
W a r r e n ' s  a c t i o n s  h a v e  r e s u l t e d  in one g o o d  t hing at l e a s t -  
n a m e l y  that of m a k i n g  V i v i e  a s e l f - s u p p o r t i n g  w o m a n  by a 
p r o f e s s i o n  o t h e r  than p r o s t i t u t i o n ,  as Mrs W a r r e n  h e r s e l f  had to 
do. But it is a l s o  tr u e  that what Mrs W a r r e n  w a n t s  V i v i e  to do- 
n a m e l y  to live on h e r  m o t h e r ' s  money, w i t h o u t  w o r k i n g  to ea r n  her 
l i v i n g  - is a d e m o r a l i z i n g  way of life. Mrs W a r r e n  w o u l d  be 
u n d o i n g  all t h e  go o d  she had do n e  to V i v i e  if V i v i e  we r e  to turn 
into an idle, d e p e n d e n t  but f a s h i o n a b l e  woman. V i v i e  is right to 
re j e c t  h e r  m o t h e r ' s  m o n e y  and the f a s h i o n a b l e  p a r a s i t i c  life, but 
she s e e m s  to be d e v o i d  of s y m p a t h y  for her m o t h e r  in r e j e c t i n g  
h e r  for life. V i v i e  s h o w s  her s y m p a t h y  for the p o o r  y o u n g  w o m e n
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e n p l o i t e d  by her m o t h e r  and C r o f t s ,  but she is not a b l e  to 
e m p a t h i z e  with Mrs W a r r e n ' s  f e e l i n g s .  It s e e m s  a cruel j u s t i c e  
that the d a u g h t e r  d e n i e s  the m o t h e r  in h e r  old age t h e  lo v e  and 
s y m p a t h y  w h i c h  she did not get from her m o t h e r  as a child.
At t h e  end of t h e  play V i v i e  is not sad or h e a r t b r o k e n  for 
h a v i n g  r e j e c t e d  her lover and her mother. A f t e r  M r s  W a r r e n  
leaves, "the s t r a i n  on V i v i e ' s  face r e l a x e s ;  h e r  g r a v e  e x p r e s s i o n  
b r e a k s  up into one of j o y o u s  c o n t e n t ;  her b r e a t h  go e s  out in a 
h a l f  sob, h a l f  laugh of i n t e n s e  r e l i e f . " C A c t  IV, P.286D. S h e  go e s  
back b u o y a n t l y  to her t a b l e  to r e s u m e  her work. She s e e s  F r a n k ' s  
n o t e  on t h e  ink b o t t l e ,  r e a d s  it u n c o n c e r n e d l y ,  t e a r s  it up and 
t o s s e s  it into t h e  w a s t e p a p e r  ba s k e t  w i t h o u t  a s e c o n d  t h o u g h t .  
Th e n  s h e  g o e s  at h e r  work with a p l u n g e  and soon b e c o m e s  a b s o r b e d  
in her work. As B a r b a r a  B e l l o w  W a t s o n  o b s e r v e s ,  at the end of the 
pl a y  V i v i e  is not o v e r c o m e  with grief, " s h e d s  no t e a r s "  and 
" b i t e s  no p i l l o w s "  and g o e s  to work in a " f l a r e  of r e l i e f  a f t e r  
s e n d i n g  h e r  m o t h e r  and s u i t o r s  p a c k i n g ." C 3 4 D .
D e s p i t e  her f a i l i n g s  V i v i e  s t r i k e s  one as a r e m a r k a b l y  
s t r o n g  e m a n c i p a t e d  woman. As B a r b a r a  B e l l o w  W a t s o n  o b s e r v e s ,  
V i v i e  W a r r e n  is an e x a m p l e  of the wouien w h o  " w o u l d  e K C h a n g e  the 
f r i p p e r i e s  of f e m i n i n i t y  for the a r m o r  of f e m i n i s m .C 3 5 D . G l a d y s  
C r a n e  s e e s  V i v i e  as a fully l i b e r a t e d  S h a v i a n  w o man a m o n g  the 
m a n y  e m a n c i p a t e d  S h a v i a n  women. V i v i e  c h o o s e s  her c a r e e r  
u n r e s t r a i n e d  by social c o n v e n t i o n s ;  she d e c l i n e s  the r o l e s  w h i c h  
s o c i e t y  a s s i g n s  to W o m a n  - r o l e  of a wife, l o v e r  and d u t i f u l
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d a u g h t e r .  C o n t r a r y  to the e x p e c t a t i o n s  of a f e m i n i n e  image, V i v i e  
is ve r y  s t r a i g h t f o r w a r d  in her s p e e c h  and m a nners. T h e r e  is 
n o t h i n g  of t h e  s u b t l e  and d e v i o u s  " w o m a n l y "  m a n n e r  in her. Nor 
d o e s  she a d h e r e  to the n o t i o n  that a w o m a n  s h o u l d  a p p r e c i a t e  
b e a u t y ,  r o m a n c e ,  art and m u s i c  and the like. S h e  f r a n k l y  
d i s c l o s e s  h e r  lack of interest in su c h  areas. As G l a d y s  M. C r a n e  
no t e s ,  V i v i e  is one of the two r e m a r k a b l e  S h a v i a n  women, w h o  
" v e r y  d e f i n i t e l y  and u n e q u i v o c a l l y  win in t h e i r  s t r u g g l e s  a g a i n s t  
s o c i e t y ' s  r e p r e s s i v e  d e m a n d s  on w o m e n . "  One of the r e a s o n s  for 
th e  s u c c e s s  of s u c h  w o m e n , to q u o t e  G l a d y s  M. Crane, is t h e i r  
c l a r i t y  of p u r p o s e ,  t h e i r  s t r o n g  s e n s e  of i d e n t i t y  in a w o r l d  
that c r e a t e s  c o n f u s i o n  for the w o m a n  w h o  do e s  not fit s o c i e t y ' s  
mold". In a d d i t i o n ,  V i v i e  has " u n u s u a l  s t r e n g t h  a r i s i n g  from 
s t r o n g  moral and e t h i c a l  c o n v i c t i o n s " .  O n e  can a g r e e  w i t h  G l a d y s  
C r a n e  that Vivie, with her e c o n o m i c ,  social and p s y c h o l o g i c a l  
i n d e p e n d e n c e ,  h e r  moral and e t h ical c o n s i s t e n c y ,  her d i g n i t y  and 
s e l f - r e s p e c t ,  e x e m p l i f i e s  the ideal for m o d e r n  free w o m a n . C 3 6 D .
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C O N C L U S I O N
The f o r e g o i n g  c h a p t e r s  h a v e  m a d e  an attempt to see S h a w ' s  
f e m i n i s t i c  i d e a s  in his works, wi t h  s p e c i a l  r e f e r e n c e  to t h e  t w o  
e a r l y  p l a y s  I h E _ E h i l a n d e E E E  and f j E S _ W a E E E n I s _ E r o f e s s i s Q . M a n y  of 
t h e  f e m i n i s t i c  i d e a s  that S h a w  e x p r e s s e d  in his n o n - f i c t i o n a l  
w r i t i n g s  find t h e i r  way in his p l a y s  t h r o u g h  the c h a r a c t e r s ,  
s i t u a t i o n s  and the way in w h i c h  the c o n f l i c t  is r e s o l v e d .
I h E - E h i l a a d E E S E  for e x a m p l e ,  e m p h a s i z e s  that t h e  m o d e r n  
w o m a n  r e b e l s  a g a i n s t  man when he u s e s  her as a [neaDS r a t h e r  th a n  
as an end in h e r s e l f ,  even if he h a p p e n s  to t e  her lover. In Ihe
Qyint e s s E Q £ e _ _ Q f __Ifesenisiti S h a w  had d e c l a r e d  that p a t r i a r c a l
s o c i e t y  r e g a r d s  Woman, not as an end in h e r s e l f  like Man, but 
s o l e l y  as a m e a n s  of m i n i s t e r i n g  to M a n ' s  needs. S h a w  had 
a s s e r t e d  that to treat a p e r s o n  as a m e a n s  is e q u i v a l e n t  to 
d e n y i n g  that p e r s o n ' s  right to live. He had p o i n t e d  out that when 
W o m a n  d a r e s  to face the u n p l e a s a n t  fact that she is b e i n g  u s e d  as 
a m e a n s  by Man, she must e i t h e r  l o a t h e  h e r s e l f  or rebel. G r a c e
T r a n f i e l d  in T h e __P h i l a n d e r e r  rebe l s ;  J u l i a  C r a v e n  l o a t h e s
h e rself. S h a w  has shown how the t w o  women, who d i f f e r  in t h e i r  
p e r s o n a l i t i e s  and e m o t i o n a l  n a t ure, react to the fact that t h e i r  
c o m m o n  l o v e r  u s e s  t h e m  as a m e a Q S  for h i s ^ s e l f i s h  e n d s .
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T h r o u g h  G r a c e  S h a w  s h o w s  how d i f f i c u l t  it is for W o m a n  to 
r e c o n c i l e  love and s e l f - r e s p e c t  in m a r r i a g e .  He s h o w s  G r a c e  
g i v i n g  up lo v e  and m a r r i a g e  wh e n  s h e  f i n d s  t h e m  i n c o m p a t i b l e  with 
h e r  s e l f - r e s p e c t .  In s h o w i n g  such a t t i t u d e s  and b e h a v i o r  in a 
wo m a n ,  S h a w  d e f i e s  t h e  t r a d i t i o n a l  v i e w  that W o m a n  c o n s i d e r s  love 
and m a r r i a g e  as the most i m p o r t a n t  g o a l s  in her life. He has 
s h o w n  that W o m a n  can be as hard, as r a t i o n a l i s t i c  and as 
p r a c t i c a l  as Man and that she is not a l w a y s  r o m a n t i c a l l y  
i d e a l i s t i c  a bout love and m a r r i a g e .  N o r  is she h e a r t b r o k e n  
b e c a u s e  of d i s a p p o i n t e d  love. Such a r e s o l u t i o n  is c o n s i s t e n t  
w i t h  S h a w ' s  v i e w  that w o m e n  are not ve r y  d i f f e r e n t  fr o m  men in 
ma n y  r e s p ects. It is t r u e  that S h a w  a l s o  a d m i t t e d  that women, in 
g e n e r a l ,  t a k e  love, sex and m a r r i a g e  much m o r e  s e r i o u s l y  than 
men. This v i e w  is a l s o  r e f l e c t e d  in h i s  d e p i c t i o n  of G r a c e  and 
J u l i a ' s  a t t i t u d e s  t o w a r d s  love and m a r r i a g e ,  w h i c h  c o n t r a s t  with 
C h a r t e r i s ' s  f lippant a t t i t u d e .  H o wever, d e s p i t e  her s i n c e r e  and 
deep love - or b e c a u s e  of it, as she c l a i m s  - G r a c e  r e f u s e s  to 
m a r r y  C h a r t e r i s .  S h e  has o t h e r  p r i o r i t i e s  such as s e l f - r e s p e c t  
w h i c h  s u p e r s e d e  c o n s i d e r a t i o n s  of love and m a r r i a g e ,  t h o u g h  love 
and m a r r i a g e  are, by t r a d i t i o n , the most i m p o r t a n t  g o a l s  in a 
w o m a n ' s  life. T h e r e  is_a n o t e  of t r a g e d y  in such r e n u n c i a t i o n  of 
love, both in the c a s e  of J u l i a  and Grace, but g i v e n  the m a l e  
s e l f i s h n e s s  d e p i c t e d  in the play t h e r e  is no b e t t e r  a l t e r n a t i v e  
for Grace. S h a w  has u n d e r l i n e d  W o m a n ' s  d i l e m m a  p o i g n a n t l y  in The 
P h i l a n d e r e r .
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G r a c e  e x p r e s s e s  the f e m i n i s t i c  v i e w  that m e n ' s  c h i v a l r y  and 
i n d u l g e n t  a t t i t u d e  t o w a r d s  women, in r eality, r e f l e c t s  m e n ' s  
c o n t e m p t  and c o n d e s c e n s i o n  t o w a r d s  women. H o w e v e r ,  G r a c e  al s o  
p o i n t s  out that w o m e n  t h e m s e l v e s  are p a r t l y  to be b l a m e d  for such 
a s i t u a t i o n :  It is w o m e n ' s  own c h i l d i s h  a t t i t u d e s  and b e h a v i o r ,  
m a n i p u l a t i v e  tactics, sh o w  of w e a k n e s s ,  t e a r s  and so on that 
c o m p o u n d  m e n ' s  c o n t e m p t  for women.
S h a w  has also' s hown the need for s o l i d a r i t y  a mong w o m e n  in 
I h l - E h i l a Q d e C B C  G r a c e  t e a c h e s  J u l i a  to gi v e  up the p h i l a n d e r e r  
by her own example. She m a k e s  J u l i a  r e a l i z e  the v a l u e  of s e lf- 
r e s p e c t .  T h o u g h  she is s c o r n f u l  of J u l i a  in the b e g i n n i n g ,  G r a c e  
o f f e r s  her hand to J u l i a  at the end, in a g e s t u r e  of f r i e n d s h i p ,  
s y m p a t h y  and support. She is the only p e r s o n  to u n d e r s t a n d  
J u l i a ' s  pa i n  w h i l e  the m a l e  c h a r a c t e r s  are m o s t l y  i n s e n s i t i v e  to 
J u l i a ' s p l i g h t .
E v e n  S y l v i a  in a s e n s e  s h o w s  s o l i d a r i t y  with J u l i a  t h o u g h  
she s e e m s  only to quarrel with J u l i a  and work a g a inst her. She 
w a n t s  J u l i a  to gi v e  up her c h i l d i s h  and " w o m a n l y "  b e h a v i o r ,  s i n c e  
all the w o r l d  cannot expect to k n o w  that J u l i a  is the family ba b y  
and a g r e e  to treat her i n d u l g e n t l y .
S h a w  a t t a c k s  t h e  i m age of " w o m a n l y "  w o m a n  t h r o u g h  the 
c h a r a c t e r i z a t i o n  of Julia. In J ulia one se e s  the s t u n t e d  
d e v e l o p m e n t  of W o m a n ' s  p e r s o n a l i t y  due to the e x c e s s i v e  e m p h a s i s  
on e m o t i o n s  and lack of e m p h a s i s  on o t h e r  i n t e r e s t s .  Sh a w  d e p i c t s  
such a s i t u a t i o n  as a t r a g e d y ,  for w h i c h  men are m o s t l y  to be
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blamed; it is men like C u t h b e r t s o n ,  C r a v e n  and P a r a m o r e  who 
e n c o u r a g e  the " w o m a n l i n e s s " .  They p r a i s e  and a d m i r e  t h e  c h i l d i s h  
and o v e r - e m o t i o n a l  women, t h o u g h  Shaw, u s i n g  his c o m i c a l  g e n i u s ,  
m a k e s  s u r e  to s h o w  how such w o m a n l y  b e h a v i o r  is o f ten a n u i s a n c e .
T h r ough the c h a r a c t e r s  of C u t h b e r t s o n ,  Craven, P a r a m o r e  and 
C ha r t e r i s ,  S h a w  e x p o s e s  the d o u b l e  s t a n d a r d  - the u n w r i t t e n  c o d e s  
of s o c i e t y  w h i c h  f a v o u r  men and g i v e  t h e m  mo r e  f r e e d o m  and 
a d v a n t a g e s .  T h o u g h  his m e t h o d  is o f t e n  c o m i c a l ,  the point is not 
lost; a f t e r  t h e  l a u g h t e r  c o m e s  the r e f l e c t i o n  on the i n c o n g r u i t y  
w h i c h  p r o v o k e d  l a u g h t e r  in the first place.
Shaw h i n t s  at the d e f e c t s  in the i n s t i t u t i o n  of m a r r i a g e -  
as it was in his t i m e s  - t h r o u g h  the " a d v a n c e d  v i e w s "  of the 
Ibsen club. C h a r t e r i s  c i t e s  v a r i o u s  a r g u m e n t s  to s h o w  that an 
a d v a n c e d  w o m a n  s h o u l d  a void m a r r i a g e :  that m a r r i a g e  is a 
c o m m e r c i a l  b a r g a i n  in w h i c h  the w o m a n  s e l l s  h e r s e l f  in o r d e r  to 
be s u p p o r t e d  by the h u sband; that m a r r i a g e  is a v e r y  r i s k y  
a r r a n g e m e n t  for a w o m a n  b e c a u s e  she c a n n o t  free h e r s e l f  f r o m  the 
m a r r i a g e  e a s i l y  if the h u s b a n d  t u r n s  out to be bad; that m a r r i a g e  
is often i n c o m p a t i b l e  with the d e v e l o p m e n t  of the w o m a n ' s  
p o t e n t i a l s .
Shaw a l s o  s h o w s  his s t a n d  a g a i n s t  the r o m a n t i c  and 
i d e a l i s t i c  v i e w  of m a r r i a g e .  He s h o w s  C u t h b e r t s o n ' s  love m a r r i a g e  
e n d i n g  in s e p a r a t i o n  b e c a u s e  the s p o u s e s  c o u l d  not o v e r c o m e  t h e i r  
i n c o m p a t i b i l i t i e s  in d a i l y  life. Craven, w h o  loses to C u t h b e r t s o n
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in t h e  c o n t e s t  of love, m a r r i e s  l a t e r  for money and yet his 
m a r r i a g e  t u r n s  out to be a h a ppy one. S h a w ' s  d e p i c t i o n  of 
m a r r i a g e s  in I h e _ P h i l a n d e r e r  is c o n s i s t e n t  wi t h  his v i e w  that in 
real life love is not a l l - p o w e r f u l  as it is s h o w n  in r o m a n t i c  
t ales.
In the idea of the Ibsen club, S h a w  e x p r e s s e s  his ideal of 
e q u a l i t y  for men and women. The r u l e s  of t h e  club s h o w  that 
m e m b e r s  of both s e x e s  ha v e  equal power, r i g h t s  and 
r e s p o n s i b i l i t y ;  both men aod w o men h a v e  to n o m i n a t e  and g u a r a n t e e  
ea c h  n e w  member; both men and w omen h a v e  to d i s c a r d  the 
t r a d i t i o n a l  i d e a s  of m a n l i n e s s  and w o m a n l i n e s s .  T h e  club 
e n c o u r a g e s  " u n w o m a n l y "  w o m e n  who work and earn to supp o r t  
t h e m s e l v e s  and who k n o w  how to t a k e  c a r e  of t h e m s e l v e s .
S h a w ' s  d e p i c t i o n  of a modern, liberal man such as C h a r t e r i s  
as a man w h o  cannot be free from a g e - o l d  m a l e  s e l f i s h n e s s  and 
d o u b l e  s t a n d a r d  s h o w s  not only S h a w ' s  insight and o b s e r v a t i o n  but 
h i s  h o n e s t y  and f a i r n e s s  t o w a r d s  the o p p o s i t e  sex.
S h a w  do e s  not p r o v i d e  any h a p p y  e n d i n g  or pat s o l u t i o n s  to 
t he p r o b l e m s  of m a n - w o m a n  r e l a t i o n s h i p s  in I h g . P h i l a n d g r g c■ His 
a p p r o a c h  is r e a l i s t i c .  In real life one d o e s  not find a p a n a c e a  
for su c h  p r o b l e m s  in m a r r i a g e  or r o m a n t i c  love. Sh a w  e n d s  the 
p l a y  on an u n c o m f o r t a b l e  note, and he w a n t s  the a u d i e n c e  to think 
about such p r o b l e m s  and work out a r e a s o n a b l e  s o l u t i o n .  He 
b e l i e v e s  that only p u b l i c  opi n i o n ,  p u b l i c  a c t i o n  and p u b l i c  
c o n t r i b u t i o n  can c h a n g e  the s t a t e  of s o c i e t y  and s u c c e e d  in
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r e m e d y i n g  the s i t u a t i o n .
In M r s ___ y a r r e n l s __ E E B i S S S i B D  S h a w  p r a i s e s  the i m p r o v e d\
r e l a t i o n s  b e t w e e n  men and w omen - a frank f e l l o w s h i p  i n s t e a d  of
/
the a r t i f i c i a l  g a l l a n t r y  of men t o w a r d s  w o m e n  and the m a i d e n l y
r e s e r v e  of w omen t o w a r d s  m e n . P r a e d  d e p l o r e s  the o l d - f a s h i o n e d
1
w a y s  of “al w a y s  s a y i n g  no when y o u  meant yes" and p r a i s e s  V i v i e ' s  
m o d e r n ,  frank a p p r oach. One is r e m i n d e d  of S h a w ' s  o b s e r v a t i o n -  
n o t e d  in the s e c o n d  c h a p t e r  - that the c h a n g e  in the r e l a t i o n s  
b e t w e e n  men and w o m e n  at the end of the n i n e t e e n t h  c e n t u r y  is a 
v e r y  s i g n i f i c a n t  c h a n g e  for the b e t t e r . C 1 3 .
P r a e d  a l s o  e x p r e s s e s  o t h e r  f e m i n s t i c  views. He a s s e r t s  that 
s t r a i n i n g  o n e ' s  a u t h o r i t y  as a p a r e n t  s p o i l s  the r e l a t i o n  b e t w e e n  
m o t h e r  and d a u g h t e r .  He a d v i s e s  Mrs W a r r e n  to stop t h i n k i n g  of 
V i v i e  as a l i t t l e  girl and start t r e a t i n g  h e r  with e v e r y  r e s p e c t  . 
He t e l l s  C r o f t s  that they s h o u l d  t a k e  V i v i e  on her own m e r i t s  and 
not let c o n s i d e r a t i o n s  of her p a r e n t a g e  affect t h e i r  f e e l i n g s  
t o w a r d s  her. He a l s o  e x p r e s s e s  the idea that it is not p l e a s a n t  
for a w o m a n  to ha v e  m a l e  f r i e n d s  on the p h y s i c a l  or sexual b a s i s  
only; that a w o m a n  n e e d s  some f r i e n d s  on o t h e r  levels as well. He 
d e c l a r e s  that a h a n d s o m e  w o m a n  n e e d s  an e s c a p e  from the e f f e c t  of 
her b e a u t y  o c c a s i o n a l l y .  He 'defends Mrs W a r r e n  for b e i n g  an 
u n m a r r i e d  m o t h e r  and d e c l a r e s  that the most i n t i m a t e  r e l a t i o n s  
b e t w e e n  man and w o m a n  cannot be d i c t a t e d  by law.
H o w e v e r ,  S h a w  s h o w s  P raed as a man w h o  cannot free h i m s e l f  
from t r a d i t i o n a l  e x p e c t a t i o n s  of, " w o m a n h o o d " .  P r a e d  is v e r y  much
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d i s p p o i n t e d  that V i v i e  is ve r y  p r a c t i c a l  and not r o m a n t i c ;  that 
she d o e s  not e njoy and ap^^reciate art, music, r omance, b e a u t y  and 
so on. P r a e d  cannot help b e i n g  c h i v a l r o u s  and p r o t e c t i v e  t o w a r d s
I
Vivie, even a f t e r  s e e i n g  h o w  t o u g h  and i n d e p e n d e n t  she is. S h a w  
s h o w s  again, as in the c a s e  of C h a r t e r i s  in I h e _ P b i l a Q d e r e n # how 
d i f f i c u l t  it is to t h r o w  off a g e - o l d  a t t i t u d e s ,  d e s p i t e  o n e ' s  
liberal and m o d e r n  o u t l o o k s .
In C r o f t s  S h a w  s h o w s  a brutal man of the u p p e r  c l a s s  who 
d o e s  not h e s i t a t e  to p r o f i t  by the e x p l o i t a t i o n  of p o o r  girls. 
H i s  b r o t h e r  is a n o t h e r  a n t i - f e m i n i s t  in the m a n n e r  in w h i c h  he 
g e t s  profit from his i n v e s t m e n t .  He, a M e m b e r  of P a r l i a m e n t ,  
t a k e s  his profit from a f a c t o r y  w h i c h  e m p l o y s  600 g i r l s  at 
s t a r v a t i o n  wages; but t h i s  a r i s t r o c r a t  g e t s  cr e d i t  for s u p p o r t i n g  
w o m e n  by s e t t i n g  up a s c h o l a r s h i p  in his n a m e  in w o m e n ' s  
c o l l e g e s .  Crofts, a w o r n - o u t  man of fifty w a n t s  to m a r r y  V i v i e  
w h o  is a q u a r t e r  c e n t u r y  y o u n g e r  than he. He d o e s  not t a k e  her 
r e f u s a l  s e r i o u s l y  b e c a u s e  he t h i n k s  that an initial r e f u s a l  is 
part of c o u r t s h i p  and part of f e m i n i n e  tac t i c s .  He i n sists, 
d a n g l i n g  b e f o r e  V i v i e  all k i n d s  of bribes. When wealth, title, 
and the p r o m i s e  of a r i c h  w i d o w h o o d  do e s  not win Vivie, he t r i e s  
to m a k e  her feel o b l i g a t e d  to ' h i m  by r e v e a l i n g  his b u s i n e s s  
p a r t n e r s h i p  with her mother. As V i v i e  says, it is g r e e d  that 
m a k e s  the rich C r o f t s  invest his m o n e y  in b r o t h e l s .  W h i l e  his 
b r o t h e r  p r o f i t s  from a f a c t o r y  w h ich e x p l o i t s  po o r  girls, C r o f t s  
p r o f i t s  by the e x p l o i t a t i o n  of p o o r  g i r l s  in b r o t h e l s .  Wh e n  V i v i e
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e x p r e s s e s  her c o n t e m p t  and d i s g u s t  for h i m  in no u n c e r t a i n  terms, 
C r o f t s  c u r s e s  her and triers to d e t a i n  h e r  by p h y s i c a l  force.
F i n a l l y  he t a k e s  r e v e n g e  by m a k i n g  s u r e  to ruin V i v i e ' s  r e l a t i o n
/with Frank. But Crofts, for all his power, is d e f e a t e d  by Vivie, 
and is q u ite a f r a i d  of Vivie.
Frank s e e m s  to be a f e m i n i s t  in the s e n s e  that he a d m i r e s  
V i v i e ' s  i n t e l l i g e n c e  and c h a r a c t e r .  But soon one l e a r n s  that he 
is l o o k i n g  for a w i f e  with b r a i n s  a D d _ m o n e y ,  to s u p p o r t  him 
f i n a n c i a l l y .  He d e s p i s e s  Mrs W a r r e n  t h o u g h  he h i m s e l f  is as 
t h o r o u g h l y  immoral as Mrs Warren, by his own a d m i s s i o n . He w a n t s  
to m a r r y  V i v i e  and live with her, but d e c l a r e s  that V i v i e  s h o u l d  
not live with her mother. Frank d o e s  not see a n y t h i n g  w r o n g  or 
d e s p i c a b l e  in his own use of his good l o oks to get a w e a l t h y  w i f e  
to s u p p o r t  him, but d e c l a r e s  that he cannot t o uch Mrs W a r r e n ' s  
m o n e y  f r o m  p r o s t i t u t i o n .  He d o e s  not see that his c o n d u c t  is a 
form of ma l e  p r o s t i t u t i o n .
The u n f o r g e t t a b l e  Mrs W a r r e n  a r g u e s  v e h e m e n t l y  for
p r o v i d i n g  w o m e n  w i t h  m o r e  o p p o r t u n i t i e s ,  p r o f e s s i o n s  and t r a i n i n g  
so that they can s u p p o r t  t h e m s e l v e s  in r e a s o n a b l e  c o m f o r t .  Mrs 
W a r r e n  d e s c r i b e s  with p a s s i o n  h o w  poor, honest g i r l s  w e r e  d r i v e n  
to p r o s t i t u t i o n  b e c a u s e  of povterty and very low wages; h o w  p o o r  
g i r l s  w o r k e d  t w e l v e  h o u r s  a day for a m i s e r a b l e  s a l a r y  and how 
they d i e d  of lead p o i s o n i n g  in f a c t o r i e s ;  h o w  they e n d e d  up 
m a r r y i n g  p o o r  l a b o u r e r s  - who e n d e d  up as d r u n k a r d s  - and h o w  th 
w o m e n  s t r u g g l e d  to keep a ho m e  w i t h  c h i l d r e n ;  h o w  the p o o r  w o m e n
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were o v e r w o r k e d  and ill paid in b a r s  and s c u l l e r i e s .  Mrs W a r r e n ' s  
p a s s i o n a t e  s p e e c h  is a b i t t e r  c o n d e m n a t i o n  of the c a p i t a l i s t  
s y s t e m  and its i n j u s t i c e s ,  e s p e c i a l l y  t o w a r d s  p o o r  women.
Mrs W a r r e n  p o i n t s  out that the only way for a w o m a n  to 
p r o v i d e  for h e r s e l f  d e c e n t l y  is for h e r  to be good to s o m e  man 
who can a f f o r d  to be good to her. In the m i d d l e  c l a s s e s  th i s  
u s u a l l y  t a k e s  the form of marri a g e .  In t h e  p o o r  class, s i n c e  the 
w o man cannot ex p e c t  m a r r i a g e  to an a f f l u e n t  man in most cases, 
she has to t u r n  to p r o s t i t u t i o n .  But no m a t t e r  w h e t h e r  the girl 
is poor or m i d d l e  class, in both c a s e s  her e c o n o m i c  s u r v i v a l  
i n v o l v e s  p r o s t i t u t i o n  - legal in m a r r i a g e  and illegal w i t h o u t  
m arri a g e .  In o t h e r  words, Mrs W a r r e n  se e s  m a r r i a g e  as just a 
legal and s o c i a l l y  a c c e p t a b l e  form of p r o s t i t u t i o n .  Such a v i e w  
is s i m i l a r  to S h a w ' s  own v i e w  and to the v i e w  held by many 
s o c i a l i s t s .  In t h e  p r e f a c e  to P l a a s _ _ U Q E l g l S â Q t . Sh a w  d e c l a r e s :  
"At p r e s e n t  we . . . c o n d e m n  women as a s e x  to a t t a c h  themselve,s 
to ' b r e a d w i n n e r s ' ,  l i c i t l y  or ill i c i t l y ,  on pain of h e a v y  
p r i v a t i o n  and d i s a d v a n t a g e s ." C 23.
Mrs W a r r e n  a s s e r t s  with c o n v i c t i o n ,  in the m a n n e r  of a 
g e n u i n e  f e m i n i s t ,  that it is not right that for a w o m a n  
p r o s t i t u t i o n  is b e t t e r  than any o t h e r  e m p l o y m e n t  open to her; 
that s o c i e t y  is at fault for not o f f e r i n g  b e t t e r  o p p o r t u n i t i e s  
and c h o i c e s  for women. However, g iven the c o n d i t i o n  of s o c i e t y ,  
Mrs W a r r e n  d e c l a r e s  that a girl must m a k e  the best of it. In 
o t h e r  words, a po o r  girl is not only j u s t i f i e d  but right to
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c h o o s e  p r o s t i t u t i o n  b e c a u s e  her a l t e r n a t i v e s  are w o r s e  th a n  an 
i m m o r a 1 life.
Mrs W a r r e n ,  like G r a c e  T r a n f i e l d  in I h g _ E h i l â D d e E g E x  has a 
s t r o n g  s e n s e  of s e l f - r e s p e c t .  S i n c e  p o v e r t y ,  s t a r v a t i o n  and 
o v e r w o r k  r e d u c e  a h u m a n  to s u b - h u m a n  level, M r s  W a r r e n  dec ides 
that she can k e e p  her s e l f - r e s p e c t  only by c h o o s i n g  a p r o f e s s i o n  
w h i c h  p a y s  her e n o u g h  to live like a decent h u m a n  being, e v e n  if 
that p r o f e s s i o n  h a p p e n s  to be an immoral and i n d e c e n t  p r o f e s s i o n  
like p r o s t i t u t i o n .  She p o i n t s  out the irony and p a r a d o x  that 
s o c i e t y  l e a v e s  no o p t i o n  for a p o o r  w o m a n  to live d e c e n t l y  with 
s e l f - r e s p e c t  except by p r o s t i t u t i n g  h erself.
Mrs W a r r e n  s y m p a t h i z e s  with the p o o r  girl who, as a 
p r o s t i t u t e ,  has to put up with and try to p l e a s e  all k i n d s  of 
men, even wh e n  she is t i r e d  and in low s p i r i t s .  P r o s t i t u t i o n ,  Mrs 
W a r r e n  p o i n t s  out, is not a p r o f e s s i o n  that any w o m a n  w o u l d  
c h o o s e  for p l e a s u r e  as the p i o u s  p e o p l e  m a k e  it out, but a last 
r e s o r t  for s u r v i v a l .
D e s p i t e  her r i g h t e o u s  s e n t i m e n t s  for the p l i g h t s  of po o r  
w omen, Mrs W a r r e n  i n v e s t s  her m o n e y  in b r o t h e l s  a f t e r  b e c o m i n g  
a f f l u e n t .  In a s e n s e  she b e c o m e s  a r e n e g a d e  and j o i n s  t h e  s y s t e m  
w h i c h  had e x p l d i t e d  her in h e r  youth. She d o e s  not stop wi t h  with 
p r o s t i t u t i n g  h e r s e l f  but o r g a n i z e s  b r o t h e l s  to s p r e a d  the 
p r o s t i t u t i o n  of p o o r  girls. She even t a k e s  p r i d e  that t h e  g i r l s  
a re b e t t e r  t r e a t e d  in her b r o t h e l s  than in the f a c t o r i e s ,  bars, 
s c u l l e r i e s  and the p o v e r t y - r i d d e n  h o m e s  of t h e  girls.
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The real t r a g e d y  of Mrs W a r r e n  is that she b e c o m e s  so i n u r e d  
to that p r o f e s s i o n  as to feel that she is not fit for a n y t h i n g  
else. It is not just m oney that k e e p s  h e r  in the b u s i n e s s .  It is 
a l s o  the work, e x c i t e m e n t  and the o p p o r t u n i t y  to use her talent 
for e x e c u t i v e  work and b u s i n e s s  a d m i n i s t r a t i o n  that m a k e  h e r  feel 
that she ca n n o t  g i v e  up her b u s i n e s s  for any b o d y .  It is a pity 
that s o c i e t y  cannot use Mrs W a r r e n ' s  v i t a l i t y ,  h a r d w o r k , t h r ift, 
f o r e s i g h t ,  and c a p a c i t y  for b u s i n e s s  a d m i n i s t r a t  ion in a b e t t e r  
p r o f e s s i o n  than p r o s t i t u t i o n .  S h a w  b e l i e v e d  in W o m a n ' s
i n t e l l i g e n c e  and c a p a c i t i e s ;  Mrs_WarrenJ.s__P r o f e s s i o n  not only
r e f l e c t s  h i s  s t a n d  that w o men are very c a p a b l e  in many a r e a s  such 
as a d m i n i s t r a t i o n  and b u s i n e s s  but a l s o  the c r i t i c i s m  that 
s o c i e t y  do e s  not use w o m e n ' s  p o t e n t i a l s  a d e q u a t e l y .  He d e p i c t s  
t h e  t r a g e d y  r e s u l t i n g  from the n a r r o w i n g  of W o m a n ' s  p o t e n t i a l  in 
a ve r y  s u b t l e  yet e f f e c t i v e  m a n n e r  in d E S _ y a r E g D l s _ E c e f S S S i B D •
In his p r e f a c e  to E l a a s _ U D E l g a s a D t _ S h a w  b l a m e s  s o c i e t y  for 
Mrs W a r r e n ' s  p r o f e s s i o n .  He d e c l a r e s  that s o c i e t y  s h o u l d  " m a k e  it 
p o s s i b l e  for all men and lll_wQ!DeQ to m a i n t a i n  t h e m s e l v e s  in 
r e a s o n a b l e  c o m f o r t  by t h e i r  i n d u s t r y  w i t h o u t  s e l l i n g  t h e i r  
a f f e c t i o n s  and t h e i r  convict i o n s ." C 3 D .(e m p h a s i s  mine). He a s s e r t s  
that the a l t e r n a t i v e s  o f f e r e d  to' Mrs W a r r e n  a r e  not m o r a l i t y  and 
i m m o r a l i t y  but two s o r t s  of i m m o r a l i t y :  b e c a u s e  s t a r v a t i o n ,  
o v e r w o r k ,  dirt, and d i s e a s e  are as a n t i - s o c i a l  as p r o s t i t u t i o n ,  
and they are t h e  v i c e s  and c r i m e s  of a n a t i o n ,  and not m e r e l y  its 
m i s f o r t u n e s .  S h a w  do e s  not d e f e n d  the i m m o r a l  life of
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p r o s t i t u t i o n  but p o i n t s  out that t h e  a l t e r n a t i v e  o f f e r e d  by 
s o c i e t y  to poor w o m e n  is "a m i s e r a b l e  life, starved, o v e r w o r k e d ,  
fetid, ailing, u g l y . " C 4 D .
As A l f r e d  T u r c o , J r .  p o i n t s  out, S h a w  s h o w s  Mrs W a r r e n  as a 
w o m a n  w h o  is a c 1e a r - s i g h t e d  " r e a l i s t "  c o n c e r n i n g  her own righ t s ,  
but an " i d e a l i s t "  b l i n d e d  by c o n v e n t i o n  in r e g a r d  to her 
d a u g h t e r ' s  r i g h t s . C 5 D .  S i n c e  S h a w  a s s e r t s  in the p r e f a c e  to Mrs 
W i E C e Q l S - E c Q f e s S l Q Q  that Mrs W a r r e n  is "not a whit a w o r s e  w o m a n  
t h a n  the r e p u t a b l e  d a u g h t e r  who cannot e n d u r e  her", it is c l e a r  
that S h a w  does not i d e a l i z e  e i t h e r  w o m a n  as a f a u l t l e s s  
p a r a g o n . C 6 D .  N e i t h e r  V i v i e  nor Mrs W a r r e n  are s h o w n  as the 
s o l u t i o n s  to W o m a n ' s  dil e m m a .
Mrs W a r r e n  is a n t i - f e m i n i s t i c  in s o m e  ways. S h e  r u n s  a 
b u s i n e s s  w h ich m a k e s  profit out of the e x p l o i t a t i o n  of p o o r  g i r l s  
w h o  cannot earn a decent s a l a r y  from o t h e r  jobs. Mrs W a r r e n  g i v e s  
t h e  g i r l s  m a t e r i a l  c o m f o r t s  but m a k e s  t h e m  sell t h e i r  b o d i e s .  In 
a s i m i l a r  way she a l s o  t r i e s  to b r i b e  and buy her d a u g h t e r  Vivie, 
not for p h y s i c a l  p r o s t i t u t i o n ,  but for b e i n g  an o b e d i e n t ,  d u t i f u l  
d a u g h t e r  l e a d i n g  a life c h o s e n  by her m o t h e r  - a life that is 
idle, a i m l e s s ,  f a s h i o n a b l e  and p a r a s i t i c .
V i v i e  is the f e m i n i s t i c  rebel in the play w h o  r e s e m b l e s  her 
m o t h e r  in her f i e r c e  s e l f - r e s p e c t  and i n d e p e n d e n t  p h i l o s o p h y .  
Just as Mrs W a r r e n  d i s c a r d s  c o n v e n t i o n a l  sexual m o r a l i t y  in 
c h o o s i n g  a p r o f e s s i o n  for her p h y s i c a l  and e c o n o m i c a l  s u r v i v a l ,  
V i v i e  d i s c a r d s  c o n v e n t i o n a l  m o r a l i t y  r e g a r d i n g  a d a u g h t e r ' s
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’■dutb", for her s p i r i t u a l  survi v a l .  She d i f f e r s  from h e r  m o t h e r  
in not a c c e p t i n g  the p h i l o s o p h y  of C r o fts, w h i c h  j u s t i f i e s  
i m m o r a l  p r a c t i c e s  with the e x c u s e  that "t h e  big p e o p l e ,  the 
c l e v e r  people, the m a n a g i n g  p e o p l e "  all s u b s c r i b e  to it and 
p r o f i t  by it. V i v i e  ca n n o t  accept the idea of e x p l o i t i n g  p o o r  
g i r l s  in b r o t h e l s  t h o u g h  she d o e s  not c o m e  up with s o m e  good, 
v i a b l e  a l t e r n a t i v e  m e t h o d  of p r o v i d i n g  j o b s  for p o o r  gi r l s .  One 
s e e s  on l y  her r e f u s a l  to c o o p e r a t e  wi t h  such p e o ple. It is the 
o n l y  p o s s i b l e  step of p r otest, in h e r  c o n d i t i o n s .  S h e  d o e s  not 
try to f o r c e  Mrs W a r r e n  to gi v e  up her b u s i n e s s ,  p e r h a p s  out of 
h e r  b e l i e f  that each p e r s o n  has a right to li v e  her own way of 
life. She u n e q u i v o c a l l y  e x p r e s s e s  her r e f u s a l  to h a v e  any part of 
it, but d o e s  not try to r e f o r m  her m o t her. Mrs W a r r e n  is t o o  far 
g o n e  to c h a n g e .
But it is a mark of her s o l i d a r i t y  with w o m e n  that V i v i e  
f e e l s  for t h e  p o o r  g i r l s  m a n i p u l a t e d  and e x p l o i t e d  by h e r  m o t h e r  
a nd the c a p i t a l i s t  b u l l y  Crofts. I n s t e a d  of k e e p i n g  it a secret 
V i v i e  w i s h e s  she had the c o u r a g e  to e x p o s e  the t r u t h  a b o u t  the 
b u s i n e s s  of C r o f t s  and Mrs W a r r e n  so that e v e r y b o d y  w o u l d  feel 
t h e  guilt of s o c i e t y  in a l l o w i n g  such things. It is t r u e  that her 
l a d y - l i k e  t r a i n i n g  m a k e s  her too' a s h a m e d  to do so, but s h e  has 
e n o u g h  s t r e n g t h  to h a v e  no part in h e r  m o t h e r ' s  m o n e y  in the 
future.
V i v i e  p r a i s e s  her m o t h e r  for her initial d e c i s i o n  to live in 
r e a s o n a b l e  c o m f o r t  in an immoral p r o f e s s i o n  r a t h e r  th a n  e n d u r e
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mis e r a  and p o v e r t y  in a moral life. V i v i e  h a s  r e p u g n a n c e  for 
p r o s t i t u t i o n  like any o t h e r  m i d d l e  c l a s s  lady, but she a p p l a u d s  a 
p o o r  w o m a n ' s  r e b e l l i o n  a g a inst s o c i e t y ' s  i n j u s t i c e ,  i n d i f f e r e n c e  
and h y p o c r i t i c a l  moral i t y .  Li k e  a bo r n  b u s i n e s s  w o m a n  V i v i e  
d e c l a r e s  that h e r  m o t h e r  was j u s t i f i e d  in d e c i d i n g  to get all the 
profit of h e r  good looks for h e r s e l f  r a t h e r  than let her 
e m p l o y e r s  in bars, r e s t a u r a n t s  and s h o p s  get the b e n e f i t  of it. 
F r o m  the e t h i c a l  point of vi e w  a l s o  V i v i e  se e s  her m o t h e r ' s  
d e c i s i o n  as the right d e c i s i o n  u n d e r  the g i v e n  c o n d i t i o n s .
V i v i e  s h o w s  her s o l i d a r i t y  with and s u p port of her m o t h e r  
a f t e r  c o m i n g  to k n o w  of her m o t h e r ' s  y o u t h  am i d s t  p o v e r t y  and 
s u f f e r i n g .  She t r i e s  to s u p p r e s s  and forget her s h a m e  o v e r  her 
m o t h e r  and a s s u m e s  that her m o t h e r  has g i v e n  up h e r  i n f a m o u s  
b u s i n e s s  a f t e r  b e c o m i n g  f i n a n c i a l l y  secure. But on k n o w i n g  that 
her m o t h e r  still r u n s  b r o t h e l s ,  V i v i e  g i v e s  up h e r  a t t e m p t s  to be 
kind and a f f e c t i o n a t e  to her m o t h e r  and r e j e c t s  her o n c e  for all. 
It is not so d i f f i c u l t  for V i v i e  to cut h e r  m o t h e r  off, b e c a u s e  
she n e v e r  had a c l o s e  r e l a t i o n s h i p  wi t h  her absent m o t her.
V i v i e  r e j e c t s  not only her d o m i n e e r i n g  m o t h e r  but a l s o  her 
young, c h a r m i n g  but g o o d - f o r - n o t h i n g  lover. In fact, s h e  r e j e c t s  
all r o m a n c e  and b e a u t y  and dec'lares that she is g o i n g  t o  be a 
p e r m a n e n t l y  s i n g l e  and p e r m a n e n t l y  u n r o m a n t i c  w o m a n  of b u s i n e s s .  
Such a stand, like Mrs W a r r e n ' s  stand, is a t r a g e d y  and an 
u n b a l a n c e d  and i m p o v e r i s h e d  s t a t e  of h u m a n  p e r s o n a l i t y .  S h a w  d o e s  
not a d v o c a t e  s u c h  a stand but m e r e l y  p o i n t s  out t h e  t r a g i c  and
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i n e v i t a b l e  c o n s e q u e n c e s  of s o c i e t y ' s  u n f a i r  and i n s e n s i t i v e  
a t t i t u d e s  and p r a c t i c e s ,  e s p e c i a l l y  w i t h  r e f e r e n c e  to p o o r  women.
T h e r e  are o t h e r  a s p e c t s  of V i v i e  that are not n e c e s s a r i l y  
c o m m e n d a b l e  - such as her s o m e w h a t  b r u s q u e  and blunt s p e e c h  and 
m a n n e r s ,  her lack of interest and s e n s i t i v i t y  to art, her 
c o n t e m p t  for and fear of s e n t i m e n t a l i t y ,  t e a r s  and w e a k n e s s ,  her 
r e p u g n a n c e  for sex a f t e r  her d i s i l l u s i o n m e n t  and her r u t h l e s s  
r e j e c t i o n  of her mother, who d e s p i t e  all her f a u l t s  had m a d e  it 
p o s s i b l e  for V i v i e  to be s e l f  s u p p o r t i n g .  D n e  cannot forget that 
it is the e d u c a t i o n  p r o v i d e d  by her m o t h e r  that e n a b l e s  V i v i e  to 
b e c o m e  a s e l f - s u p p o r t i n g  p r o f e s s i o n a l  woman.
V i v i e  is q u i t e  f e m i n i s t i c  in s e e i n g  a " f r i g h t f u l  w a s t e  of 
w o m e n l s  t i m e "  in the a r t i f i c i a l  and b a s h f u l  r e l a t i o n s  b e t w e e n  men 
and women. She is u n c o n v e n t i o n a l l y  frank in her d e a l i n g s  w i t h  men 
and do e s  not h e s i t a t e  to d e n o u n c e  rich, p o w e r f u l  men like Crofts. 
She s h o w s  that she can be as hard as n a i l s  and as for c e f u l  and 
r u t h l e s s  as a s t e a m  roller, to q u o t e  F r a n k . C Z D .
In V i v i e  and Mrs Warren, S h a w  has s h o w n  two very s t r o n g  
women. V i v i e  s e e m s  the s t r o n g e r  and h a r d e r  of the two. T h e  two 
women, b e t w e e n  them, excel in many a r e a s  in w h ich u s u a l l y  men 
shine: Mrs W a r r e n  is a s u c c e s s f u l  b u s i n e s s w o m a n  and she is as 
p r a c t i c a l ,  u n s e n t i m e n t a l  and s h r e w d  as men. V i v i e  s u r p r i s e s  the 
men by her p h y s i c a l  s t r e n g t h  and she e x c e l s  in M a t h e m a t i c s ;  she 
is very p r a c t i c a l ,  shrewd, r e a l i s t i c  and u n s e n t i m e n t a l .  Bo t h  
m o t h e r  and d a u g h t e r  are very o u t s p o k e n  and do not use d e v i o u s l y
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p o l i t e  s p e e c h  with men.
T h o u g h  V i v i e  s e e m s  to be s o m e w h a t  p r u d i s h ,  she d e c l a r e s  that 
s h e  w o u l d  h a v e  a c t e d  e x a c t l y  as her m o t h e r  and h e r  aunt, if faced 
w i t h  the a l t e r n a t i v e s  of d e g r a d i n g  p o v e r t y  and p r o s t i t u t i o n . But 
V i v i e  c o n d e m n s  h e r  m o t h e r  for c o n t i n u i n g  in h e r  b u s i n e s s  a f t e r  
b e c o m i n g  rich and al s o  for b e i n g  a c o n v e n t i o n a l  w o m a n  at heart 
w h i l e  l e a d i n g  a very u n c o n v e n t i o n a l  life. V i v i e  s e e m s  to be too 
h a r d  on her mother, t h o u g h  she is r e a l i s t i c  and p r a c t i c a l  in 
o t h e r  areas.
L i k e  her mother, V i v i e  a l s o  d o e s  not h a v e  a good c h o i c e  and 
a bad c h o i c e  but two bad c h o i c e s .  And she c h o o s e s  the l e s s e r  
evil, n a m e l y  that of r e j e c t i n g  her m o t her. B e c a u s e  the 
a l t e r n a t i v e  w o u l d  be to be f a lse to h e r s e l f .  M r s  W a r r e n ' s  i n i tial 
d e c i s i o n s ,  t h o u g h  right u n d e r  the c i r c u m s t a n c e s ,  h a v e  e n s u r e d  the 
r e l e n t l e s s  and i n e v i t a b l e  c o n s e q u e n c e s .  T h e  on l y  way M r s  W a r r e n  
c o u l d  h a v e  kept her d a u g h t e r  was to b r i n g  her up in the b r o t h e l  
i t s elf. T h i s  is the t r a g e d y  of the p o o r  w o m a n  who, in o r d e r  to 
s u r v i v e ,  c h o o s e s  to defy the c o n v e n t i o n a l  m o r a l i t y  of a c o r r u p t  
s o c i e t y .  S h a w  has c r e a t e d  a very p o w e r f u l  drama, a n e a r  
s u b v e r s i o n  of the w h o l e  s t r u c t u r e  of m o r a l i t y ,  out of the d i l e m m a  
of a p o o r  woman. By p o i n t i n g  out' the i n j u s t i c e  and t r a g e d y  in the 
li f e  of a p o o r  w o m a n  Sh a w  h i n t s  at the fault in the e n t i r e  s y s t e m  
of soc i e t y .  It is a mark of his f e m i n i s m  that he c h o s e  t w o  
r e m a r k a b l e  and u n f o r g e t t a b l e  w o m e n  - Mrs W a r r e n  and V i v i e  - to 
m a k e  his point. C o n t r a r y  to the o p i n i o n  that a play a b out a
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p r o s t i t u t e  is not s u i t a b l e  for an a u d i e n c e  of women, S h a w  
a f f i r m e d  that { j E S - W a E E e D l S - B E S f e s s i g o  is a play for women; that 
it was w r i t t e n  for women; that it was p e r f o r m e d  and p r o d u c e d ,  at 
a t i m e  of v i o l e n t  o p p o s i t i o n ,  m a i n l y  t h r o u g h  the d e t e r m i n a t i o n  
and e n t h u s i a s m  of w o m e n . C 8 D .
As G l a d y s  C r a n e  p o i n t s  out, V i v i e  is one of the most
l i b e r a t e d  m o d e r n  w o m e n  a m o n g  all of S h a w ' s  f a s c i n a t i n g  s t r o n g
women. S h e  d a r e s  to be frank, blunt and honest i n s t e a d  of b e i n g  a
s u b t l e  and d e v i o u s  w o m a n  f o l l o w i n g  the V i c t o r i a n  ideal. She
c h o o s e s  to be a s e l f - s u p p o r t i n g  w oman t h o u g h  her rich m o t h e r  is
d y i n g  to g i v e  her a l u x u r y - f i l l e d  life. V i v i e  c h o o s e s  t o  re j e c t
m a r r i a g e  d e s p i t e  the o f f e r s  from Frank and C r o fts, b e c a u s e  bo t h
men are good-fot—no t h i n g  id l e  w a s t e r s  and p a r a s i t e s .  S h e  c h o o s e s
her p r o f e s s i o n  u n c o n s t r a i n e d  by c o n v e n t i o n s  of so c i e t y .  S h e  d a r e s
to reject t h e  s a c r e d  c o n c e p t  of filial "du t y "  in o r d e r  to  be t r u e
to her s e l f .  She is not bought by all the b r i b e s  and t e m p t a t i o n s
in the form of money, luxury, a r i s t r o c r a t i c  title, love, b e a u t y ,
travel, art and gaiety. When faced with moral c h o i c e s ,  s h e  s t i c k s
to her moral p h i l o s o p h y .  To q uote G l a d y s  C r a n e  again, Vi v i e ,  ini
her e c o n o m i c a l ,  social and p s y c h o l o g i c a l  i n d e p e n d e n c e ,  in her 
moral c o n s i s t e n c y  and in her d i g n i t y  and s e l f - r e s p e c t ,  is an 
e x a m p l e  of the "ideal for m o d e r n  free w o m a n . " C 9 D .
In I b e _ _ E h i l a Q d e E e E  and d E S - W a E E e D l S - E E C f e a s i O Q , S h a w  has 
e x p r e s s e d  h i s  f e m i n i s t i c  i d e a s  in a very clear, u n e q u i v o c a l  way. 
H is i d e a s  on s u b j e c t s  su c h  as Woman; m a r r i a g e ;  love; the
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a t t i t u d e s  of men and w o m e n  t o w a r d s  m a r r i a g e  and love; the d o u b l e  
s t a n d a r d  of s ociety; the p r i c e  that W o m a n  has to pay to k e e p  her 
s e l f - r e s p e c t ,  i n d e p e n d e n c e  and i n t e g r i t y  in the 1890s; W o m a n ' s  
s i t u a t i o n  in her r e l a t i o n s  with men, in f a m i l y  and s o c i e t y ;  the 
need for W o m a n  to be f i n a n c i a l l y ,  i n t e l l e c t u a l l y  and 
p s y c h o l o g i c a l l y  i n d e p e n d e n t ;  W o m a n ' s  e q u a l i t y  wi t h  men in ma n y  
a r e a s  - all t h e s e  are seen in his a r t i s t i c  w o r k s  and r e v e a l  his 
i n terest in feminism. His w o m e n  c h a r a c t e r s ,  t h o u g h  f a l l i b l e  as 
h u m a n  b e i ngs, d e m o n s t r a t e  h i s  f e m i n i s t i c  v i e w s  and s t a y  in the 
r e a d e r ' s  mi n d  and heart for a long time, s l o w l y  w o r k i n g  out a 
c o n v e r s i o n  for m o r e  fair and liberal a t t i t u d e s  and p r a c t i c e s .
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